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CHANG HEN GE by Bai Juyi

Bai Juyi (also Bo Juyi or Po Chü-i; Chinese:  772–846), courtesy
name Letian (Chinese:  ), was a renowned Chinese poet and Tang dynasty
government official. Many of his poems concern his career or observations
made about everyday life, including as governor of three different provinces.

Bai was also influential in the historical development of Japanese
literature. His younger brother Bai Xingjian was a short story writer.

Among his most famous works are the long narrative poems “Chang
hen ge” (“Song of Everlasting Sorrow”), which tells the story of Yang Guifei,
and “The Song of the Pipa Player”.
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16. Chang Hen Ge
("Song of Everlasting Sorrow")
By the famous Chinese poet: Bai Juyi (772-846)

Retold by: Dr. Lanka Siva Rama Prasad (1955- )

A great emperor of his times fell in love with a woman so beautiful,
He neglected his royal duties and paid with the dynasty's fall in full.

He saw a girl from the house of Yang who was in her teen's best,
Like a mellifluous song she flowed into his heart and put him to test.

An exquisite flower in the garden of many hued fragrant flowers,
Her smiles spread pearly moonshine in the hearts of beauty lovers.

Three thousand women in six palaces with fine powdered faces,
Like pebbles before diamond their charms faded without traces.

Huaqing hot springs were bubbling with hot qi like emperor's drool,
On that cool spring day, he honored her of bathing in emperor's pool
.
She was like a tender, delicate flower bud waiting to blossom,
in those hot waters a new experience touched her awesome.

The emperor was in his amorous moods of dalliance,
She was like a rare nymph with eager for royal alliance.

In erotic hibiscus tent they extinguished the longing spring nights,
Time melted like morning fog in the sunshine of their dancing lights.

She had a magic wand, her body, that fulfilled his unending demands,
Emperor forgot the outside world and executed her wishes as commands.

Thousands of women, three thousand most charming among them,
Paled before her charms like stars at the arrival of sun with love anthem
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She was the best flower with full of nectar and enticing fragrance,
He was the royal lover with full of vigor and majestic radiance.

In the golden houses, in the jade mansions, in banquets royal,
She was like the most graceful bowl of dripping honey but loyal.

The royal couple were always looked drunk with the wine of love,
They moved all the time in sweet nothings like hand in glove.

When she was ruling the heart, mind and body of an emperor,
All her relatives became wealthy and noble in status and honor.

The mindset of people that girl child is a curse was revised,
every family looked forward to have a baby girl was praised.

The peaks of Mount Li were swaying to the rhythmical music,
Lady Yang was creating rainbow dances to flute music magic.

Every day was a new day, every dance and song had a new ray,
The emperor was convinced about the true meaning of life's array.

All of a sudden, they heard war drums approaching from Yuyang,
The Song of rainbow skirts and feather robes was fading all along.

The watch towers of the imperial palace were falling in smoke and dust,
Countless cavalry and thousand chariots were speeding to the south west

The imperial banners were rocking back and fro in feverish disarray,
Along the escape route the ugly face of mutiny showed its teeth tray.

The uneasy whisperings slowly became the noise of bee swarm,
The six armies of emperor were ready to bite the scapegoat arm.

They found the culprit in the lady's clan and the resolution was made,
They eliminated the Yang clan and reached the strings of love jade.
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In the hands of inevitable fate her song was silenced forever,
The most beautiful thin moth like eye brows will see light never.

Writhing in agony and mumbling her undaunted love for her emperor,
When she was falling lifeless the emperor was in his life's harsh horror.

Through the screen of tears he saw his order being executed,
And the caravan moved from there leaving the beauty muted.

In the terrors of war who will pick up her ornate headdress?
Her rainbow dresses and kingfisher hair ornaments in that duress?

Who cares for her gold sparrow hair pins and jade hair clasp?
He covered his face for his inability to save her from death's grasp.

The entourage moved further amidst the yellow dust and cold wind,
At Mount Jian pass the palace wooden walks were in clouds blind.

On the road beneath Mount Emei the royal party was no strong,
The royal banners looked pale bereft of the smiles of lady Yang.

The blue rivers and mountains of Shu were pale green in patches,
The lord of a great dynasty was pondering over the fate's clutches.

In his palace he sits alone and gazes at the moon with tears in his eyes,
Her fading face he would see in the storm singing a song that melts ice.

PART-2

And the rebellion bite the dust and they saw the dragon chariot,
It came to pick up the emperor to his palace in joy and victory riot.
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In the return journey when they reached the Mawei station slopes,
The emperor's eyes were in search of the cold grave in dirt ropes.

Where has gone her face of jade? Where is her comforting shade?
What cruel moments for us, fate has made? Why couldn't we evade?

The emperor in his grief wept like a child incessantly and in deep mourn,
His confidents searched all the gardens, ponds and burial graves in turn,

The lotus plants of Taiye ponds, the willow trees of Weiyang palace,
The mountains of Mount Emei and the meandering paths in dense lace,

They are all same but the emperor is not;  struggling under remorse,
He was sinking heavily in depressive course, he was a spent force.

Peach and pear blossoms, bird songs were gone into autumn rain,
The southern and western palaces lie hidden in overgrown grass train

Autumn leaves were lying scattered like her fading memories,
On the un- swept steps  her footprints were riding some queries

The pear garden dance troop , eunuchs and maids had become old,
The emperor was alone in the pepper garden in the breeze so cold.

The fireflies tried to ignite his passion but his heart was in a deep well,
The flickering lonely lamp looked at him and went into a smoky spell.

Another long night filled with sighs and tears swept cheek planes,
Looking at the Milky Way he searched for his star in twinkle lanes.

At each watch the drums and bells made him conscious of passing hours
But the night seemed endless flowing on the frost covered tiles and towers.
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Cold was the jadeite quilt who would share it with him in endless whispers?
Bold was the breeze of rebellion as sharp as sword's edge it cut the sleepers.

A thin line drawn between the living and dead separated a lovely pair,
Her departed soul did not enter his dreams to console him in despair.

From Linqiong a Daoist priest visited the emperor in distress,
He wished to summon the spirit of Yang Guifei and address.

Like lightning he flashed and disappeared into the blue hearth,
Searched for her in three realms- on, above and below the earth.

He could not find her anywhere but he heard a melancholic song,
In the celestial tower in vibrant clouds Taizhen was singing along.

She must be the emperor's lost love deep in a turbulent dream,
Startled by the wakeup call Taizhen woke up in heavenly stream.

In a dazed and confused state she came out to meet the priest,
Through the silver screens and pearl lace curtains in that mist.

A rush of breeze made waves on her glowing hair like silver waterfall,
Her celestial sleeves fluttered just like she was dancing in the palace hall.

But her countenance was sad with streaks of ceaseless tears
Like a pear blossom withered in springtime rain swayed in fears.

PART- 3

She looked at the priest with reverence and bowed to him majestically,
O Master! You came all the way to summon me towards my earth ally.

I see no more the hall of the Bright Sun or Penglai palace,
I see no Changan, but only dust and mist in sun ray lace.
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My regards to the son of Heaven who was my host in my past,
Give him this inlaid box half with golden hairpin as memory last,

Let him be firm in his devotion to me like the inlay work of this box golden,
The other half will be with me till again we meet in the time's future den.

In the Hall of Longevity, on the seventh day of seventh lunar month,
We will meet again alone and then we will make this secret pact at length.

On earth we vow to be the two intertwined branches of an evergreen tree,
And in the heavens we shall be two divine birds flying wingtip to wingtip free.

Let the three realms of the world may have their ending times in history,
But the saga of our everlasting sorrow will last forever embedded in mystery.
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J#O`« qëê^Œ w`«O
"≥Ú Œ̂\˜ ÉèÏQÆO

=¸ÅO : ÉÁ+¨µ~Ú (772-846)

J#∞ã¨~°} : ÅOHÍ t=~å=∞„Ñ¨™ê £̂

F J Œ̂∞ƒù̀ « ™œO Œ̂~°º~åt „¿Ñ=∞Ö’ «̀Å=Ú#HõÖ·̌# K«„Hõ=iÎ

«̀# q Œ̂∞ºHõÎ è̂Œ~å‡xfl =∞~°z Ñ῭ «<åxfl H˘x ≥̀K«∞Û‰õΩ#fl JÑ¨H©iÎ

P K≥·<å K«„Hõ=iÎ PHõi¬ «̀∞_≥·<å_»∞ P"≥∞ JO Œ̂K«O^•Å =~å‚Å‰õΩ,

J Œ̂∞ƒù̀ « w «̀OÖÏ P"≥∞ „Ñ¨=Ç≤ÏOzOk J «̀_ç Ç¨Ï$ Œ̂Ü«∞ =<åÅ‰õΩ

J Œ̂∞ƒù̀ « =~å‚Å, Jã¨=∂# Ñ¨i=∞àÏÅ∞ xO_ç# P Ñ¨Ó^À@

z~°∞#=ÙfiÅ "≥<≥flÅ „Ñ¨ã¨iOz# K«Å∞=HÍO «̀∞ÅKÀÛ@

P"≥∞ ™œO Œ̂~åºxH˜ «̀Å=Oz #=∞ã¨̄ iOz#q J#O «̀ Ñ¨ÙëêÊÅ∞

P"≥∞ QÍ<åxH˜ "≥∞ÿ=∞~°z# "åi Hõ#∞ÅÖ’ P#O Œ̂ÉÏëêÊÅ∞

=¸_»∞"ÕÅ=∞Ok ÖÏ=}º= «̀∞Å =ÚiáêÅ =ÚK«Û@∞¡ =ÚOyà◊√§

P~°∞ Éèí=<åÅ xO_»∞QÍ P~°É’ã≤# =<≥flÅ Ö’yà◊√¡

K«„Hõ=iÎ Hõ#∞Ãã·QÆÔH· «̀Ñ≤OKÕ K«HÀ~å‰õ∆ΩÅ∞ P [=fi#∞Å∞

JO Œ̂ih HÍ Œ̂x P"≥∞ ™⁄QÆã¨∞Å ã¨O Œ̂_çH˜ K«eOz#= «̀_ç Hõ#∞Å∞

Ç¨ï"åH˜OQ∑ "Õ_çh\˜ |∞QÆæÅ Ç¨ïëê~°∞QÍ [ÅHÍÖÏ_Õ =∞Ç¨Ï~åA

«̀#`À ™êfl#=∂_Õ Q“~°"åxfl «̀~°∞}˜ Ü«∂OQ∑ H˜zÛ<å_»∞ P~ÀA

P L+‚̈[Å ã¨Ê~°≈‰õΩ Páê Œ̂=∞ãÎ̈HõO HõOkáÈQÍ

=∞iO «̀QÍ "≥∞iã≤# =∞<ÀÇ¨Ïi}˜x "≥∞K«∞Û‰õΩ<åfl_»∞ „Ñ¨Éèí∞=Ù q∞H˜̄ eQÍ
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K«„Hõ=iÎ HÀ~°∞‰õΩ#fl K«Hȭ x K«∞Hȭ  P JuÖ’Hõã¨∞O Œ̂i
«̀# #$ «̀º QÍ# q<À^•Å «̀#‡Ü«Ú_çx KÕã≤ KÕiO^• «̀_ç Œ̂i

=∞O^•~° =∞O[s =∞OK≥Å =∞Ol=∞ =∞Ol+ª̈ ~åQÍÅ
=∞O_»∞ <≥ÅÅ#∞ =∞kèOz<å~°∞ =∞O„ Œ̂ =∞O Œ̂Ç¨ã¨ ã¨~åQÍÅ

J «̀_ç HÀÔ~¯Å ÉÏ}ÏÅ‰õΩ P"≥∞ Õ̂Ç¨Ï=Ú Ç¨ÏiqÅ∞¡ HÍQÍ
„¿Ñ=∞ ‰õΩiã≤#k J#O «̀OQÍ „¿ÑOd «̀ "å#[Å∞¡ Ç¨~°OQÍ.

K«O„ Œ̂tÖÏ Éèí=<åÅ, ã¨fi~°‚ QÀÑ¨Ù~åÅ K«O„^• «̀Ñ¨ K«H˜̀ « ã¨O„Éèí=Ú_≥·
K«„Hõ=iÎ ã¨~°fiO =∞~°z<å_® K«̀ «∞~°=∞u K«~°ºÅ K«OK«Å∞_≥·

„¿ÑÜ«∞ã≤ „¿Ñ=∞ =∞ è̂Œ∞áê# „¿Ñi «̀∞O_≥·# ~åAH˜Ñ¨Ù_»∞ „¿Ñ+¨º ã¨∞+¨µÑ≤Î
„áêQÆÅƒùº „áê[˝ „áêu"ÕtxÜ≥ÿ∞ „áêÑ≤ÎOÑ¨*Ëã≤#k «̀#"åà◊¡‰õΩ JkèHÍ~° „áêÑ≤Î

P_»Ñ≤Å¡ ÉèÏ~°=∞#fl ÉèÏ=# P<å\˜ „Ñ¨[ÅÖ’ <å@∞‰õΩ#fl è̂Œfix
P"≥∞#∞ K«∂ã≤ =∂~°∞Û‰õΩ<åfl~°∞, PtOKå~°O Œ̂~°∂ P_»a_»¤ HÍ"åÅx.

~åA =∞#ã¨∞#∞ ~°OlOÑ¨*ËÜ«∞ ~år=Ö’K«# ~°zOz#k „Ñ¨¿ÇÏoHõ
~°=∞}©Ü«∞ ~°ã≤̀ « ~°Ç¨Ïã¨∞ûÅ ~°=oOK«∞ ~°ã¨ „Ñ¨"åÇ¨Ï „Ñ¨}ÏoHõ

'b— Ñ¨~°fi «̀ tY~åÅ «̀ÅÅ∂QÆ, bÖÏÜ«Ú «̀ "Õ∞Ñ¶̈∞=∂eHõÅ∂Ü«∞Å∂QÆ
Ü«∂OQ∑ [=fix ã¨$lOz „Ñ¨̂ Œi≈OK≥ k"åºOQÆ =ºOl «̀ Ç¨ÏiqÅ∞¡QÍ

"≥̂ Œ∞~°∞ QÍÜ«∞Ñ¨_ç "Õ}∞=Ù HÍQÍ, "Õ̂ Œ# „¿Ñ=∞™ÈH˜ "≥∂ Œ̂"≥∞ÿ~åQÍ
HõkÖË Hõ~°K«~°}ÏÅ∞ Hõ̂ äŒÖ·̌™êQÆ, =∞kÖ’ =∞ è̂Œ∞~å#∞Éèí∂ «̀∞Å∞ xO_»QÍ

„Ñ¨u~ÀE „Ñ¨kè̀ « k#"≥∞ÿ „Ñ¨u Hõ∆}"≥∞ÿ#k „Ñ¨Ç¨ã≤̀ « K«~°∞=Ù†
„Ñ¨}Ü«∞ „Ñ¨}= „Ñ¨}Ï Œ̂ „Ñ¨}©̀ « „Ñ¨}∞ «̀∞_»Ü≥∞º<å „Ñ¨Éèí∞=Ù.

JO «̀Ö’ q#=zÛOk JHõ™ê‡ «̀∞ÎQÍ, J «̀ºO «̀ ã¨g∞áê# Ji Œ̂~°∞=Ù.
Œ̂̂ Œúie¡#k <ÕÅ «̀#∞=Ù, Œ̂QÆú=∞ø «̀∞#flk „¿Ñ=∞ «̀~°∞=Ù.
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<ÕÅ ‰õÄÅ∞ «̀∞#flq HÀ@|∞~°∞AÅ∞, ~°QÆ∞Å∞ «̀∞#flq á⁄QÆÅ ÃãQÆÅ∞,
Œ̂∞=¸‡ è̂Œ∂o`À pHõ>ÿ̌#k Ñ¨QÆÅ∞, Kå=ÙˆHHõÅ∞, „Ñ¨fHÍ~åÅ Ñ¨QÆÅ∞.

PyáÈ~Ú#k Ç¨ÏiKåÑ¨ #$ «̀ºˆHo, =¸QÆ"À~Ú#k "Õ}∞QÍ# Ç¨ÏŸo.
Hõ=Ú‡‰õΩ#fl qëê Œ̂O`À ~åK«Ö’ye, ã¨g∞Ñ≤ã¨∞Î#flk "ÕQÆOQÍ =∞$ «̀∞º H“ye.

ã¨∞~°H∆̃̀ « „áêO`åxÔH· |Ü«∞ÖËÌi#k, ã¨∞tH∆̃̀ « Ãã·#ºO`À ~åK«‰õΩ@∞O|O
J~Ú<å ZHȭ _À Hõ#=ã¨∞Î#flk, JÅÖÏ¡ u~°∞QÆ∞ÉÏ@∞ „Ñ¨uaO|O

-''Jxfl JiëêìÅ‰õΩ HÍ~°}O 'P =QÆÖÏ_ç— J<åfl~°∞ "åà◊√¡
P"≥∞ =∂Ü«∞Ö’ Ñ¨_ç<å_»∞ ~åA JO Œ̂∞ˆH D Œ̂∞~°æu #∂\˜H˜ #∂~°∞áêà◊√¡——-

JOQÆ~°Hõ∆‰õΩÖË Z Œ̂∞~°∞ uiQÍHõ, Ü«∂OQ∑ ‰õΩ@∞O|q∞OˆHO q∞QÆ∞Å∞ÎOk.
JkèHÍ~°O, Sâ◊fi~°ºO J Œ̂$â◊º"≥∞ÿ, =∞$ «̀∞º=Ù "åà◊¡#∞ ã¨=¸ÅOQÍ q∞OyOk.

P"≥∞#∞ ‰õÄ_® K«OÑ≤̀ Õ<Õ, Py# |O_ç Hõ̂ Œ∞Å∞ÎO Œ̂<åfl~°∞ Ãã·#ºO
Œ̂∞óYO`À QÆ∞O_≥ K≥~°∞"≥·<å, Œ̂∞<Õ̂ •~°∞Å XuÎ_çH˜ ~åAÖ’ ≥̂·#ºO.

«̀Å TÑ≤# K«„Hõ=iÎ «̀_»|_»Hõ =Ú<Õfl† «̀ÖÏi Ç¨Ï™êÎÅ∞ «̀\ ˜Å¡̀ «#∞ „ «̀∞OKå~Ú
PiáÈ «̀∞#fl nÑ¨Ñ¨Ù PYi "≥Å∞QÆ∞#∞, HÍz#q Hõhfl~°∞ xO_ç# P «̀x Hõ#∞^À~Ú.

ã¨ÑÎ̈=~å‚Å Ç¨ÏiqÅ∞¡, ã¨∞+¨µÑ≤ÎÖ’H˜ *Ï~°∞H˘<≥#∞.
«̀ÑÎ̈ Ç¨Ï$ Œ̂Ü«∂Å „¿Ñ=∞[Å∞¡, nÑ≤Î [ÅkèÖ’H˜ KÕ~°∞H˘<≥#∞.

„Ñ¨Éèí∞=Ù "≥O@ Ñ¨i"å~°=Ú, Ñ¨i"å~°=Ú "≥O@ „Ñ¨Éèí∞=Ù
„áê}=Ú "≥O@ Õ̂Ç¨Ï=Ú, Õ̂Ç¨Ï=Ú K≥~°Ö’ „áê} ÅÑ¶̈Ú=Ù.

„Ñ¨Éèí∞ Õ̂Ç¨Ï=Ú HõkÖˇ#∞, „Ñ῭ «ºHõ∆ r=K«Ûù==Ú =Öˇ#k,
„Ñ¨}~Úx ‰õÄe# KÀ@∞#, „Ñ¨Éèí∞=Ù =∞#ã¨∞ q∞}∞QÆ∞~°∞ Ñ¨Ù~°∞ÔQ·#k.

~°}Ñ¨Ù f„= JÅ[_çÖ’ PÉèí~°}Ñ¨Ù è̂•ºã¨ÖˇHȭ _»?
=∞~°}Ñ¨Ù ÉèíÜ«∞[_çÖ’ ã¨Oã¨‡~°}Å‰õΩ `å"≥Hȭ _»?
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x~åâß xã¨Ê $Ç¨ÏÅ xjkèÖ’, x~åã¨‰õΩÎ_≥·# „Ñ¨Éèí∞ xˆ~fi Œ̂#
ã¨∞~°H∆̃̀ « ~å*Ïºxfl KÕ~°∞‰õΩ<åfl, ã¨∞ è̂•Oâ◊√=Ù HÍ#~åHõ „Ñ¨Éèí∞~À Œ̂#.

„Ñ¨uHõ∆}=¸, „Ñ¨u Œ̂$â◊º=¸, „Ñ¨uÑ¶̈eã¨∞Î#flk „Ñ≤Ü«Ú~åe ~°∂Ñ¨ â◊HõÅ=Ú
„Ñ¨à◊Ü«∞ =$+≤ìÖ’ zH˜̄ # Ñ¨_»=ÖÏ, „Ñ¨Éèí∞=Ù =∞#ã¨∞ HõHÍqHõÅ=Ú.

Ô~O_»= ÉèÏQÆ=Ú
u~°∞QÆ∞ÉÏ@∞ J}˜y#k, uiy "≥Å∞QÆ∞ =zÛ#k
K«Hȭ x „_®QÆ<£ Ñ῭ åHõÅ, K«„Hõ=iÎ ~°̂ äŒ"Õ∞QÆ∞ «̀∞#flk.

„Ñ¨Éèí∞=Ù "≥O@ Ñ¨i"å~°=Ú, Ñ¨i"å~°=Ú "≥O@ „Ñ¨Éèí∞=Ù
„áê}=Ú#ˆHk Ñ¨iÇ¨~°=Ú? „Ñ¨}Ü«∞=Ú#ˆHk Jã¨Ö·̌# |∞∞A=Ù?

u~°∞QÆ∞ „Ñ¨Ü«∂}OÖ’ Py<å_»∞, f„= Œ̂∞óY=ÚÖ’ K«„Hõ=iÎ
q∞}∞QÆ∞~°∞Å∞ "≥∞~°∞ã¨∞Î#fl KÀ@∞#, q∞}∞‰õΩ=∞#fl nÑ¨Ñ¨Ù PiÎ.

Œ̂∞=¸‡ è̂Œ∂o`À HõÑ¨Ê|_ç#, Œ̂∂~°OQÍ F ã¨=∂kè h_»
¿ã=‰õΩÅ∞ "≥kH˜i P"≥∞ÔH·, ZHȭ _» P"≥∞ J_»∞QÆ∞*Ï_»?

qkè Ñ¨xfl# qO «̀ <å@HÍ#, qÇ¨ÏfiÅ∞Å"≥∞ÿ zH˜̄ <å=Ú =∞#=Ú
D KÕ̀ «∞Å`À, D ÖËdx`À WzÛ<å#∞ <Õ#∞ =∞~°} âßã¨#=Ú

' ≥̀·~Ú— ã¨~°ã¨∞ûÅÖ’x HõÅ∞=Å∞, "≥~ÚÜ«∂OQ∑ Éèí=#Ñ¨Ù #_»=Å∞
Jhfl JÑ¨Ê\˜ÖÏ<Õ L<åfl~Ú, HÍx, HÍ#~å"≥Hȭ _® h Ç¨ÏOã¨ #_»HõÅ∞.

h Hõ#∞ÉÁ=∞Å#∞ «̀ÅÑ≤OKÕ, Zq∞~Ú Ñ¨~°fi «̀Ñ¨Ù =OÑ¨ÙÅ∞
Jhfl JÖÏ<Õ L<åfl~Ú, HÍx, HÍ#~å"≥Hȭ _® h =OÑ¨Ù ™⁄OÑ¨ÙÅ∞.

Ãã·x‰õΩÅ∞, =∞O„ «̀∞Å∞, ¿ã=‰õΩÅ∞, ã¨~°ã¨ÖÏ¡áêÅ∞ QÍqOKÕ ¿ãqHõÅ∞
JO Œ̂~°∂ JÖÏ<Õ L<åfl~°∞, HÍx, HÍ#~å"≥Hȭ _® ã¨O`À+¨Ñ¨Ù KåiHõÅ∞.
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PÑ≤Öò, Ñ‘Kü Ñ¨ÓÅ qHÍã¨O, J~°∞}HÍO «̀∞Å „Ñ¨HÍâ◊O
K«Hȭ x `å~°Å∞ qiã≤# PHÍâ◊O, K«„Hõ=iÎH˜ W=fi_»O ÖË̂ Œ∞ ã¨O`À+¨O.

â◊~°̀ å¯ÅOÖ’ ~åe# P‰õΩÖÏ¡, â◊~°Ñ¨~°OÑ¨~°QÍ P"≥∞ *Ï˝Ñ¨HÍÅ∞
Œ̂H∆̃} Ñ¨tÛ=∞ ~å[Éèí=<åÅÖ’, Œ̂@ìOQÍ qiã≤# QÆ_ç¤Ñ¨ÓÅ∞.

P"≥∞ #$ «̀º |$O Œ̂=∞O`å PiáÈ~Ú# H˘"˘fi «̀∞ÎÖ·̌<å~°∞.
"å Œ̂ºHÍ~°∞Å∞, JO «̀~°Oy‰õΩÅ∞, "å_ç «̀yæ# =$ Œ̂∞úÖ·̌<å~°∞.

q∞}∞QÆ∞~°∞ Ñ¨Ù~°∞QÆ∞Å∞ «̀yæOK«QÆÅ"å, q∞u «̀Ñ≤Ê# =∞OK«∞ j «̀ÖÏxfl?
XO@i nÑ¨O Z Œ̂∞~À¯QÆÅ^•, QÆu «̀Ñ≤Ê# j`åHÍÖÏxfl?

x@∂ì~°∞ÊÅ∞, x„^•ÖËq∞`À xã¨ûÇ¨Ü«∞ «̀Ö’ QÆ_çzOk =∞~À xjkè!
WÖÏ Zxfl ~å„ «̀∞Å∞, Zxfl Ñ¨QÆà◊√¡, D PÖ’K«#ÅÖ’ | «̀HÍe qnè?

HÍÅã¨∂zHõÅ QÆO@Å ã¨=fi_ç, HõxÑ≤ã¨∞Î#flk rq «̀Ñ¨Ù X~°=_ç
=∞OK«∞HõÑ≤Ê# |∞~°∞AÅ∞, QÀ_»Å Œ̂_ç, ≥̀eÜ«∞*Ëã¨∞Î#flk „Ñ¨Hõ$u =∂ «̀ X_ç

"≥Å"≥Å áÈ «̀∞#fln "≥Å∞ «̀∞~°∞ Œ̂∞Ñ¨Ê\˜, "≥K«Û\˜ h Õ̂Ç¨Ï"Õ∞y# ≥̂K«Û\˜H˜?
u~°∞QÆ∞ÉÏ@∞ÖÏ =zÛOn =∞OK«∞QÍe, uq∞~åxfl =∞m¡ ≥̀ã¨∞ÎO^• WK«Û\˜H˜?

r=# =∞~°}ÏÅ =∞ è̂Œº#∞O_Õ D ã¨#flx r=# ˆ~Y
=∞#Åx Œ̂Ìih "Õ~°∞*Ëã≤Ok, =∞O_ç Éèíã¨‡=∞~ÚºOk =∞# „¿Ñ=∞ÖËY.

Hõhã¨O HõÅÖ’#<åfl Œ̂i≈^•Ì=∞O>Ë, HõO\˜H˜ ‰õΩ#∞‰õΩ Ñ¨@ì̂ Õ
Õ̂=Ùx ã¨O Õ̂â◊"Õ∞ ≥̂·<å Œ̂Ü«∞ «̀Åz, U =∂~°æ"≥∞ÿ<å K«∂Ñ¨QÆÅ Õ̂!

P ~ÀA# =KåÛ_»∞ ^•"À Ñ¨Ó*Ïi, JukèQÍ P ~åA Éèí=<åxH˜ Ñ¨kè‰õΩ_»∞
eOH˜fiÜ«∂OQ∑ Õ̂"åÅÜ«∞OÖ’ J «̀_»∞, WOÔHO Œ̂iHÀ =∂~°æ̂ Œ~°≈‰õΩ_»∞

„Ñ¨Éèí∞=Ù "Õ̂ Œ# <≥O`À Pã¨HÎ̃QÍ, Ñ¨iH˜Oz<å_»∞, „Ñ¨tflOz<å_»∞
è̂•º# x=∞QÆ∞fl_≥· JO «̀~°Ì$+≤ì̀ À, Õ̂=Ùx J#∞[˝#∞ á⁄Ok<å_»∞.
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"≥∞~°∞Ñ¨Ù "ÕQÆO`À Hõke<å_»∞, "Õ∞Ñ¶̈∞ =∂eHõÅ#∞ ^•\˜<å_»∞
k=º=∞Ok~åÅ = Œ̂Ì xÅ|_ç, ≥̂·"Àáêã¨‰õΩÅ#∞ Ñ≤ez<å_»∞.

ZHȭ _® HÍ#~åÖË̂ Œ∞, ZO «̀ Ñ≤ez<å ["å|∞ â◊¥#ºO.

ZHȭ _» #∞OKÀ q#=zÛOk, P áê@xO_® qëê Œ̂O, ≥̂·#ºO

P"≥∞ Ñ¨Ó~°fi<å=∞O ≥̀·*ˇ<£, ^•"˘ Õ̂"åÅÜ«∞Ñ¨Ù Ñ¨Ó*Ïi}˜,

P «̀~°∞"å «̀ P"≥∞ Ü«∂OQ∑ QÆ∞ºÑ¶≤, K«„Hõ=iÎ =∞<ÀÇ¨i}˜.

P ¿Ñ~°∞`À Ñ≤Å=QÍ<Õ P"≥∞ "Õ∞ÖÁ¯#flk x„ Œ̂#∞Oz,

Z=~°∂ ~åÖËx D KÀ@∞‰õΩ, Z=~˘KåÛ~°∞ U Ö’HõO #∞Oz?

Hõà◊=à◊ Ñ¨_»∞ «̀∂ ã¨OkQÆú̀ «Ö’, Hõke=zÛO^• Ñ¨q„ «̀ P «̀‡

=Ú`åºÅ ≥̀~°Å "≥O_ç"åH˜e ^•\˜, =ÚO Œ̂∞‰õΩ =zÛOk P Ñ¨ã≤_ç ÉÁ=∞‡.

K«Å¡\˜ QÍeH˜ HõkÖÏÜ«∂"≥∞ =ÚOQÆ∞~°∞Å∞ K«Hȭ \˜ [Åáê «̀Ñ¨Ù JÅÖÏ¡

#$ «̀ºO KÕã¨∞Î#fl „Ñ¨Hõ$uÖÏ, x «̀ºO HõxÑ≤OKÕ ã¨∂~°ºHÍOuÖÏ

J~Ú<å P"≥∞ = Œ̂<å# HõxÑ≤™ÈÎOk, JO «̀∞ÖËx qëê Œ̂O

"Õ_ç QÍÅ∞Å‰õΩ =_»eáÈ~Ú# ¿Ñ~üÑ¨ÓÅ qHÍã¨O

pHõ\˜ Hõq∞‡# WÅ∞¡ÖÏ, Œ̂∞óYO xO_ç# rq «̀OÖÏ

qKå~°O xO_ç# Hõ#∞flÅ, =∞|∞ƒÅ∞ Hõq∞‡# "≥<≥flÅ.

P"≥∞ xÅ|_çO Œ̂ÖÏ HÍ¿ãÑ¨Ù K«∂ã≤Ok P PYi Hõ∆}ÏÅ "ÕÑ¨Ù

«̀# Q˘O «̀∞ K«∞@∂ì ayã≤# =∞$ «̀∞º=Ù† =¸QÆ"À~Ú# J Œ̂∞ƒù̀ « "Õ}∞=Ù.

=¸_»= ÉèÏQÆO
^•"˘ Ñ¨Ó*Ïix K«∂ã≤Ok, ≥̂·= ã¨=∂#OQÍ, ÉèíHÎ̃QÍ
QÆ∞~°∞=~åº, g∞~°∞ =KåÛ~°∞, <å‰õΩ#flk ZO`À ã¨O`À+¨OQÍ,

30

CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC
CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC

WÑ¨C_»∞ <Õ#∞ P «̀‡#∞, k=º tY~åÅÃÑ· x=ã≤ã¨∞Î<åfl#∞
<å‰õΩ#fl *Ï˝Ñ¨HÍÅÖ’, "å\˜ h_»ÅÖ’ x Œ̂∞iã¨∞Î<åfl#∞.

Ö’HõOÖ’x ã¨~°fiã¨OÑ¨̂ ŒÅ∞, PHõi¬OK«ÖË=Ù #xflÑ¨Ù_»∞.

P Éèí=<åÅ∞, =<åÅ∞, PÉèí~°}ÏÅ∞, PHõ@∞ìHÀÖË=Ù #xflÑ¨Ù_»∞.

ã¨fi~°æÖ’HõÑ¨Ù Ñ¨Ù„ «̀∞_≥·# K«„Hõ=iÎH˜ <å ã¨q#Ü«∞ „Ñ¨}Ï=∂Å∞

J «̀_çH˜ <åÃÑ· L#fl „¿Ñ=∞ PáêºÜ«∞ «̀Å∞ HÍ"åÅq âßâ◊fi «̀ ‰õΩã¨∞=∂Å∞.

<å *Ï˝Ñ¨Hõ zÇ¨ÏflOQÍ <Õxã¨∞Î<åfl#∞ D JÑ¨Ù~°∂Ñ¨ HÍ#∞Hõ#∞

D ã¨fi~°‚ ¿Ñ\˜Hõ ã¨QÆÉèÏQÆO Wã¨∞ÎOk „Ñ¨Éèí∞=Ù‰õΩ "Õ_»∞Hõ#∞

=∞~À ã¨QÆ ÉèÏQÆO <å= Œ̂Ì<Õ, =∂ „¿Ñ=∞‰õΩ QÆ∞~°∞ÎQÍ LO@∞Ok

"Õ∞q∞ Œ̂Ì~°O WHȭ _» HõÅ∞ã¨∞‰õΩ#flÑ¨Ù_»∞, =∂ *Ï˝Ñ¨HÍÅ "åH˜e ≥̀~°∞ã¨∞ÎOk.

âßâ◊fi «̀ r=#Ñ¨Ù P=~°}Ö’, ã¨O`À+¨OQÍ "Õ∞O ã¨OK«i™êÎO

ã¨ÑÎ̈=∞ K«O„ Œ̂=∂™ê#, ã¨ÑÎ̈q∞ ~ÀA#, ã¨~°fiâ◊‰õΩÎbfl PÇ¨fix™êÎO

=∞~°Å QÆ∞~°∞Î KÕã¨∞‰õΩO\ÏO, =∂ ~°Ç¨Ïã¨º XÑ¨ÊO^•efl "Õ∞=Ú.

ÃÑ#"Õã¨∞‰õΩ#fl Ô~O_»∞ Å`åâßYÖÏ¡, [O@QÍ Zyˆ~ Ñ¨‰õ∆ΩÅ=∞ø`å=Ú.

=∂ „¿Ñ=∞QÍ ä̂Œ xÅ∞ã¨∞ÎOk z~°™ê÷~ÚQÍ, =∞~°Å =∞~°Å QÍ#O KÕÜ«∞|_»QÍ

Ö’HÍÅ∞ =¸_»∞ JO «̀"≥∞ÿ<å, âßâ◊fi «̀OQÍ, F J#O «̀ qëê Œ̂ w «̀OQÍ!
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NOTES  (From  WIKIPEDIA)

1. Bai Juyi (also Bo Juyi or Po Chü-i; - 772–846), courtesy name Letian was a renowned Chinese
poet and Tang dynasty government official. Many of his poems concern his career or
observations made about everyday life, including as governor of three different provinces.
Bai was also influential in the historical development of Japanese literature. His younger
brother Bai Xingjian was a short story writer.

Bai Juyi is considered one of the greatest Chinese poets, but even during the ninth century,
sharp divide in critical opinions of his poetry already existed. While other poets like Pi Rixiu
only had the highest praise for Bai Juyi, others were hostile, like Sikong Tu who described Bai
as “overbearing in force, yet feeble in energy (qi), like domineering merchants in the market
place.”  Bai’s poetry was immensely popular in his own lifetime, but his popularity, his use of vernacular, the
sensual delicacy of some of his poetry, led to criticism of him being “common” or “vulgar”. In a tomb inscription for
Li Kan , a critic of Bai, poet Du Mu wrote, couched in the words of Li Kan: “...It has bothered me that ever since the
Yuanhe Reign we have had poems by Bai Juyi and Yuan Zhen whose sensual delicacy has defied the norms. “

Bai was also criticized for his “carelessness and repetitiveness”, especially his later works. He was nevertheless
placed by Tang poet Zhang Wei  in his Schematic of Masters and Followers Among the Poets  at the head of his first
category: “extensive and grand civilizing power”.

Among his most famous works are the long narrative poems “Chang hen ge” (“Song of Everlasting Sorrow”),
which tells the story of Yang Guifei, and “The Song of the Pipa Player”.

2. Chang Hen Ge (“Song of Everlasting Sorrow”) is a literary masterpiece Tang dynasty by the famous Chinese poet
Bai Juyi (772-846). It retells the love story between Emperor Xuanzong of Tang and his
favorite concubine Yang Guifei (719-756). This epic poem is dated from 809.

A long list of literary, political, visual, musical and film works have been based on or
referenced by Chang hen ge. Immediately after the poem had been written, its influence
has already been felt. Bai Juyi’s friend Chen Hong (fl. 810s) created a dramatic version,
Chang hen zhuan, which later inspired Rain on the Paulownia Tree (Wutong yu) by Bai
Pu (1226-after 1306) and The Palace of Eternal Youth (Changsheng dian) by Hong Sheng
1645-1704).

Painter Li Yishi ( 1886-1942) illustrated the poem with a series of thirty paintings. In
classical music the poem has been set as a cantata by Huang Zi (1933) and as an orchestral
song by Mo Fan (1991). The poem is referenced in the writings of Mao Zedong.  Author
Madeleine Thien quotes from the poem in the closing pages of her award-winning 2016
novel, Do Not Say We Have Nothing.

3. Wu Zetian (17 February 624 – 16 December 705), alternatively named Wu Zhao, Wu Hou (Empress Wu), during
the later Tang dynasty as Tian Hou, in English as Empress Consort Wu, was a Chinese sovereign who ruled unofficially
as empress consort, power behind the throne, and later officially as regent, empress dowager, empress regnant.
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For twenty-five years, she worked as a co-ruler of her husband and sons and for 15 years
she worked in her own name  during the brief Zhou dynasty , 690–705), which interrupted
the Tang dynasty. Wu was the sole officially recognized empress regnant of China in
more than two millennia.

Wu was the concubine of Emperor Taizong. After his death, she married his successor—
his ninth son, Emperor Gaozong, officially becoming Gaozong’s huanghou - empress
consort, title for the reigning emperor’s main consort) in 655, although having
considerable political power prior to this. After Gaozong’s debilitating stroke in 660, Wu
Zetian became administrator of the court, a position equal to the emperor’s until 705.

The importance to history of Wu Zetian’s period of political and military leadership includes the major expansion
of the Chinese empire, extending it far beyond its previous territorial limits, deep into Central Asia, and engaging in
a series of wars on the Korean Peninsula, first allying with Silla against Goguryeo, and then against Silla over the
occupation of former Goguryeo territory. Within China, besides the more direct consequences of her struggle to
gain and maintain supreme power, Wu’s leadership resulted in important effects regarding social class in Chinese
society and in relation to state support for Taoism, Buddhism, education, and literature. Wu Zetian also had a
monumental impact upon the statuary of the Longmen Grottoes and the “Wordless Stele” at the Qianling
Mausoleum, as well as the construction of some major buildings and bronze castings that no longer survive.

Besides her career as a political leader, Wu Zetian also had an active family life. Although family relationships
sometimes became problematic, Wu Zetian was the mother of four sons, three of whom also carried the title of
emperor, although one held that title only as a posthumous honor. One of her grandsons became the renowned
Emperor Xuanzong of Tang.

4. Emperor Xuanzong of Tang - 8 September 685 – 3 May 762), also commonly known as Emperor Ming of Tang or
Illustrious August, personal name Li Longji, also known as Wu Longji -from 690 to 705, was
the seventh emperor of the Tang dynasty in China, reigning from 713 to 756 CE. His reign
of 43 years was the longest during the Tang dynasty. In the early half of his reign he was a
diligent and astute ruler. Ably assisted by capable chancellors like Yao Chong, Song Jing and
Zhang Yue, he was credited with bringing Tang China to a pinnacle of culture and power.
Emperor Xuanzong, however, was blamed for over-trusting Li Linfu, Yang Guozhong and
An Lushan during his late reign, with Tang’s golden age ending in the An-Shi Rebellion.

5. Gao Lishi - (684–762), formally the Duke of Qi , was a eunuch official of the Chinese dynasty Tang Dynasty and Wu
Zetian’s Zhou Dynasty, becoming particularly powerful during Emperor Xuanzong of Tang’s reign. He is believed[ to
have been in charge of many decisions that were supposed to be the emperor’s responsibility during Emperor
Xuanzong’s later years, and was believed to have been richer than many of the nobility of the era. Despite this,
however, he was often viewed as a positive example of eunuch participation in politics for his personal loyalty to
Emperor Xuanzong, which withstood despite its putting himself in personal danger later, during the reign of Emperor
Xuanzong’s son Emperor Suzong (when Emperor Xuanzong was Taishang Huang (retired emperor)) as it drew
jealousy from fellow eunuch Li Fuguo. Further, during the years of his highest power, he was also said[ to make no
improper influences on governance, and therefore drew no anger from the intelligentsia. Late in Emperor Suzong’s
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reign, he was exiled upon Li Fuguo’s urging. After a pardon in 762, he was returning from
exile, when he heard of Emperors Xuanzong’s and Suzong’s deaths. Mourning Emperor
Xuanzong bitterly, he grew ill and died.

6. The  Four Beauties or Four Great Beauties are four Chinese women, renowned for their
beauty. These were Xi Shi, Wang Zhaojun, Diaochan, and Yang Guifei. The scarcity of
historical records concerning them meant that much of what is known of them today has
been greatly embellished by legend. They all were said to have in some manner caught the
attention of a ruling king or emperor in their respective eras.[1] They gained their reputation
from the influence they exercised over kings and emperors and, consequently, the way
their actions impacted Chinese history. Three of the Four Beauties brought kingdoms to their knees and their lives
ended in tragedy.

The Four Great Beauties lived in four different dynasties, each hundreds of years apart. In chronological order, they
are:

Xi Shi (c. 7th to 6th century BC, Spring and Autumn period), said to be so entrancingly beautiful that fish would
forget how to swim and sink below the surface upon seeing her reflection in the water. Xi Shi’s hometown is Zhuji,
Zhejiang Province. Zhuji was the capital of the Ancient Yue Kingdom. Goujian, the King of Yue Kingdom, endured
ten years hardship (sleeping on brushwood and tasting the gall) to accomplish his ambition to beat Fuchai, the
King of Wu Kingdom. Xi Shi was part of his plan. Despite that Xi Shi had Fan Li as the man of her dreams, Goujian
sent Xi Shi as a gift to Fuchai who was dazzled by her beauty and fell in love with her. Fuchai lost his fighting will
after he met Xi Shi but spending his time entertaining with Xi Shi. Finally, Goujian defeated Fuchai.

Wang Zhaojun (c. 1st century BC, Western Han Dynasty), said to be so beautiful that her appearance would entice
birds in flight to fall from the sky.
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Diaochan (c. 3rd century, Late Eastern Han/Three Kingdoms period), said to be so luminously lovely that the moon
itself would shy away in embarrassment when compared to her face. Unlike the other Beauties, there is no evidence
she actually existed historically.

Yang Guifei (719–756, Tang Dynasty), said to have a face that puts all flowers to shame.

The idiom-

7. Yang Guifei  or Yang Yuhuan  (26 June, 719 — 15 July 756), often known as Yang Guifei (Yang
Kuei-fei; - literally: ‘Imperial Consort Yang’) (with Guifei being the highest rank for imperial
consorts during her time), known briefly by the Taoist nun name Taizhen  was known as one
of the Four Beauties of ancient China. She was the beloved consort of Emperor Xuanzong of
Tang during his later years. Yang was born in 719 during the Tang Dynasty, early in the reign
of Emperor Xuanzong. Her great-great-grandfather Yang Wang was a key official during the
reign of Emperor Yang of Sui, and, after the fall of the Sui Dynasty, served one of the contenders
to succeed Sui, Wang Shichong; Yang Wang was then killed when Wang Shichong was defeated
by Tang forces in 621. Yang Wang was from Huayin ( in modern Weinan, Shaanxi), but his
clan subsequently relocated to Yongle - in modern Yuncheng, Shanxi).

Yang’s father Yang Xuanyan  served as a census official at Shu Prefecture  in modern Chengdu,
Sichuan), and his family went there with him. He appeared to have had no sons, but had four
daughters who were known to history — Yang Yuhuan and three older sisters. Yang Xuanyan
died when Yang Yuhuan was still young, so the latter was raised by her uncle Yang Xuanjiao ,
who was a low-ranking official at Henan Municipality

In 733, fourteen-year-old Yang Yuhuan married Li Mao, the Prince of Shou and
the son of Emperor Xuanzong and Consort Wu. She thus carried the title of Princess
of Shou. After Consort Wu died in 737, Emperor Xuanzong was greatly saddened
by the death of his then-favorite concubine. Some time after that, however, Princess
Yang somehow came into Xuanzong’s favor and the Emperor decided to take her
as his consort. However, since Princess Yang was already the wife of his son,
Emperor Xuanzong stealthily arranged her to become a Taoist nun, with the
tonsured name Taizhen, in order to prevent criticism that would affect his plan of
making her his concubine. Yang then stayed, for a brief moment, as a Taoist nun in
the palace itself, before Emperor Xuanzong made her an imperial consort after
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bestowing a new wife on his son Li Mao. Yang became the
favorite consort of the Emperor.

In 745, after Emperor Xuanzong gave the daughter of the general
Wei Zhaoxun  to Li Mao as his new wife and princess, he officially
made Taizhen an imperial consort — with the newly created
rank of Guifei, which was even greater than the previously
highest rank of Huifei, carried by Consort Wu. He bestowed
posthumous honors on her father Yang Xuanyan and granted
her mother the title of Lady of Liang. He also gave high offices
to her uncle Yang Xuangui  and cousins Yang Xian  and Yang Qi .
Her three older sisters were conferred the ranks of Ladies of Han, Guo, and Qin,. Emperor Xuanzong also gave his
favorite daughter Princess Taihua (born of Consort Wu) to Yang Qi in marriage. The five Yang households — those
of Yang Xian, Yang Qi, and the Ladies of Han, Guo, and Qin — were said to be exceedingly honored and rich, and all
of the officials fought to flatter them. Also around the same time, her second cousin Yang Zhao (whose name was
later changed to Yang Guozhong) was also introduced to Emperor Xuanzong by Consort Yang, and Yang Zhao began
to be promoted due to his flattery of the emperor.

Consort Yang became so favored that whenever she rode a horse, the eunuch Gao Lishi would attend her. 700
laborers were conscripted to sew fabrics for her. Officials and generals flattered her by offering her exquisite tributes.
In 746, she angered Emperor Xuanzong by being jealous and rude to him, and he had her sent to her cousin Yang
Xian’s mansion. Later that day, however, his mood was such that he could not eat, and he battered his servants for
minor offenses. Gao knew that he missed Consort Yang, and requested that the treasures in Consort Yang’s palace
be sent to her. Emperor Xuanzong agreed, and sent imperial meals to her as well. That night, Gao requested that
Emperor Xuanzong welcome Consort Yang back to the palace,
a request that Emperor Xuanzong easily agreed to. Thereafter,
she was even more favored, and no other imperial consort drew
his favor.

In 747, when the military governor (jiedushi) An Lushan arrived
at the capital Chang’an to meet Emperor Xuanzong, Emperor
Xuanzong showed him much favor and allowed him into the
palace. He had An honor Consort Yang as mother and Consort
Yang’s cousins and sisters as his brothers and sisters.

In 750, Consort Yang again offended Emperor Xuanzong with
her words, and he sent her back to her clan. The official Ji Wen
told Emperor Xuanzong that he had overreacted, and Emperor
Xuanzong regretted his actions. He again sent imperial meals
to her, and she wept to the eunuchs delivering the meal, stating:

My offense deserves death, and it is fortunate that His Imperial
Majesty did not kill me, but instead returned me to my household. I will forever leave the palace. My gold, jade,
and treasures were all given me by His Imperial Majesty, and it would be inappropriate for me to offer them back
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to him. Only what my parents gave me I would dare to offer.

She cut off some of her hair and had the hair taken back to Emperor
Xuanzong. Emperor Xuanzong had Gao escort her back to the palace,
and thereafter loved her even greater.

In 751, An again visited Chang’an. On An’s birthday on 20 February, 751,
Emperor Xuanzong and Consort Yang rewarded him with clothing,
treasures, and food. On 23 February, when An was summoned to the
palace, Consort Yang, in order to please Emperor Xuanzong, had an extra-
large infant wrapping made, and wrapped the obese An in it, causing
much laughter among the ladies in waiting and eunuchs. When Emperor
Xuanzong asked what was going on, Consort Yang’s attendants joked that
Consort Yang gave birth three days before and was washing her baby
Lushan. Emperor Xuanzong was amused by the comic situation and rewarded both Consort Yang and An greatly.
Thereafter, whenever An visited the capital, he was allowed free admittance to the palace, and there were rumors
that he and Consort Yang had an affair, but Emperor Xuanzong discounted the rumors.

In 752, when the chancellor Li Linfu, in light of Nanzhao incursions against Jiannan Circuit headquartered in modern
Chengdu, Sichuan), of which Yang Guozhen served as commander remotely, wanted to send Yang Guozhong to
Jiannan to defend against the Nanzhao attacks, Consort Yang interceded on Yang Guozhong’s behalf, and Yang
Guozhong did not actually report to Jiannan. Li Linfu soon died, and Yang Guozhong became chancellor.

Yang Guozhong and An Lushan soon were in conflict, and Yang Guozhong repeatedly acted provocatively, such as
arresting and executing staff members from An’s mansion in Chang’an. In 755, An finally rebelled and marched his
troops toward the capital. In order to try to placate the populace, which believed that Yang Guozhong had provoked
the rebellion, Emperor Xuanzong considered passing the throne to his crown prince, Li Heng. Yang Guozhong, who
was not on good terms with the prince, feared this development, and persuaded Consort Yang and her sisters, the
Ladies of Han, Guo, and Qin, to speak against it. Emperor Xuanzong, for the time being, did not abdicate the
throne.

In 756, General Geshu Han was forced by Yang
Guozhong to engage An out of fear that the
general himself might usurp the throne; Geshu
Han was defeated and Tong Pass, the last major
defense, fell to An’s forces. Yang Guozhong
then suggested fleeing to Chengdu, the capital
of Jiannan Circuit. On 14 July, Emperor
Xuanzong, keeping the news secret from the
people of Chang’an, used the imperial guards
to escort him, Consort Yang, her family, and
his immediate clan members, and left
Chang’an, heading toward Chengdu. Attending him were Yang Guozhong, his fellow chancellor Wei Jiansu, the
official Wei Fangjin , the general Chen Xuanli, and some eunuchs and ladies in waiting close to him.
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On 15 July  Emperor Xuanzong’s cortege reached Mawei Courier Station, in modern Xianyang, Shaanxi). The imperial
guards were not fed and became angry at Yang Guozhong. Chen also believed that Yang Guozhong had provoked
this disaster and planned to accuse him; he reported his plans to Li Heng through Li Heng’s eunuch Li Fuguo, but Li
Heng was hesitant and gave no approval. Meanwhile, Tibetan emissaries, who had followed Emperor Xuanzong
south, were meeting with Yang Guozhong and complaining that they also had not been fed.

The soldiers of the imperial guard took this opportunity to proclaim that Yang Guozhong was planning treason
along with the Tibetan emissaries, and they killed him, along with his son Yang Xuan , the Ladies of Han and Qin,
and Wei Fangjin. Wei Jiansu was severely injured and nearly killed, but was spared at the last moment. The soldiers
then surrounded Emperor Xuanzong’s pavilion and refused to leave, even after Emperor Xuanzong came out to
comfort them and order them to disperse. Chen publicly urged him to put Consort Yang to death — which he
initially declined.[ After Wei Jiansu’s son Wei E  and Gao Lishi spoke further, Emperor Xuanzong finally agreed.] He
had Gao take Consort Yang to a Buddhist shrine and strangle her. ]After he showed the body to Chen and the other
imperial guard generals, the soldiers finally dispersed and prepared for further travel. Meanwhile, Yang Guozhong’s
wife Pei Rou , son Yang Xi , the Lady of Guo, and the Lady of Guo’s son Pei Hui  tried to flee, but were killed. Consort
Yang was buried at Mawei, without a coffin, but with masses of fragrance wrapped in purple blankets.

In 757, Prince Li Heng, who had taken the throne as Emperor Suzong, recaptured Chang’an and welcomed ex-
Emperor Xuanzong, then Taishang Huang (retired emperor) back to the capital. Emperor Xuanzong went through
Mawei on his way back to Chang’an. He wanted to locate Consort Yang’s body and rebury her with honor. The
official Li Kui spoke against it, pointing out that the imperial guard might again mutiny if he did so. However,
Emperor Xuanzong secretly sent eunuchs to rebury her with a coffin.] When they found the body, it had decomposed,
but the fragrance bag buried with her was still fresh.[ The eunuchs returned with the fragrance bag, and upon its
presentation to Emperor Xuanzong, he wept bitterly.[ When he returned to Chang’an, he had a painter create a
picture of Consort Yang in a secondary palace, and often went there to view the portrait.

Yang Guifei has been portrayed in Chinese culture as the woman who brought down the Tang dynasty. The reason
is that after the An Lushan rebellion, the dynasty slowly decayed until it fell in 907 A.D. However, she is also seen
as a victim of courtly intrigues. The Tang poet, Bai Juyi wrote about her in his poem, “Song of Everlasting Sorrow.”
The poem became very popular in Japan. The Japanese know her as Yokihi. She is also the inspiration for The Tale
of Genji, which begins with the doomed love between an emperor and his consort.

8. Yang Guozhong (Yang Kuochung) (died July 15, 756), né Yang Zhao , was an official of
the Chinese Tang Dynasty, serving as a chancellor late in the reign of Emperor Xuanzong.
His second cousin Consort Yang Yuhuan was then Emperor Xuanzong’s favorite
concubine, and it was through his relations with her that he managed to be initially
noticed by Xuanzong.

Yang was a gambler and a wastrel, but keen with the political scene. In 752, Xuanzong
appointed him chancellor succeeding Li Linfu owing to his skills in managing finances.
He proved to be disastrously incompetent as chancellor, incurring the wrath of many,
but remained one of Xuanzong’s most trusted officials.

His conflict with An Lushan, also a favorite official of Emperor Xuanzong’s, eventually
drove An into rebellion (known historically as the Anshi Rebellion, with his new state known as Yan). He then
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permitted the latter to capture the imperial capital Chang’an by forcing Geshu Han, a general who was holding a
favorable defensive position at the Tong Pass, to confront the rebel troops. As expected, the Tang forces were
completely routed by the Yan armies commanded by Cui Qianyou . Emperor Xuanzong was forced to flee, and
while in flight, Yang Guozhong, Consort Yang, and many of the Yang family were killed by the angry soldiers escorting
Emperor Xuanzong because the army attributed the chaos to them.

9. An Lushan (c. 703 – 29 January 757) was a general in the Tang dynasty and is primarily
known for instigating the An Lushan Rebellion.

An Lushan was of Sogdian and Göktürk origin, at least by adoption. He rose to military
prominence by defending the northeastern Tang frontier from the Khitans and other
threats. He was summoned to Chang’an, the Tang capital, several times and managed
to gain favor with Chancellor Li Linfu and Emperor Xuanzong of Tang. This allowed An
Lushan to amass significant military power in northeast China. After the death of Li
Linfu, his rivalry with General Geshu Han and Chancellor Yang Guozhong created military
tensions within the empire.

In 755, An Lushan, following 8 or 9 years of preparation, instigated the An Lushan Rebellion, proclaiming himself
the ruler of a new dynasty, Yan.

10.  An Lushan Rebellion was a devastating rebellion against the Tang dynasty of China. The rebellion overtly began
on 16 December 755, when general An Lushan declared himself emperor in Northern China, thus establishing a
rival Yan Dynasty, and ended when Yan fell on 17 February 763 (although the effects lasted past this). This event is
also known (especially in Chinese historiography) as the An–Shi Rebellion or An–Shi Disturbances - as it continued
after An Lushan’s death under his son An Qingxu and his deputy and successor Shi Siming, or as the Tianbao
Rebellion , as it began in the 14th year of that era.

However, the geographical features of the terrain were not the only hardships on the journey: there was a matter
that first had to be settled, involving the relationship between Xuanzong and the Yang family, especially the emperor’s
beloved Yang Guifei. So, before progressing more than a few
kilometers along the way, an incident occurred at Mawei Inn, in
today’s Xingping in Xianyang, Shaanxi. Xuanzong’s bodyguard
troops were hungry and tired, and very angry with Yang Guozhong
for exposing the whole country to danger. They demanded the
death of the much-hated Yang Guozhong, and then of his cousin
and imperial favorite, Yang Guifei. Soon the angry soldiers killed
Yang Guozhong, Yang Xuan (his son), Lady Han and Lady Qin (Yang
Guifei’s sisters). With the army on the verge of mutiny, the
Emperor had no choice but to agree, ordering the strangling of
Lady Yang. The incident made Xuanzong fear for his own safety,
so he fled to Chengdu at once. However, people stopped his horse,
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not wanting him to go away. So he made the crown prince, Li Heng,
stay to hold the fort.[10] Instead, Li Heng fled in the other direction
to Lingzhou (today called Lingwu, in Ningxia province). Later, in 756,
after reaching Sichuan, Xuanzong abdicated (becoming Taishang
Huang), in favor of the crown prince, who had already been
proclaimed emperor.

Some scholars have interpreted the difference in the census figures
as implying the deaths of 36 million people, about two-thirds of the
population of the empire. This figure was used in Steven Pinker’s
book The Better Angels of Our Nature, where it is presented as
proportionally the largest atrocity in history with the loss of a sixth
of the world’s population at that time, though Pinker noted that the
figure was controversial  Johan Norberg, who in his book Progress: Ten Reasons to Look Forward to the Future is
generally supportive of Pinker’s argument and gives the number of 13 million people (citing Matthew White’s The
Great Big Book of Horrible Things), which he notes is still highly significant, representing about 5% of the 8th
century world’s population.

The events involved with the An Lushan rebellion has had an immense cultural influence both in China and beyond.
For instance, in China itself events were reflected through the verses of contemporaneous poets, who experienced
the events of the rebellion firsthand.

The great poet Li Bai (also known as “Li Bo” or “Li Po”, who lived about 701–762) avoided the rebels, but at the cost
of getting involved on the wrong side of a power struggle between the princes of the royal family. He was convicted
of involvement with rebellion and sentenced to exile, although
he was later reprieved. His surviving poems reflect the golden
days before the An Lushan rebellion, his lengthy and
deliberately protracted journey toward exile, together with
his hardships, wandering and disillusionment as the Tang re-
consolidated control after the rebellion. He died in 762, before
the final defeat of the rebel forces a year later.

Li Bai’s colleague Du Fu (712–770) had finally attained a minor
appointment in the imperial bureaucracy when the rebellion
broke out. He spent the winter of 756 and the summer of
757 as a captive in rebel-occupied Chang’an,[46] but later
managed to escape and join with Suzong’s side and thus avoid charges of treason. Living until 770, his subsequent
poetry is a primary source of information about the massive upheavals of the period.

Wang Changling (698–756?), was another Tang official and renowned poet who died in the rebellion, in about 756.
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Wang Wei (approximately 699–759) was captured by the rebels
in 756 and sent to Luoyang, where he was forced to serve as an
official in their governmental administration, for which he was
briefly imprisoned after his capture by loyalist forces.[48] Dying
before the end of the rebellion, somewhere between 759 and
761, Wang Wei lived his last years in retirement at his country
home in Lantian, secluded in the hills.

Wei Yingwu (737–792) of Three Hundred Tang Poems fame is
credited with writing the poem “At Chuzhou on the Western
Stream”, apparently written in response to the seemingly helmless
ship of state of the times.

Later poets, such as Bai Juyi (772-846) also wrote famous verses about the events of the period of the Anshi affairs.
The tragic events were epitomized in the story of Xuanzong and Yang Guifei, and generations of Chinese and
Japanese painters depicted various iconic scenes, such as Yang Guifei bathing or playing a musical instrument or
the flight of the imperial court on the “hard road to Shu” (that is, the royal progress to Sichuan). These artistic
themes were also a major source of inspiration in Japan, in regards to the Tale of Genji, partially inspired by the
story of Yang Guifei.[

With rebel forces clearly an imminent threat to the imperial seat of Chang’an, and with conflicting advice from his
advisers, Tang emperor Xuanzong determined to flee to the relative sanctuary of Sichuan with its natural protection
of mountain ranges so the Tang forces could reorganize and regroup. He brought along the bulk of his court and
household. The route of travel from Chang’an to Sichuan was notoriously difficult, requiring hard travel on the way
through the intervening Qin Mountains.

11. Emperor Suzong of Tang (19 October 711 –  16 May 762; r. 756 – 762), personal name Li Heng, né Li Sisheng ,
known as Li Jun  from 725 to 736, known as Li Yu  from 736 to 738, known briefly as Li Shao  in 738, was an emperor
of the Tang dynasty and the son of Emperor Xuanzong. Suzong
ascended the throne after his father fled to Sichuan during the
An Lushan Rebellion in 756; Li Heng himself had fled in the
opposite direction, to Lingwu, where he was declared emperor
by the army. Much of Emperor Suzong’s reign was spent in
quelling the aforementioned rebellion, which was ultimately put
down in 763 during the reign of his son Emperor Daizong.

During Emperor Suzong’s reign, the tradition of eunuchs
becoming top-ranked officials began, with Li Fuguo becoming the
commander of the imperial guards and possessing nearly absolute
power near Emperor Suzong’s reign. In 762, with Emperor Suzong

CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC
CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC

35



gravely ill, Li Fuguo killed Emperor Suzong’s wife Empress Zhang in a power struggle and shortly after that, Emperor
Suzong died of myocardial infarction.  He was succeeded by his son Emperor Daizong, who was eventually able to
kill Li Fuguo, but the tradition of eunuchs in power had started. Suzong’s death on 16 May came only 13 days after
the death of his father, the Emperor Xuanzong.

12. A Chinese-style garden constructed on a site with legendary ties to
ancient Chinese beauty Yang Guifei

Yang Guifei was an imperial courtesan in China during the 6th century,
during which time she was reknowned as one of the “Four Beauties of
Ancient China.” She was killed during a rebellion against the emperor,
but local legend in Nagato suggests an alternative ending, in which
Yang Guifei managed to escape a grisly end, and fled China on a boat
that landed here, on the Mukatsu Peninsula. A grave in placed for her
here, at which it states that she passed away  inrom illness instead.

13. Yang Guifei drifted ashore in the Amakusa Islands More than 1,200 years ago, a luxury house was found placed on
a mountain of the Ryutozan Peninsula in the Amakusa Islands. A woman lived there alone.
She was so beautiful, and villagers were afraid of her. In a summer, the village was attacked
by the plague. She gave the villagers herbal medicine which she had brought from the Tang
Dynasty and saved their lives. The villagers respected her. She claimed her name “Yang Guifei.”
She confided to them that she was waiting for messengers from His Majesty to take her back
to the Tang Dynasty. One day, the firmament suddenly became cloudy with flashes of lightning,
and a huge dragon soared on the mountain of the Ryutozan Peninsula in the thunder roaring.
When the villagers tried to visit her, she had gone somewhere high with the dragon. Her
house also had disappeared. Only her sachet of perfume was left there. The place where she
lived became called “Yang Guifei.”

  This is the legend of Yang Guifei in Shinwa Town in the Amakusa Islands. On the
mountain, there is a deep cave which has been suspected by the villagers to be the old lair of the dragon. The word
“Ryutozan” means the “Mountain of a Dragon Cave.”

14. Yang Gui Fei,  as Yokihi

Yang Gui Fei,  or Lady Yang was the consort of Tang Emperor who was forced to commit suicide during a mutiny in
756 CE.

In Japan, Yang Gui Fei, is known as Yokihi. The Japanese believed that Lady Yang did not die in Mawei but had
escape to Japan. One version claimed that she arrived by sea at Yamaguchi,, and died shortly afterwards. There is
also a Lady Yang tomb in where the Japanese believed she was buried. Other versions claimed that Lady Yang
participated in Japanese court life and even helped to suppress Japanese palace coups.

In Kyoto, there are two temples related to Lady Yang.
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In 2002, the popular Japanese star, Yamaguchi Momoe, claimed that she was a
descendent of Lady Yang

When the Tang court ended the An Lu Shan rebellion, Emperor Tang Ming Huang
had already abdicated in favor of his son. When he returned to Chang an, Tang Ming
Huang missed Lady Yang and had heard about her death in Japan. He instructed a
general to send two Buddhist sculptures to the temple where she was buried.

The General arrived in Japan but left the sculpture in another temple, Seiryoji, in
Kyoto. When the other temple heard about the incident, the two temples began
negotiating about the two sculptures and even had to involve the Japanese Imperial
Court.

In another temple Sennyoji,  in Kyoto, they claimed to have a sculpture of Lady Yang
as a guan yin, This sculpture is now classified as a national treasure.

Most of the modern day theories regarding her escape to Japan were based on analysis and creative interpretation
of Bai Juyi’s Song of Eternal Sorrow,

Rumors of Lady Yang’s escape were believed to have been circulating in Tang China so Bai Juyi’s poem could
have been inspired by these rumors. On the other hand, historians also believed that Bai Juyi used Lady Yang
and Tang Ming Huang’s love story as a backdrop for his own love tragedy.

The popularity of Lady Yang’s story in Japan is certainly related to the popularity of Bai Juyi’s poems during a
period when Chinese culture was transmitted to Japan. Lady Yang’s story is believed to have inspired part of the
famous Japanese novel Tale of Genji

15. The Tale of Genji - is a classic work of Japanese literature written by the noblewoman and lady-in-waiting
Murasaki Shikibu in the early years of the 11th century. The original
manuscript no longer exists. It was made in “concertina” or orihon style:
several sheets of paper pasted together and folded alternately in one
direction then the other, around the peak of the Heian period. The work
is a unique depiction of the lifestyles of high courtiers during the Heian
period, written in archaic language and a poetic and confusing style
that make it unreadable to the average Japanese without dedicated
study. It was not until the early 20th century that Genji was translated
into modern Japanese, by the poet Akiko Yosano. The first English
translation was attempted in 1882, but was of poor quality and
incomplete.

The work recounts the life of Hikaru Genji, or “Shining Genji”, the son of
an ancient Japanese emperor, known to readers as Emperor Kiritsubo,
and a low-ranking concubine called Kiritsubo Consort. For political
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reasons, the emperor removes Genji from the line of succession, demoting him to a commoner by giving him
the surname Minamoto, and he pursues a career as an imperial officer. The tale concentrates on Genji’s romantic
life and describes the customs of the aristocratic society of the time. It is sometimes called the world’s first
novel, the first modern novel, the first psychological novel or the first novel still to be considered a classic.
While regarded as a masterpiece, its precise classification and influence in both the East Asian and Western
canons has been a matter of debate.

The story of Yang Guifei is also well-known in Japan, as the Tang Dynasty greatly influenced  Japanese culture
and arts. According to Japanese myth, Yang was rescued  and lived her remaining life in Japan where she is
known as Yokihi. A poem, “Song of the Everlasting Sorrow”, was written by the Tang poet Bai Juyi describing the
Emperor’s love and perpetual grief at her loss; it became an instant classic,  memorized by Chinese schoolchildren
far into posterity. The story of Yang Guifei and the poem “Song of Everlasting Sorrow” also became highly
popular in Japan and served as sources of inspiration for the classical novel “The Tale of Genji” which begins
with the doomed loved between an emperor and a consort, Kiritsubo, who is likened to Yang Guifei.

The Tale of Genji is an epic three-part oeuvre spanning more than 1,100 pages and 54 chapters, understood to
have been written by the 11th century noblewoman and lady-in-waiting Murasaki Shikibu. The work – known
as Genji Monogatari in Japanese – depicts colourful tales surrounding the romantic life of the son of a Japanese
emperor, illuminating the intimate workings of Imperial court life in Kyoto over 1,000 years ago.
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Dr. LANKA SIVA RAMA PRASAD (Dr. LSR Prasad) is a Cardio Thoracic and Vascular Surgeon by profession,
a popular author of 150 books, cartoonist, painter, critic, Editor and orator par excellence.

His knowledge in Telugu and English earned him name. He has translated Homer's Iliad, Odyssey first time
in to Telugu Literature. In that series of Greek literature- Epic Cycle and Greek Heroes came as the third
book. His other notable translations in to Telugu are John Milton's Paradise Lost, Paradise Regained; John
Bunyan's The Pilgrim's Progress; Virgil's Aeneid; Dante's Divine Comedy; Goethe's Faust, Rumi's Masnavi;
Attar's Birds Conference; Omar Khayyam's Rubaiyat. He was assigned the job of translating selected classic
poems of Telugu literature by C.P. Brown's Acadamy which was published as Telugu songs and poems. Katthi
Anchupai- is a collection of noir genre stories.

More than 40 translations of contemporary poets, two novels, twenty short stories, hundreds of essays and
prefaces, books on science and Medicine and dream analysis are available. Now his published books have
crossed the prestigious hundred land-marks and crossed 150. Most of his books are reference books in
literature. His poems were translated into Greek, Spanish, Arabic, Hindi, Tamil, Kannada and many other
languages. His works are available free at www.anuvaadham.com

He is the recipient of Reuel International Poet Award (2017), T.S. Eliot Award (2017), Global Poet Award-
CANADA-WIN (2017), Life Time Achievement Award (2017), Kibatek Medal - Turkey (2017), Poet Laureate
Award-Delhi (2017), Sahiti Rajahamsa Award-Vizag (2017), Poet Laureate-Kazakisthan (2017), Pentasi-B
Life Time Achievement Award (2017), Naji Naaman Award (Lebanon)- 2018, Pablo Neruda Award-( Italy)-
2018, Poet Laureate-2019 (China) and many more.

He was the host and sponsor of PENTASI-B INDIA WORLD POETREE FESTIVAL-October 2017 - at HYDERABAD,
INDIA, attended by more than 200 poets from all over the world.
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