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„Ñ¨™êÎ=#

'War is the science of destruction' J<åfl_»∞ *Ï<£ Zãπ.ã≤.
ZÉÏƒ\ò. Ü«Ú Œ̂úOÖ’ =∞#∞+¨µÅ∞ Kå=_»O, ã¨=∞ãÎ̈=¸ q è̂ŒfiOã¨=∞=fi_»"Õ∞
HÍHõ =∂#=`«fiO ‰õÄ_» =∞~°}˜ã¨∞ÎOk. J~Ú<å Ü«Ú^Œú Ñ≤áêã¨∞Å∞,
~å[ºHÍOHõ∆ HõÅ"å~°∞ 'a™ê‡~ǖ —ÖÏ The great questions of the day are

not decided by speeches and majority votes, but by blood and iron -

=º=Ç¨Ïi™êÎ~°∞. W «̀_çH˜ aè#flOQÍ eOHõ<£ ÖÏO\˜ âßOuHÍ=Ú‰õΩÅ∞- The ballot

is stronger than bullet - Jx „Ñ¨=z™êÎ~°∞.

'And this I hate - not men, nor flag, nor race

But only war with its wild grinning face' -

Wk *’ÃãÑ¶π _®<åq∞Å¡~ü x+¨̄ ~°¬QÍ Ñ¨eH˜# =∂@.

'O war! Thou son of Hell' - JO\Ï_»∞ ¿+H±ã≤ÊÜ«∞~ü.

'What distinguishes war is, not that man is slain, but that he

is slain, spoiled, crushed by the cruelty, the injustice, the treachery,

The murderous hand of Man' - Wk qeÜ«∞O ZÖ¡̌i KèåxflOQ∑ ÉèÏ=#.

Ü«Ú^ŒúOÖ’ „Ñ¨`«ºHõ∆OQÍ, Ñ¨~ÀHõ∆OQÍ áêÖÁæ#fl „Ñ¨u XHõ¯ih
q^èŒfiOã¨O HõÅ`« Ñ¨~°K«QÍ, "åiÖ’x Hõ=ÙÅ∞ `«=∞`«=∞ J#∞Éèí"åefl
HõqffiHõiOz# ÉèíÜ«∂#Hõ, âßOu ~°ã¨ „Ñ¨̂ è•#"≥∞ÿ# JÑ¨Ù~°∂Ñ¨ Hõq «̀Å
ã¨OHõÅ#O D ''âßOuÜ«Ú Œ̂úO——.

- _®Hõì~ü ÅOHÍ t=~å=∞„Ñ¨™ê £̂



Ü«Ú Œ̂úO - Ü«Ú Œ̂ú Hõ=ÙÅ∞ - âßOu
Ü«Ú Œ̂ú=∞<Õk =º=ã‘÷Hõ$ «̀"≥∞ÿ, Z‰õΩ¯= HÍÅO ~å*ÏºÅ =∞ è̂Œº [îQ

Ñ¶̈∞~°¬}. HÍÅ=º=kèÖ’ ÃÇÏK«∞Û «̀QÆ∞æÅ∞O_»=K«∞Û#∞ HÍx Ü«Ú Œ̂úOÖ’ (War)
Ñ̈~åHÍ+̈ª‰õΩ KÕ̂~ Ç≤ÏOã̈, ™ê=∂lHõ =º=ã̈÷ zè<åflaè#flO HÍ=_»O, PiúHõ
=º=ã¨÷ ‰õΩÑ¨Ê‰õÄÅ_»O ã¨~°fi™ê^è•~°}ÏÅ∞. ~å[H©Ü«∞ ã¨=∂*ÏÅ =∞^èŒº
"åã¨ÎqHõ"≥∞ÿ#, L^ÕÌâ◊Ñ¨Ó~°fiHõOQÍ [iˆQ qã¨Î $`«"≥∞ÿ# PÜ«Ú^èŒ áÈ~å@O
Ü«Ú Œ̂úO. nxx ~å[H©Ü«∞ Ç≤ÏOã̈QÍ, *’HõºOQÍ ¿Ñ~˘¯#=K«∞Û#∞. Ü«Ú Œ̂úO
KÕÜ«∞_®xH̃ J=ÅOaOKÕ Ñ̈ Œ̂ú̀ «∞Å#∞ "å~ü¿Ñ¶~ü (Warfare) JO\Ï~°∞.

Ü«Ú Œ̂úO ÖËx ã̈=∞Ü«∞"Õ∞ âßOu (Peace) ÖËHõ Ô~O_»∞ Ü«Ú^•úÅ
=∞ è̂Œº LO_Õ „Ñ̈âßO «̀ ã̈=∞Ü«∂xfl 'âßOu—QÍ x~°fiz™êÎ~°∞.

~åÉ’ÜÕ∞ Ü«∂Éè̌· Uà◊¡Ö’ =∂#=*Ïux Ñ‘_çOKÕ P~°= ã̈=∞ã̈ºQÍ
<À|∞Öò „ÃÑ·*ò q*Ë̀ « iKè«~ü¤ W. ™ê‡ÖË¡ - Ü«Ú^•úxfl Jaè=i‚OKå_»∞. 1832Ö’
'On war' J<Õ „QÆO ä̂ŒOÖ’ „Ñ+̈º̈<£ q∞e@s [#~°Öò HÍ~°Öò "å<£ HÍ¡*òq\ò̊-
'Ü«Ú Œ̂ú=∞<Õk â◊„ «̀∞=Ù =∞# W+̈ì„Ñ̈HÍ~°O #_»∞K«∞‰õΩ<Õ@∞¡ KÕ¿ã |Å„Ñ̈Ü≥∂QÆO—
- J<åfl_»∞.

Ü«Ú^Œú Hõ=ÙÅ∞ (War poets) PÜ«∂ HÍÖÏÖ’¡ [iˆQ Ü«Ú^•úÅ∞
"å\ ̃Ñ̈i}Ï=∂efl HõqffiHõi™êÎ~°∞. "≥Ú Œ̂\ ̃„Ñ̈Ñ̈OK« Ü«Ú Œ̂úOÖ’ ã̈fiÜ«∞OQÍ
áêÖÁæx ̂ •x ̂ Œ∞+̈Êùe`åÅ#∞ HõqffiHõiOz# Hõq Ãã·x‰õΩÅ#∞ Ü«Ú Œ̂ú Hõ=ÙÅ∞QÍ
`˘e™êi ¿Ñ~˘¯<åfl~°∞. [~°‡<£ qÑ̈¡= Hõq *Ïi̊ ÃÇÏÔ~fiQ∑ 1848Ö’<Õ D
Ñ̈ Œ̂O "å_ç<å_»∞.

WOQÆ¡O_»∞‰õΩ K≥Ok# ~°∂Ñ¨~üì „|∂H±, Z_»fi~ü¤ ä̂•=∞ãπ, W™êH± ~À*ˇ<£|~üæ,
qÖò„ÃÑ¶_£ F"≥<£, KèåÔ~¡ãπ ™⁄i¡, W"å~ü QÆsfl, ã‘Q∑„ÃÑ¶·_£ ã¨ã¨∂û<£Å∞, ÔH#_®‰õΩ K≥Ok#
*Ï<£ "≥∞H±„H©, ~å|~üì ã¨sfiãπ† ~°ëêº‰õΩ K≥Ok# xH˘Öˇ QÆ∞q∞Öˇº"£, JÖˇQÍ˚O_»~ü É’¡H±,
WÖÏº W„ÃÇÏ<£|~üæ, xH˘Öˇ \˜H˘<˘"£Å∞ Ü«Ú Œ̂úHõ=ÙÅ∞QÍ „Ñ¨ã≤̂ Œ∞úÅ∞.

™êÊx+π JO «̀~°∞º Œ̂ú HÍÅOÖ’ „"åã≤# Ü«Ú Œ̂úHõ=ÙÅÖ’ ÔH¡Â"£ „ÉÏ<£ã̈<£,
*Ï<£ HÍ~°<£á¶È~ü¤, KèåÔ~¡ãπ _˘<≥flb¡, JÖˇH±û "≥∞H±_Õ_ç, \Ï"£∞ qO„\˜OQ∑ Ç¨"£∞,
~åÜü∞ HÍOÑπÉ̌ÖòÅ∞ =ÚY∞ºÅ∞.

Ô~O_»= „Ñ̈Ñ̈OK« Ü«Ú Œ̂ú HÍÅO <å\H̃̃ Ü«Ú Œ̂úHõ=ÙÅ∞ (War Poets)
ZO «̀ „áêK«∞~°ºO á⁄O^•~°O>Ë XHõÑ̈Hȭ  Ü«Ú Œ̂úO [~°∞QÆ∞ «̀∞O>Ë „Ñ̈[Å∞ Us
Ü«Ú Œ̂úHõ=ÙÅ∞? Where are the War poets? Jx „Ñ̈tflOKå~°∞.

~å|~üì „̂Q"£û, ã≤ìÃÑ¶<£ ÃãÊO_»~ü, WeÜ«∂\ò, JÅ∞<£ Å∂~Úãπ, H©̀ ü
_»QÆ¡ãπÅ∞ WOQÆ¡O_»∞Ö’† HÍ~°Öò ëêÑ≤~˘, ~åO_®Öò *ÏÔ~Öò, ~å|~üì ÖÁ"≥ÖòÅ∞



J"≥∞iHÍÖ’† Ô~O_»= „Ñ¨Ñ¨OK« Ü«Ú^ŒúO <å\˜ Ü«Ú^ŒúHõ=ÙÅ∞QÍ QÆ∞iÎOÑ¨Ù
á⁄O^•~°∞.

H˘iÜ«∞<£ Ü«Ú Œ̂úO - J"≥∞iHÍÖ’ ~˘ÖÏO_˘ Ç≤Ï<˘*Á™ê, qeÜ«∞O
"åO\˜¡OQ∑ J<Õ Ü«Ú^Œú Hõ=Ùefl, qÜ«∞`åflO Ü«Ú^ŒúO- "≥∞Mˇ·bˆHã‘, ZÇ¨Ï~ü
Ç¨~üì, Ü«̧ ã¨Ñ¶π H˘=Ú<åºHÍ, „|∂ãπ qyÖò Å#∞† W~åH± Ü«Ú Œ̂úO- „aÜ«∂<£
@~°fl~ü#∞ "≥Å∞QÆ∞Ö’H˜ ≥̀zÛOk.

=∂#= K«i„ «̀Ö’ J «̀ºO «̀ qëê Œ̂Hõ~°"≥∞ÿ# Ñ¶̈∞\ÏìÖ’¡ "≥Ú Œ̂\ ̃„Ñ̈Ñ̈OK«
Ü«Ú Œ̂úO XHõ\.̃ ̂ •^•Ñ̈Ù ̀ ˘OÉè̌·ÅHõ∆Å =∞Ok Ãã·x‰õΩÅ∞, HÀ\ ̃=∞Ok ™ê è̂•~°}
[#∞Å∞ =∞~°}˜OK«QÍ Ô~O_»∞ HÀ@¡ =∞Ok Ãã·x‰õΩÅ∞ QÍÜ«∞Ñ¨_®¤~°∞. [~°‡h,
„á¶ê#∞û Õ̂âßÅÖ’ 15-49 ã¨O= «̀û~åÅ =∞ è̂Œº L#fl =∞QÆ"åà◊¡Ö’ 80 âß «̀O
=∞Ok Ü«Ú Œ̂úOÖ’ áêÖÁæ<åfl~°∞. <åÅ∞QÆ∞ ~åK«iHõ =º=ã̈÷Å∞ -[~°‡h, P¢ã≤ìÜ«∂,
Ç¨ÏOQÆs, ~°ëêº, @s¯Å∞ -‰õΩÑ¨Ê‰õÄe<å~Ú.

E<£ 28, 1914 <å_»∞ „áê~°OÉèí"≥∞ÿ #=O|~°∞ 11, 1918 <å_»∞
Ñ̈ Œ̂H˘O_»∞ QÆO@Å‰õΩ =Úyã≤# "≥Ú Œ̂\ ̃„Ñ̈Ñ̈OK« Ü«Ú Œ̂úO`À ̂ •^•Ñ̈Ù U_»∞HÀ@¡
Ãã·x‰õΩÅ∞ =ÚMÏ=Úv ̀ «ÅÑ¨_®¤~°∞. JO «̀\˜ ÉèíÜ«∞OHõ~° Ü«Ú Œ̂úOÖ’ ̂ Õâ◊ÉèíHÎ̃̀ À,
=∂ «̀$Éèí∂q∞ÃÑ· Jaè=∂#O`À Ü«Ú Œ̂ú~°OQÆOÖ’ Œ̂∂H˜# Ãã·x‰õΩÅ‰õΩ „Hõ"Õ∞Ñ‘
Jk =¸‰õΩ=∞‡_ç Ç¨Ï`åºHÍO_»Å TaÖÏ HõxÑ≤OzOk.

„Ñ¨Ñ¨OK«O JHõ™ê‡ «̀∞ÎQÍ ̀ «ÅH˜O Œ̂∞Ö·̌, „Ñ¨=∂ Œ̂Éèíi «̀"≥∞ÿ, J Œ̂∞Ñ¨Ù «̀Ñ≤Ê,
Õ̂=Ù_»∞ ÖË_Õ"≥∂##fl ã̈Oâ◊Ü«∂xfl ̂~ÔHuÎOz =∂#=*Ïu q<åâ◊<åxfl =∂#=Ù_Õ

H˘x ≥̀K«∞Û‰õΩO@∞#fl Ü«∞^•~°÷O „Ñ¨[Å‰õΩ QÀK«iOK«™êyOk. Ü«∂O„uHõOQÍ
=∂i# Ü«Ú^ŒúO, huÉÏÇ¨Ïº`«, Ü«Ú^ŒúÜ«∞O„`åÅ∞, ‰õΩ`«O„`åÅ∞, Q“~°=O
ÖËHõáÈ=_»O, ¿ãflÇ≤Ï «̀∞Å∞, K«∞@ìÑ̈HÍ¯efl HÀÖ’Ê=_»O, JÑ̈~å è̂Œ ÉèÏ=#, ̀ å=¸
q è̂ŒfiOã¨OÖ’ ÉèÏQÆO HÍ=_»O, qëê Œ̂ Ñ¶̈∞\ÏìÅ∞, =∞$ «̀∞º=Ù`À =ÚMÏ=Úv
W=hfl Hõq Ãã·x‰õΩÖ’¡ =∞iO «̀ HõÅ=~åxfl, PÖ’K«#Å#∞ ˆ~ÔHuÎOKå~Ú.

Ü«Ú Œ̂úO =Úyã≤<åHõ Ãã·x‰õΩÅ Ñ̈iã≤÷u =∞iO «̀ ̂ ŒÜ«∞hÜ«∞O HÍ=_»O,
Õ̂â◊O HÀã¨O áÈ~å_ç# Ãã·x‰õΩefl P Õ̂â◊ „Ñ¨[ÖË x~å Œ̂~°}QÍ K«∂_»_»O,

"åi x «̀ºrq`åÅ∞ zè<åflaè#flO HÍ=_»O, "å~°ÎÅ∞ =„H©Hõ~°}, W=hfl Ü«Ú Œ̂ú
Hõ=Ùefl PÖ’zOÑ¨KÕ™ê~Ú.

Ü«Ú Œ̂úHõ=ÙÅ Hõq «̀fiOÖ’ Õ̂âßaè=∂#O, *Ïu Q“~°=O Z‰õΩ¯=QÍ
„Ñ¨uÑ¶¨eã¨∞ÎOk. =ÚYºOQÍ "åà◊√¡ ã¨fiÜ«∞OQÍ J#∞ÉèíqOz# q+¨Ü«∂efl,
qëê^•efl Hõà◊¡‰õΩ Hõ\ì̃#@∞¡ =i‚Oz Ü«Ú Œ̂úÑ¨Ù qâ◊fi~°∂áêxfl „Ñ¨[Å =ÚO Œ̂∞‰õΩ
`≥KåÛ~°∞.

- _®Hõì~ü ÅOHÍ t=~å=∞„Ñ¨™ê £̂
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44. Ô~O_»∞ áê@Å∞ - KèåÔ~¡ãπ Ç¨q∞Åì<£ ™⁄i¡
45. Ãã<˘\ÏÑ¶π - KèåÔ~¡\˜ì=¸º
46. ™⁄~°OQÆOÖ’ J`«_»∞ - ã≤Q∑„ÃÑ¶·_£ã¨ã¨∂û<£
47. Q˘Ñ¨Ê Ü«Ú^ŒúO - "≥~åfl<£ ™ê¯<≥Öò
48. ÃÑ^ŒÌ Ü«Ú^•úÅ∞ - >ˇ_£ Ç¨ïºÃÑ¶∞ãπ
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1. Ü«Ú^ŒúOÃÑ· Hõq`«fiO „"åÜ«∞=∞x
J_çy#Ñ¨C_»∞

W@∞=O\̃ ã̈=∞Ü«∂Ö’¡

Hõq, <À~°∞ =¸ã̈∞‰õΩx LO_»_»O =∞Ozk!

~å[H©Ü«∞ <åÜ«∞‰õΩÅ =OÑ¨Ùefl

ã¨iKÕ¿ã â◊HÎ̃ Hõ=ÙÅ‰õΩ ÖË̂ Œ∞.

Ü«∞=fi#Ñ̈Ù á⁄OQÆ∞Ö’ L#fl [=~åex,

j`åHÍÅÑ¨Ù ~å„u g∞ Œ̂ Ñ¨_»¤ =Úã¨e"å_çx,

ã¨O`À+¨ÃÑ@ìQÆeˆQ ™ê=∞~°úºO "åà◊¡‰õΩ#flk.

- _»|∞ƒ. a. D\òû (W.B. Yeats)

(On being asked for a War Poem)
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2. Dã¨ì~ü ™È=∞"å~°O

„á¶ê#∞û#∞Oz h=Ù „"åã≤# PYi ÖËYÖ’
<Õ#∞ Ñ¨OÑ≤# "≥O_ç Dãì̈~ü QÆ∞_»¡‰õΩ Hõ$ «̀[˝̀ « ≥̀eáê=Ù.
hH˜+ì̈"≥∞ÿ# UÑ≤Öò Ñ¨à◊¡ =∞ è̂ŒºÖ’
"å\˜x h‰õΩ Hõ#Ñ¨_»‰õΩO_® ^•z Ñ¨Oáê#∞.

Dã̈ì~ü =ÚO Œ̂∞~ÀA h=Ù "å\̃x K«∂ã≤
â◊√Éè’ Œ̂Ü«∞=∞x ZO`À =Úiã≤áÈÜ«∂=Ù
~åÉ’ÜÕ∞ Ü«Ú Œ̂úO QÆ∞iOz K≥|∞ «̀∂
'QÆ∞_£É·̌! =∞m¡ L «̀Î~°O „"å~Ú— -Jx =ÚyOKå=Ù.

P Dãì̈~ü ™È=∞"å~°O <åÔHO`À W+ì̈O.
JO «̀ =∞Oz L Œ̂Ü«∂# =∞#`À@Ö’
q «̀Î<åÅ∞ <å\Ï=Ú. UÑ≤Öò "≥ÚHȭ  UÑ̈ÙQÍ ÃÑiyOk.
WHȭ _» =¸_»∞ ÖËYÅ∞#flq, Jq hÔHÑ¨Ê\˜H© JO Œ̂=Ù.

-  ZÖˇ<å~ü á¶êÔ~˚Ü«∂<£ (Eleanor Fargeon)

(Easter Monday)
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3. "åà◊¡ *Ï˝Ñ¨HÍ~°÷O (Easter, 1915)

1. J_»qÖ’ pHõ\˜ Ñ¨_»∞ «̀∞#flÑ¨Ù_»∞

Ñ¨ÓÅ∞ <ÕÅÃÑ· zHȭ QÍ Ñ¨~°K«∞‰õΩ<åfl~Ú.

D Dãì̈~°∞ "å~°O WO\˜H˜ Œ̂∂~°OQÍ,

Ü«Ú Œ̂úÉèí∂q∞Ö’ L#fl g~°∞efl QÆ∞~°∞Î KÕã¨∞Î#flk.

"åà◊√¡ «̀=∞ „Ñ≤Ü«Ú~åà◊¡̀ À Hõeã≤

P#O Œ̂OQÍ Ñ¨ÓÅ#∞ áÈQÆ∞ KÕ¿ã"å~°∞.

D™êi "å\˜x Uˆ~ "åà◊√¡ ÖËHõ

Ñ¨ÓÅ∞ <ÕÅÃÑ· zHȭ QÍ Ñ¨~°K«∞‰õΩ<åfl~Ú.

(In Memorium (Easter, 1915)

2. Kè≥„s =$H∆ÍÅ∞ «̀ÅÅ∞ =Oz P‰õΩÅ∞, Ñ̈ÓÅ#∞ ~åÅ∞ã̈∞Î<åfl~Ú.

P ^•ig∞ Œ̂QÍ<Õ "≥o¡# Éèí∂q∞Ñ¨Ù„ «̀∞Å∞ J=∞~°∞ÅÜ«∂º~°∞.

Ñ¨zÛHõÃÑ· ~°OQÆ∞Å∞ Ñ¨~°z# Ñ¨ÙëêÊÅ`À ÃÑo¡=∞O_»Ñ¨OÖÏ `À@

'"Õ∞— L Œ̂Ü«∂# ÃÑo¡ KÕã¨∞HÀ_®xH˜ JHȭ _» =~°∞Öˇ=fi~°∂ ÖË~°∞.

- Z_»fi~ü¤ ä̂•=∞ãπ (Edward Thomas)

(The Cherry Trees)
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4. JÖÏÊÇ¨~°O

gÑ¨Ù g∞ Œ̂ Ñ¨_»∞‰õΩx "Õ∞=Ú JÖÏÊÇ¨~åxfl fã¨∞‰õΩ<åfl=Ú.

ÉÏO|∞Å∞ ÉèíÜ«∞OHõ~° â◊ÉÏÌÅ`À =∂ «̀ÅÅ g∞ Œ̂∞QÍ Ñ¨_»∞ «̀∞#flÑ¨Ù_»∞

<Õ#∞, "Õ∞O uO@∞#fl ~˘>ì̌=ÚHȭ #∞ Ñ¨O ≥̂O Hõ\Ïì#∞

'Ç¨ÏÖò Ü«Ú<≥·>ˇ_£— [@∞ì 'Ç¨eá¶êH±û— g∞ Œ̂ ÔQÅ∞ã¨∞ÎO Œ̂x

ab¡ „ÉÏ_£á¶È~ü¤ | Œ̂∞Å∞ lq∞‡ Ããì~Ú<£ ̂ äŒiÊ-Ñ̈ÙÖòÉÏH±QÍ P_»∞ «̀∞<åfl_»∞

lO[~ü, «̀ÅÃÑ·ÔHuÎ âßÑ¨<å~å÷Å∞ ÃÑ_»∞ «̀∂, Ñ¨O ≥̂O HÍ™ê_»∞

ÉÏO|∞Å∞ ÉèíÜ«∞OHõ~° â◊ÉÏÌÅ`À =∂ «̀ÅÅ g∞ Œ̂∞QÍ Ñ¨_®¤~Ú

gÑ¨Ù g∞ Œ̂ Ñ¨_»∞‰õΩx uO^•=∞#∞‰õΩO>Ë 'lO[~ü—‰õΩ «̀Å ÖË̂ Œ∞.

-  qÖò„Ñ¶≤_£ y|û<£ (Wilfred Gibson)

(Breakfast)
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5. hà◊¡ QÍ¡ã¨∞

=∞OK«O Ñ¨Hȭ # L#fl z#fl |Å¡ÃÑ·

x#fl ~å„u ^•#flHȭ _» LOz<å~°∞.

Hõ@∞¡ Hõ\ì̃ L#fl r=O ÖËx «̀Å Ñ¨Hȭ #

L Œ̂Ü«∞HÍOuÖ’ Jk "≥∞~°∞ã¨∞Î#flk.

QÆO@Å H˘nÌ P Œ̂$âßºxfl K«∂ã¨∂Î

<å‰õΩ x„^• ~å Œ̂∞, U PÖ’K«<å ~å Œ̂∞!

P hà◊¡ QÍ¡ã¨∞ "ÕÑ¨ÖÏ K«∂ã¨∞ÎO_çáÈÜ«∂#∞

J «̀_»∞ `åQÆx P hà◊¡ =OHõ!

-  qÖò„Ñ¶≤_£ y|û<£  (Wilfred Gibson)

(Empty Glass)
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6. qÖÏÑ¨O

"Õ∞O, q∞ye#"åà◊¡O,

P#O Œ̂OQÍ ZÖÏ ã¨Ê$tOK«QÆÅO ã¨∂~°ºH˜~°}Ïefl?

ZÖÏ Ñ̈ÅHõiOK«QÆÅO "å# [Å∞¡x?

=∂HÀã¨O ã¨=∞ãÎ̈O `åºQÆO KÕã≤#"åà◊¡#∞

ZÖÏ QÆ∞~°∞Î KÕã¨∞HÀ‰õΩO_® LO_»QÆÅO?

J=Ù#∞, "åà◊¡‰õÄ ZO_®, "å<å W+ì̈"Õ∞ Hõ̂ •!

"å#`À «̀_çã≤# eÖÏH± Ñ¨ÓÅ K≥@¡ =∞ è̂Œº #∞Oz

U^À Ñ≤@ì áê_»∞ «̀∞#flk

=∞#O zxflzxfl "åà◊√¡QÍ =∂i

"åà◊¡ ã¨fiáêflÅKÕ Ñ¨q„ «̀"≥∞ÿ#

Ñ¨‰õ∆ΩÅ, ÃãÅÜÕ∞à◊¡, QÍÅ∞Å#∞ qO@∂

=∞# Ç¨Ï$ Œ̂Ü«∂O «̀~åàÏÖ’¡x Ç¨Ï$ Œ̂Ü«∞"Õ̂ Œ##∞

`åHõ‰õΩO_® ZÖÏ LO_»QÆÅO?

-  qÖò„Ñ¶≤_£ y|û<£  (Wilfred Gibson)

(A lament)
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7. #~°HõÖ’HõÑ¨Ù QÆO@Å∞

"≥∂QÆ∞ «̀∞<åfl~Ú #~°HõÖ’HõÑ¨Ù QÆO@Å∞ \˜OQ∑-P-eOQ∑-P-eOQ∑

<åHÀã̈O HÍ Œ̂∞ hHÀã̈O† QÆ}QÆ}=∞x! QÆ}QÆ}=∞x!

Ü«∞=∞Éèí@∞Å∞ áê_»∞ «̀∞<åfl~°∞ eOQ∑-P-eOQ∑

<åHÀã̈O HÍ Œ̂∞ hHÀã̈O† QÆ}QÆ}=∞x! QÆ}QÆ}=∞x!

=∞$ «̀∞º"å? Uk h q+̈Ñ̈Ù H˘O_≥? eOQ∑-P-eOQ∑

ã̈=∂nè? ZHȭ _» h q[Ü«∞O?

"≥∂QÆ∞ «̀∞<åfl~Ú #~°HõÖ’HõÑ¨Ù QÆO@Å∞ \˜OQ∑-P-eOQ∑-P-eOQ∑

<åHÀã̈O HÍ Œ̂∞ hHÀã̈O† QÆ}QÆ}=∞x! QÆ}QÆ}=∞x!

-  J*Ï̋ «̀Hõq (Anonymous)

(For you but not for me - The Bells of Hell)



8

8. Ü«Ú Œ̂ú"å~°Î q<åflHõ

=∞OK«∞ J<Õk qO ≥̀·# âıfi «̀ Ñ¨̂ ŒO

U Ñ¨H©∆, "≥ÚQÍæ HÀ~°∞HÀx j «̀Å Ñ¨̂ èŒO.

xOw <ÕÅ#∞ Hõ=Ú‡‰õΩ<Õ hÇ̈iHÍ,

h QÆ∞iOz ZO_»‰õΩ ≥̀Å∞ã¨∞, =∞x+≤̂H h"Õ"≥∞~°∞Hõ?

=∞#∞+¨µºÅ Ç¨Ï$ Œ̂Ü«∂Å‰õΩ ≥̀Å∞ã¨∞, U^À „áêp# Éèí∂ «̀

=∞$ «̀∞ºj «̀Å K«∞O|#O =∞# rq`åefl =∂̂~Ûã̈∞Î#fl Œ̂x†

ã≤O è̂Œ∂~°Ñ¨Ù HÀ~°ÖÏ «̀x "≥ÚÇ¨xfl QÍÜ«∞O KÕ™ê~Ú

Õ̂=Ùx ~°HõÎO zOkOk, XO@iQÍ J «̀_»∞ Œ̂∞ódã¨∞Î<åfl_»∞.

F ~°HõÎ=~°‚Ñ¨Ù âßÑ¨=∂!

D „Ñ¨Ñ¨OKåxfl Éèíã‘‡Ñ¨@ÅO KÕ~Ú, q∞OˆQÜü∞

HÍx, ^•x „Ñ¨â◊ãÎ̈"≥∞ÿ# HÍO «̀∞efl ^•xH˜KÕÛÜü∞!

-  W™êH± ~À*ˇ<£ |~üæ (Isaac Rosenberg)
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9. *Ï~°∞ «̀∞<åflÜ«∂?

h QÆ∞O_≥Å∞ H˜O Œ̂‰õΩ *Ï~°∞ «̀∞<åflÜ«∂?

=ÚO Œ̂∞‰õÄ "≥#‰õΩ¯ TQÆ∞ «̀∞<åflÜ«∂?

"å\˜x =Ú_ç"Õã≤ PÑ¨QÆÅ"å?

"≥∞_»‰õΩ 'É∫—ÖÏQÍ Hõ@ìQÆÅ"å?

#∞=Ùfi #_»∞ã¨∞ÎO>Ë _è»=∞_è»=∞ "≥∂QÆ∞ «̀∞<åflÜ«∂?

h=Ù =∂\Ï¡_»∞ÎO>Ë QÆÅQÆÅ "åQÆ∞ «̀∞<åflÜ«∂?

ZO_»Ö’ Jq Œ̂∞~°̂ ŒÉˇ_»∞Î<åflÜ«∂?

‰õΩO_»Ö’ "å\˜x K«Å¡Éˇ_»∞Î<åfl"å?

"å\˜x Éèí∞*ÏÅ g∞ Œ̂∞QÍ "≥#ˆH¯ã¨∞HÀQÆÅ"å?

P Œ̂i„ Œ̂Q˘@∞ì Œ̂QÆ∞ÖÏƒr Ãã·x‰õΩ_çÖÏQÍ.

h QÆ∞O_≥Å∞ H˜O Œ̂‰õΩ *Ï~°∞ «̀∞<åflÜ«∂?

h QÆ∞O_≥Å∞ H˜O Œ̂‰õΩ *Ï~°∞ «̀∞<åflÜ«∂?

(Do Your Balls hang low? QÆ∞O_≥Å‰õΩ | Œ̂∞Å∞ |O «̀∞Å∞ ÖË̂ •
=$+̈}ÏÅ∞... ÖË̂ •.... Jx K«̂ Œ∞=ÙHÀ=K«∞Û)

-  J*Ï̋ «̀ Hõq (Anonymous)

(Song)
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10. Ãã·x‰õΩ_»∞ HÍx"å_»∞

<Õ#∞ Ãã·x‰õΩ_çx HÍÉ’#∞,

<Õ#∞ Ü«Ú^•úxH˜ áÈ#∞.

WO\’¡<Õ LO_ç

g è̂Œ∞Åhfl u~°∞QÆ∞`å#∞.

"≥ÅÜ«∂à◊¡ ã¨Oáê Œ̂# g∞ Œ̂ | «̀∞‰õΩ`å#∞.

<å Ñ¨$+ª̈ ~°O„ è̂ŒOÖ’H˜ ÉÏÜ≥Ú<≥\ò QÆ∞K«∞ÛHÀ= Œ̂∞Ì.

<å =$+̈}ÏÅ∞ =ÚHȭ Å∞ HÍ= Œ̂∞Ì.

<Õ#∞ WO\̃Ö’<Õ LO\Ï#∞.

D Tà’¡<Õ g è̂Œ∞Å=∞‡@ K≥_» u~°∞QÆ∞`å#∞.

D áê_»∞ rq`åxflÖÏ̂Q áê_»∞ÃÑ_®Î#∞.
-  J*Ï̋ «̀ Hõq (Anonymous)

(I don't want to be a Soldier)
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11. á⁄~°∞QÆ∞ Ãã·x‰õΩ_»∞

q∞ãì̈~ü _çH±ã¨<£, =∂ á⁄~°∞QÆ∞"å_»∞
PYi JtfiHõ Œ̂à◊O Œ̂∂ã¨∞‰õΩ ~å=_»O K«∂™ê_»∞
Ü«Ú Œ̂úÑ¨Ù â◊ÖÏHõ "Õ_ç, `˘e™êiQÍ «̀yeO Œ̂̀ «_çH˜,
WÑ¨C_»̀ «_»∞ ‰õΩO@∞ «̀∞<åfl_»∞.

J «̀_ç t~°¢™êÎ}OÖ’H˜, MÏH© |@ìÖ’¡H˜,
«̀Å Œ̂QÆæ~å, P "Õ_çá⁄QÆ...

J «̀_ç ÉÁ`åÎefl Ñ¨K«ÛQÍ =∂_çÛOk
xi¡ÑÎ̈OQÍ L<åfl_»̀ «_»∞.

QÆ∞„~åÅ Å ≥̂ÌÅ∞ ZHȭ _» K«∂ã≤<å.
J «̀_ç ÉèíÜ«∞=∞ÖÏ¡ HÍÅ∞ ‰õΩo¡áÈ «̀∞O Œ̂<Õ!
QÍÜ«∞O g∞ Œ̂ KÕ~Ú Ñ¨_»QÍ<Õ QÍÉèí~åQÍ "Õ∞Å∞‰õΩO\Ï_»̀ «_»∞
JHȭ _Õ̂ À ≥̀Å¡\̃ =∂Ü«∞ JÅ∞=Ú‰õΩO@∞#flk.

<≥„Ô~Å∞ qzÛ# <ÕÅ g∞ Œ̂
J «̀_»∞ Ñ¨_»∞‰õΩ#fl KÀ@,
LaH˜ =ã¨∞Î#fl ≥̀Å¡\˜ Ñ¨Ù~°∞QÆ∞Å∞,
QÍÜ«∞O QÆ∞O@Ö’ fiHõ ÖË‰õΩO_® L<åfl~Ú.

-  ã‘=∞ãπ Ç‘Ïh (Seamus Heinei)

(Veteran's Dream)
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12. K«iÛ tkèÖÏÅ∞

P ~å„u, JHõ™ê‡ «̀∞ÎQÍ "≥Úiy# h =∞~°Ñ¶≤~°OQÆ∞Å∞
=∂ â◊=¿Ñ\̃Hõefl P™êO «̀O =}̃H̃OKå~Ú.
Jq K«iÛÖ’x Kèå<≥ûÖò H˜\˜H©efl Ñ¨QÆÅQ˘\Ïì~Ú.
"Õ∞=Ú JOu=∞ f~°∞Ê k#O =zÛ#@∞¡ JkiáÈÜ«∂O.

LeH˜̄ Ñ¨_ç ÖËz ‰õÄ~°∞Û<åfl=Ú† "Õ∞Å∞‰õΩ#fl ‰õΩHȭ Å∞
"å\˜ J~°∞Ñ¨ÙÅ∞, Tà◊Å‰õΩ =∂ QÆ∞O_≥Å∞ H˘@∞ì‰õΩ<åfl~Ú.
@Ñ¨@áê! Ñ¨Ó*Ï Ñ‘~î°O JOK«∞ qiy Ñ¨_çOk, zxfl ZÅ∞Hõ
Ñ¨iÔQ Õ̀Îã¨iˆH! Ñ¨Ù~°∞QÆ∞Å∞ Ñ¨Ù@ìÖ’¡H˜ =Ú_»∞K«∞‰õΩ<åfl~Ú.

Õ̂=Ù_»∞ = Œ̂Ì<ÕO «̀ =~°‰õΩ Ñ¨q„ «̀ QÀ=Ù K˘OQÆ HÍiÛOk,
|Ü«∞@ ã¨=Ú„ Œ̂f~°O Œ̂QÆæ~° «̀∞áê‰õΩÅ∞ ¿ÑÅ∞ã¨∞Î<åfl~°∞.
h=Ù „H˜O Œ̂‰õΩ "≥o¡#Ñ¨C_≥ÖÏ LO^À
„Ñ¨Ñ¨OK«O WÑ¨C_»∂ JÖÏ<Õ L#flk.

Õ̂âßÅhfl Z„~°\˜ Ü«Ú^•úxfl =∞iO «̀ Z„~°QÍ KÕÜ«∞_®xH˜
«̀=∞=O «̀∞ Hõ$+≤ `å=Ú KÕã¨∞Î<åfl~Ú nHõ∆QÍ!

~°}À<å‡ Œ̂∞Å‰õΩ „H©ã¨∞Î QÆ∞~°∞ÎO_»_»∞ HÍ|\ì̃ "åàı¡g∞ K≥Ü«∞º~°∞,
J@∞=O\̃ q+̈Ü«∂Ö’¡ KÕ̀ «QÍx"å_çq h=Ó Ug∞ K≥Ü«∞ºÖË=Ù!

Wk JOu=∞ f~°∞Ê Ñ¶̈∞_çÜ«∞ HÍ Œ̂∞, J~Ú<å,
H˘O «̀=∞OkH̃ Hõe™⁄KÕÛ =º=Ç̈~°O
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JO Œ̂∞ˆH "åà◊√¡ P ÉèíÜ«∞OHõ~° Éˇ̂ ŒiOÑ¨Ù è̂Œfi#∞Å`À
#~°HõÖ’HõÑ¨Ù J_»∞QÆ∞<≥·<å â’kèOz "≥kˆH@∞¡<åfl~°∞.

Ç̈! Ç̈! <Õ#∞ ÉÏHÍ T Œ̂∞`å#∞
D ÉèíÜ«∞O K«eÖ’ HÍãÎ̈ "Õ_≥·<å ^˘~°∞‰õΩ «̀∞Ok.
<Õ#ÖÏ<Õ KÕ™êÎ#∞. g∞~°∞ =∞#∞+¨µºÅ∞
âßâ◊fi «̀ q„âßOu «̀Ñ¨ÊHõ HÍ=eû#"åà◊√¡.

=∞m¡ "Õ∞=Ú =∂ â◊=¿Ñ\˜HõÖ’¡ Ñ¨_»∞‰õΩ<åfl=Ú.
'D „Ñ¨Ñ¨OK«O WOÔHÑ¨C_»∞ <Õ~°∞Û‰õΩO@∞Ok?
=∞# ~ÀAÖ’¡ ‰õÄ_® WO Œ̂∞̂HQÍ =∞#O
WO «̀ Ö’ «̀∞‰õΩ áêuÃÑ@ì|_çOk— - J<åfl_»∞ =∂Ö’ XHõ_»∞.

=∞ixfl HõOHÍàÏÅ∞ =∞~åº Œ̀̂ À «̀ÅÅ∂áê~Ú.
'#ÅÉè̌· Uà◊√¡ "åà◊¡‰õΩ huÉ’ è̂Œ KÕ™ê#∞—-
<å Ñ¨Hȭ #∞#fl =∞ «̀É’ è̂Œ‰õΩ_»∞ ' è̂Œ~ü_ô¡— J<åfl_»∞-
-'^•xHõ<åfl c~°∞`åy, ÃÑ·Ñ¨ÙÅ∂k<å ÉÏQÆ∞O_Õk—.

=∞m¡ =∞~°̀ «∞áê‰õΩÅ∞ =∞Ç¨ÏŸ„QÆOQÍ "≥∂QÍ~Ú.
„Ñ¨fHÍ~°O HÀã¨=∞x „Ñ¨K«O_»OQÍ QÆi˚OKå~Ú.
#QÆ~°Ñ¨Ù |∞~°∞AÅ∞ ^•\˜, # Œ̂∞Å∂ HÍÅfiÅ∞ ^•\˜
Ñ¨Ö¡̌Å "ÕÑ¨Ù, #Hõ∆„`åÅ h_»Ö’x tkèÅ Õ̂"åÅÜ«∂Å "ÕÑ¨Ù.

(As far inland as Stourton Tower,
And Camelot, and Starlit Stone henge.)

-  ä̂•=∞ãπ Ç¨s¤ (Thomas Hardy)

(Channel firing)
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13. HÍÅˆ~Y

q «̀Î<åÅÃÑ· =∞\ì̃ÃÑà◊¡Å#∞ HõÑ¨C «̀∂ Ô~·̀ «∞,
xâ◊≈|ÌOQÍ <≥=∞‡kQÍ #_»∞ã¨∞Î<åfl_»∞ á⁄ÅOÖ’†

J «̀_ç =Úã¨e QÆ∞„~°O PQÆ∞ «̀∂ «̀Å∂Ñ¨Ù «̀∂,
ã¨QÆO x„ Œ̂Ö’ ™êQÆ∞ «̀∞#flk ~åK«sîq`À.

xÑ¨CÖËx á⁄QÆ ã¨#flQÍ ÃÑ·ÔHQÆ∞ã¨∞Î#flk
QÆ_ç¤‰õΩÑ¨ÊÅ =∞ è̂ŒºÖ’Oz†

Wk ZÅ¡HÍÖÏÖ’¡ ™ê è̂•~°} q+¨Ü«∞"Õ∞
Z<Àfl ~å[=OâßÅ∞ QÆuOKå~Ú WÖÏ<Õ!

Œ̂∂~°OQÍ, F Ü«Ú=u, P"≥∞ K≥eHÍ_»∞
QÆ∞ã¨QÆ∞ã¨ÖÏ_»∞‰õΩO@∂ =ã¨∞Î<åfl~°∞.

Ü«Ú Œ̂úÑ¨Ù K«i„ «̀ ¿ÑrÅ∞ pHõ\˜=∞|∞ƒÖ’¡ J Œ̂$â◊º=∞=Ù`å~Ú.
WHȭ _» "åiHõ̂ äŒ ã¨=∂ÑÎ̈=∞=Ù «̀∞Ok.

-  ä̂•=∞ãπ Ç¨s¤ (Thomas Hardy)

(In Time of 'The Breaking of Nations')
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14. Jyfl Ñ¨Ù„̀ «∞Å∞

P «̀‡qâßfiã¨O, áœ~°∞+¨O JQÆ∞flÅ∞QÍ xâ◊fiã≤™êÎO!
Hõ̂ Œ<åxH˜ "Õ∞=Ú HõkeáÈ «̀∞<åflO!
pHõ\˜ K≥̂ Œi ≥̀Å"å~°É’ «̀∞#fl Œ̂x
HÀ_çÑ̈ÙOAÅ∞ ‰õÄã̈∞Î<åfl~Ú 'H˘H˘¯~ÀHÀ— Jx.
W=hfl =ke, q[Ü«∂xfl HÀ~°∞‰õΩx
Hõ̂ Œ<åxH˜ "Õ∞=Ú HõkeáÈ «̀∞<åflO!

P «̀‡qâßfiã¨O, áœ~°∞+¨O JQÆ∞flÅ∞QÍ xâ◊fiã≤™êÎO!!

W Õ̂g∞ HõxHõ@∞ì, Z «̀∞ÎQÆ_» HÍ Õ̂! O Thank You!

J#∞=∂#Ñ̈Ù Œ̂$‰õΩ¯Å∞#fl q∞„ «̀=∂!
"Õ∞O "≥à◊√ÎO>Ë hÔHO Œ̂∞HÍ
ã¨Oâ◊Ü«∞O, ã¨O Õ̂Ç¨Å K«∂Ñ¨ÙÅ∞?
x#∞fl =∂Ü«∞KÕÜ«∞_®xHÍ D Ñ̈#∞Å∞!

W Õ̂g∞ HõxHõ@∞ì, Z «̀∞ÎQÆ_» HÍ Õ̂! O Thank You!

J#∞=∂#Ñ̈Ù Œ̂$‰õΩ¯Å∞#fl q∞„ «̀=∂!

"Õ∞"Õ∞q∞ KÕã¨∞Î<åfl"≥∂, "Õ∞O K«∂ã¨∞Î<åflO!
H˘O Œ̂~°k K«∂_»ÖËHõáÈ=K«∞Û-
ã¨~°ã¨A˝Å∞"å~°∞-
HÍx D Õ̂âßxH̃ "Õ∞=∞=ã̈~°O D<å_»∞.
P"≥∞ Œ̂∞óYO =∞=∞‡efl ÉÏkèã̈∞ÎOk.
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"Õ∞"Õ∞q∞ KÕã¨∞Î<åfl"≥∂, "Õ∞O K«∂ã¨∞Î<åflO!
H˘O Œ̂~°k K«∂_»ÖËHõáÈ=K«∞Û-

=∂ QÆ∞O_≥Å Ö’Ö’Ñ̈ÙÅ#∞ "Õ∞O #=Ú‡`åO,
<åºÜ«∂x̂H q[Ü«∞ H̃s@O!
HÀ «̀Å ~åÜ«Úà◊√¡ z=~°‰õΩ-
YzÛ «̀OQÍ =∞\ì̃Hõ~°∞™êÎ~°x-
~°}~°OQÆOÖ’H˜ Œ̂∞óY~°Ç≤Ï «̀OQÍ "≥à◊√Î<åflO!

=∂ QÆ∞O_≥Å Ö’Ö’Ñ̈ÙÅ#∞ "Õ∞O #=Ú‡`åO!
<åºÜ«∂x̂H q[Ü«∞ H̃s@O!

JO^Œ∞ˆH,
P «̀‡qâßfiã¨O, áœ~°∞+¨O JQÆ∞flÅ∞QÍ xâ◊fiã≤™êÎO!

Hõ̂ Œ<åxH˜ "Õ∞O HõkeáÈ «̀∞<åflO!
pHõ\˜ K≥ki ≥̀Å"å~°É’ «̀∞#fl Œ̂x
HÀ_çÑ̈ÙOAÅ∞ ‰õÄã̈∞Î<åfl~Ú H˘H˘¯~ÀHÀ Jx
W=hfl =ke "Õ∞O HõkeáÈ «̀∞<åflO!

P «̀‡qâßfiã¨O, áœ~°∞+¨O JQÆ∞flÅ∞QÍ xâ◊fiã≤™êÎO!

-  ä̂•=∞ãπ Ç¨s¤ (Thomas Hardy)

(Men Who March away)
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15. Ãã·x‰õΩ_ç ã¨fiÑ¨flO

<Õ#∞ =∞~°}̃¿ãÎ, D =∂„ «̀"Õ∞ PÖ’zOK«O_ç!
Ñ¨~°̂ Õâ◊Ñ¨Ù <ÕÅÖ’ U^À=¸Å,
JkÑ¨C_»∞ <å Õ̂â◊"Õ∞! <Õ#∞ ÔQeÛ# Õ̂â◊"Õ∞!
ÉèÏQÆº=O «̀"≥∞ÿ# =∞\ì̃ ^•K«|_ç =ÙO@∞Ok.
##∞fl Hõ#fl <å Õ̂â◊O, ##∞fl ÃÑOz# <å Õ̂â◊O
<å‰õΩ „¿Ñ=∞ Ñ¨ÙëêÊÅ#∞, ã῭ «º=∂~åæÅ#∞ WzÛOk.
<å â◊s~°O <å Õ̂â◊Ñ¨Ù QÍÅ∞efl ã¨Ê$tã¨∂Î
JHȭ _ç #n[ÖÏÅ`À «̀_»∞ã¨∂Î, Ñ¨QÆ\˜ HÍO «̀∞Ö’¡
"≥Å∞QÆ∞ «̀∞#fl@∞¡ HõÅÅ∞ HõO@∞Ok.

K≥_»∞ PÖ’K«#Å∞ `˘ey# D Ç̈Ï$ Œ̂Ü«∞O
âßâ◊fi «̀"≥∞ÿ# =∞#ã¨∞ûÖ’x ã¨ÊO Œ̂#ÖÏ

<å Õ̂â◊O <åH˜zÛ# =∞Oz q+¨Ü«∂efl <≥=∞~°∞"Õã¨∞ÎOk.
JHȭ _ç Œ̂$âßºÅ∂, è̂Œfi#∞Å∂, J Œ̂∞ƒù̀ « ã¨fiáêflÅ∞

P #=ÙfiÅ∂, ¿ãflÇ≤Ï «̀∞Å =ÚK«Û@∞¡, „¿Ñ=∞
<å Õ̂â◊ ã¨fi~°æÑ¨Ù Kè«„ «̀O „H˜O Œ̂
x„kã̈∞ÎOk Ç̈~ÚQÍ, âßOu<˘Ok# <å Ç̈Ï$ Œ̂Ü«∞O.

It I should die, think only this of me
That there is some corner of a foreign field
That is forever England.

-  ~°∂Ñ¨~üì „|∂H± (Rupert Brooke)

(The Soldier)
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16. Si+π Z~Ú~ü=∂<£

<å‰õΩ ≥̀Å∞ã¨∞ <åˆHO [~°QÆ#∞#fl^À
=∞|∞ƒÅ =∞ è̂Œº =∞$ «̀∞º Õ̂= «̀
<å "≥∞_»Ö’ "Õã¨∞ÎOk =~°=∂Å.

<Õ#∞ Ü«Ú Œ̂úO KÕã¨∞Î#fl"åà◊¡ g∞ Œ̂ <å‰õΩ Ñ¨QÆÖË̂ Œ∞.
<Õ#∞ ~°H∆̃ã¨∞Î#fl"åà◊¡ g∞ Œ̂ <å‰õΩ „¿Ñ=∞ ÖË̂ Œ∞.

<å Õ̂â◊"≥∞Hȭ _À =∂~°∞=¸Å H˘O_» „áêO «̀O
<å "åà◊¡O`å J<åQÆiHõ ¿Ñ Œ̂ [#O.

D Ü«Ú Œ̂úÑ¨Ù [Ü«∂Ñ¨[Ü«∂Å∞ "åà◊¡ ã≤÷uQÆ̀ «∞efl =∂~°Û=Ù.
nx=Å¡ "åà◊¡H˘KÕÛ Œ̂∞óY"≥∂, ã¨O`À+¨"≥∂ Un ÖË̂ Œ∞.

K«@ì"≥∂, K«∞@ìiHõ"≥∂ #hfl Ü«Ú Œ̂úOÖ’H˜ ~°=∞‡#ÖË̂ Œ∞.
~å[H©Ü«∞ <åÜ«∞‰õΩÖ’, „Ñ¨[Å Ç¨Ï~°¬̂ è•fi<åÖ’ #xfl@∞ ÖÏQÆÖË̂ Œ∞.

XHõ XO@i P#O Œ̂Ñ̈Ù „Ñ̈KÀ Œ̂#O
#hfl =∞|∞ƒÅ JÅ[_çÖ’H̃ ÖÏH˘¯zÛOk.

Jxfl\̃h =∞#ã̈∞ûÖ’ ã̈i «̀∂Kå#∞
~åÉ’ÜÕ∞ ~ÀAÅ∞ WOHÍ J è̂•fi#fl=∞x J~°÷=∞~ÚºOk.

QÆ_»z# HÍÅ=¸ QÆuOzOk =$ è̂•QÍ<Õ
D rq`åxH̃ ã̈Ô~·# «̀∂Hõ"Õ∞ D =∞$ «̀∞º=Ù!

-  _»|∞¡º.a. D\òû (W.B. Yeats)

(An Irish Airman Foresees His Death)
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17. z<åfli ™È Œ̂i

g∞Ô~=Ô~·<å =∂ z<åfli ™È Œ̂ix K«∂™ê~å?
ÃÑ· JkèHÍ~°∞ÖÏ"≥∞#∞ HÍ Œ̂#ÖË~°∞.
„Ñ̈u~ÀE Z=~À XHõix
HÍeÛ, =∂_çÛ, ÉÁ|ƒÖˇH˜̄ ã¨∞ÎO^•"≥∞!

QÍÜ«∞Ñ¨_ç â’H˜ã¨∞Î#fl n#∞Å‰õΩ ¿ã= KÕã¨∞ÎO Œ̂#∞‰õΩ<åfl"å?
ÖË̂ Œ∞, ÖË̂ Œ∞! "åà◊¡ QÍÜ«∂Ö’¡ "ÕÅ∞Éˇ\ì̃ "≥_»Å∞Ê KÕã¨∞ÎOk.
"åà◊√¡ =¸~°ÛùáÈ Õ̀ JÑ¨C_»∞ "≥o¡ xOáêkQÍ
„ÉÏOn á¶ê¡ã¨∞¯ ≥̀ã¨∞ÎOk.

P JÉèÏQÆ∞ºÅ#∞ P Œ̂∞HÀ=_®xH˜ U Õ̂=`å, "Õ∞„@#∂ ~å Œ̂∞?
"åà◊√¡ á⁄~°áê@∞# =∂ ™È Œ̂iH˜ ^˘iH˜̀ Õ z„ «̀Ç≤ÏOã¨ ÃÑ_»∞ÎOk.
P"≥∞ KÕu‰õΩ#fl ~°|ƒ~°∞ `˘_»∞QÆ∞Å ™êH∆̃QÍ ÃÇÏK«ÛiHõ
P"≥∞ =Ú@∞ì‰õΩO>Ë J «̀Hõ̂ Œ∞ qiy# U Z=ÚHÍ!

=∂ HõëêìÅ‰õΩ JO «̀O ÖËHõáÈ~Ú<å
=∂ QÍÜ«∂Å ÉÏ è̂Œ#∞ P"≥∞ Ô~\ì̃OÑ¨Ù KÕã¨∞Î<åfl
"Õ∞O è̂≥·~°ºO HÀÖ’Ê~Ú.
F~°∞Ê`À ÉÏ è̂Œ#∞ Éèíi™êÎ=Ú.

x„ Œ̂ ÖË¿ãÎ KåÅ∞ =∂‰õΩ P"≥∞ QÆ∞~°∞Î‰õΩ =ã¨∞ÎOk.
=∂ ÉÁ|ƒÅ∞ Ñ̈yÖËÖÏ "Õ∞O ÉÁ|ƒÅ∞ ÃÑ_»̀ å=Ú-
''g∞Ô~=Ô~·<å =∂ z<åfli ™È Œ̂ix K«∂™ê~å?
Have you seen our little sister ?

Œ̂Ü«∞KÕã≤ P"≥∞#∞ WHȭ _çH˜ Ñ¨OÑ¨O_ç——-
-  J*Ï̋ «̀Hõq (Anonymous)

(To Little Sister)
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18. J «̀x „¿Ñ=∞‰õΩ

J «̀_»∞ "≥o¡áÈÜ«∂_»∞.
=∞# „Ñ¨}ÏoHõÅhfl x*ÏxH˜ =º~°÷"Õ∞!

=∞#O Ñ¨zÛHõ "≥∞ÿ̂ •<åÖ’¡, -
Q˘„Ô~Å∞ „Ñ̈âßO «̀OQÍ, Z=sfl Ñ̈\̃ìOK«∞HÀ‰õΩO_® "Õ∞ «̀"Õ∞ã̈∞ÎO\Ï~Ú.
- WOHõ Z#fl_»∂ u~°QÆÉ’=Ú.

ZO`À K«ÖÏH©QÍ LO_Õ̂ À J «̀x Õ̂Ç̈ÏO
Jk h‰õΩ ≥̀eã≤#k HÍ Œ̂∞

hÖÏHÍâ◊O H˜O Œ̂
Ñ¨~°=à◊√¡ ` ˆ̆H¯ #kÖ’

=∂ z#fl Ñ¨_»=#∞ K«Hȭ QÍ, <Õ~°∞ÊQÍ #_ç¿Ñ"å_»∞.

J «̀_çx WÑ¨C_»∞ h=Ù ≥̀Å∞ã¨∞HÀÖË=Ù...
J «̀#∞ K«xáÈÜ«∂_»∞ ~å[ã¨OQÍ,
#k X_»∞¤# "≥∞~°∞ã¨∞Î#fl
=Ü≥ÚÖ̌\ò Ñ̈ÓÅ`À J «̀_çx HõÑ̈C.

«̀fi~°QÍ Ñ¨ÙëêÊÅ#∞ Ñ¨~°K«∞! «̀fi~°QÍ HõÑ¨C!
*Ï̋Ñ̈HÍÅ Ñ̈ÓÅ`À
Œ̂@ìOQÍ, ã¨O Œ̂∞ ÖË‰õΩO_®! =ÚYºOQÍ

<Õ#∞ =∞~°záÈ"åÅ#∞‰õΩO@∞#fl P Z„~°\˜ «̀_çx!

-  W"å~ü QÆsfl (Ivor Gurney)

(To His Love)
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19. Ô~O_À "å_»∞

"åi Œ̂ÌiÖ’ XHõ_»∞ - =Úà◊¡HõOK≥ fÔQÅÃÑ·# K«xáÈÜ«∂_»∞.
WOHÍ "ÕÖÏ_»∞ «̀∞<åfl_»∞, |u‰õΩ#fl<åflà◊¥¡ Œ̂∞Ñ≤ÊÖÏ
„¿Ñ=∞QÍ =∂\Ï¡_»∞ «̀∂<Õ LO_Õ"å_»∞.
J~Ú<å, HõOK≥#∞ ^•@É’Ü«∂_»∞, fÔQÅ∞ ≥̀QÆÖË̂ Œ∞.
L#fl «̀ ‰õΩ@∞OÉÏxH˜ K≥Ok<å, =¸~°∞ö_çÖÏ =∞~°}˜OKå_»∞.

<Õ#∞, |ÅÇ‘Ï#∞_»#∞, PHõeQ˘x L<åfl#∞.
J=HÍâ◊O HÀã¨O Z Œ̂∞~°∞K«∂ã¨∂Î, J=HÍâ◊O HÀã¨O áÈ~å_»∞ «̀∂

≥̀QÆx fÔQÅ H˜O Œ̂ Ñ¨_»∞‰õΩx,
JÑ¨C_»Ñ¨C_»∂ "≥∞i¿ã =∞O@Å#∞ QÆ=∞xã¨∂Î, è̂≥·~°ºOQÍ L<åfl#∞.

ZHȭ _ç #∞OKÀ F K«Hȭ x ã̈fi~°O q#=zÛOk-
''JHȭ _À ~°O„ è̂Œ=ÚOk. Œ̂∂i "≥à◊¡QÆÅ"å?——
''"≥à◊¡ÖË#∞——
''JO`å pHõ\̃—— - <Õ#∞ q#Ü«∞OQÍ J<åfl#∞ -
<å‰õΩ ≥̀eã≤ JHȭ _Õ ~°O„ è̂Œ=¸, ^•s ÖË̂ Œ∞.
ÃÑ· |@ìÅ∞ =ÚHȭ ÅÜ«∂ºHõ =∞$ «̀∞º=Ù̂H J=HÍâ◊O.
<ÕÅÃÑ· Ñ¨_»∞‰õΩ<Õ pHõ\˜x QÆ=∞xOKå#∞.
|∞Ö¡̌@∞¡ QÍeÖ’ Œ̂∂ã¨∞‰õΩáÈ «̀∞<åfl~Ú.
ã̈Ow «̀O QÆ∞iOz PÖ’zOKå#∞.

QÆ∞O_≥ Ö’ «̀∞Ö’¡x „Ñ¨=∂}Ïefl "≥eH˜n™ê#∞.
Õ̂=Ù_çH˜ #=∞ã¨̄ iOz "≥#H˜̄  «̀QÍæ#∞.

=∞~°Å =ÚO Œ̂∞‰õΩ =KåÛ#∞, =∞~°Å "≥#H˜̄  "≥àÏ¡#∞.
Ô~O_À™êi ≥̀~° =ÚO Œ̂∞‰õΩ =KåÛ#∞...

-  W"å~ü QÆsfl (Ivor Gurney)

(The Silent One)
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20. qO «̀ #~°HÍÅ∞

Ü«Ú Œ̂úO «̀Ü«∂~°∞ KÕ¿ã =∞#ã¨∞ûÅÖ’
qO «̀ qO «̀ #~°HÍÅ∞O\Ï~Ú.

«̀∞áê‰õΩÅ∞ ã¨$+≤ìOKÕ ÉèíÜ«∞O, cèÉèí̀ åûÅ∞
ZÑ¨C_À XHõ™êˆ~ J~Ú<å, J#∞‰õΩ#flO «̀ J==∂#Hõ~°OQÍ ÖË‰õΩ<åfl!

XHõ #~°HÍxfl Ãã·x‰õΩÅ∞ Ñ¨ÓiÎQÍ =¸ã≤"Õ™ê~°∞.
ÉÏO|∞Å∞, cèHõ~° ~°}QÆ~°̊#Å∞, «̀∞áêH˜ "≥∂ «̀Å∞,

«̀ÅÅ∞ <ÕÅÃÑ· LOK«∞‰õΩx, QÆ∞O_≥Å∞ aQÆ|\ì̃ áê_ç# áê@Å∞,
«̀QÆ~°O, W#∞Ñ¨ fÔQÅ∞ ™êy# K«Ñ¨Cà◊√¡,

= Œ̂~°∞É’ «̀∞ „Ñ¨u[˝Å∞, ˆHHõÅ∞, ÃÑ_»ÉÁ|ƒÅ∞-
P~°∞, Ñ¨<≥flO_»∞ JOQÆ∞àÏÅ, Ñ¨̂ ≥úxq∞k áœO_»¡
Ñ¶≤~°OQÆ∞Å, QÆ∞O_»¡ ã¨"≥∞‡@ áÈ@∞¡,
#~°HõÖ’HõÑ¨Ù L~°∞=Ú è̂Œfi#∞Å∞-

P q[Ü«∞ g~°Ãã·x‰õΩeÑ¨C_≥Hȭ _»∞<åfl~°∞?
„Ñ¨Éèí∞ «̀fiÑ¨Ù Ñ≤OKè«#∞ PÑ¶‘ã¨∞Å Œ̂QÆæ~°,
z#flz#fl ëêÑ¨ÙÖ’¡, ÉÏºO‰õΩÖ’¡ HÍÑ¨ÖÏQÍ
ziy# |@ìÖ’¡ T~°∂~å u~°∞QÆ∞ «̀∂
J_»∞‰õΩ¯O@∂-
<åQÆs‰õΩÅ Ñ¨̂ Œúu H˘O Œ̂~°∞ Z#fl\˜H© <Õ~°∞ÛHÀ~°∞.
QÆ∞O_≥ =∞O_çáÈ`ÀOk!
ZÖÏ =∞O_»∞`ÀO^À K«∂Ñ≤OK«_®xH̃
D "≥ÚÇ̈ÏO #∞Oz |Ü«∞@Ñ̈_®e!

-  W"å~ü QÆsfl (Ivor Gurney)

(Strange Hills)
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21. HõO^ŒHõOÖ’ ZÅ∞Hõ

pHõ\̃ =ÚHȭ Å∞QÍ K≥̂ ŒiáÈ «̀∞#flk.
„Ñ̈u~ÀAÖÏ D<å_»∂ "Õ‰õΩ=*Ï"Õ∞!
U^À |u‰õΩ#fl rq <å KÕug∞ Œ̂ Ñ¨iÔQuÎOk.
F qHÍ~°"≥∞ÿ# ZÅ∞Hõ!
<Õ#∞ K≥q "≥#Hõ #Å¡=∞O Œ̂∞ (Poppy) "≥ÚHȭ #∞ ÃÑ@∞ì‰õΩ<Õ Ö’Ñ¨ÖË-
ZÅ∞HÍ áêiáÈ! h qâ◊fiã¨=∂# Œ̂$+≤ì
Z=i HõO\˜Ö’#<åflÑ¨_ç̀ Õ xÅ∞=Ù<å HÍeÛ"Õ™êÎ~°∞.
WÑ¨C_»∞ <å KÕ~Ú JO@∞‰õΩ#fl>Ëì
ˆ~Ñ¨Ù <å â◊„ «̀∞=Ù KÕ~¸ `å‰õΩ`å=Ù.
W~°∞Ñ̈H∆ÍÅ =∞ è̂Œº L#fl D Ñ̈zÛHõ |Ü«∞Å∞#∂ ^•@∞`å=Ù.
h=ÖÏ áÈ «̀∞#flÑ¨Ù_»∞ h‰õΩ HõxÑ≤Oz#-
fHõ∆}"≥∞ÿ# Hõà◊√¡, K«Hȭ x KÕ̀ «∞Å∞, QÆifi+≤ª P@QÍà◊√¡-

gà◊¡#∞ K«∂ã≤ Ö’Ö’Ñ¨Å #=Ùfi‰õΩO\Ï=Ù. <ÕÅ
â◊s~°OÃÑ· QÍ@∞¡ wz, P Éèí∂q∞ ¿ÑQÆ∞Ö’¡ Ñ¨_»∞‰õΩx
Z Œ̂∞\˜"åà◊¡#∞ K«OáêÅ#fl HÀiHõ |O è̂•Å∞ HÍQÍ...
gà◊√¡ ã¨r=OQÍ WO\˜H˜áÈÜÕ∞ J=HÍâ◊O hHõ<åfl «̀‰õΩ¯"Õ!
=∂ Hõà◊¡Ö’ hˆHO Hõ#|_»∞ «̀∞#flk?
=∞O_»∞ «̀∞#fl JyflQÀàÏÅ∞ xâ◊ÛÅ PHÍâ◊OÖ’ ZyiÑ¨_»∞ÎO_»QÍ
Q˘O «̀∞Ö’ =}∞‰õΩ, QÆ∞O_≥Ö’ ÉèíÜ«∞O!
=∞#∞+¨µÅ #~åÖ’¡x QÆO*Ï~Ú "Õà◊√¡
J#O «̀OQÍ ‰õÄÅ∞ «̀∂<Õ L<åfl~Ú, Ñ¨_çáÈ «̀∞<åfl~Ú.
<å K≥qÖ’ ÃÑ@∞ì‰õΩ#fl #Å¡=∞O Œ̂∞ "≥ÚHȭ  JÖÏ<Õ L#flk.
HÍHõáÈ Õ̀, HÍãÎ̈ Œ̂∞=Ú‡Ñ¨_ç ≥̀Å¡QÍ L#fl Œ̂O Õ̀!

-  W™êH± ~ÀÃã<£|~üæ (Isaac Rosenberg)

(Break of Day in the Trenches)
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22. Éèí~°`«Ñ¨H˜∆ áê@

~å„u =∞ã̈Hõ =∞ã̈HõQÍ L#flk.
"Õ∞=Ú |ûH L<åfl=Ú HÍx, =∂‰õΩ ≥̀Å∞ã̈∞
ZHȭ _À, U^À „Ñ¨=∂ Œ̂O á⁄Oz L#fl Œ̂<Õ!

JÅã≤áÈ~Ú# HÍà◊¡#∞ D_»∞Û‰õΩO@∂, =∂‰õΩ ≥̀Å∞ã¨∞
- D HÍÅ∞ «̀∞#fl ^•i =∂ ta~°O g∞ Œ̂ ¿ÑÅ∞ «̀∞O Œ̂x-
H˘OK≥O ã¨∞~°H∆̃̀ « x„ Œ̂.

PQÆ∞! ã̈O`À+̈O! F qO «̀ ã̈O`À+̈O!
~å„u WO «̀ á⁄ Œ̂∞ÌáÈÜ«∂Hõ ÖÏ~ǖ -Éèí~°̀ «Ñ¨H∆̃ QÍ#O!
HõxÑ≤OK«̂ Œ∞ HÍx, =∂ u~°QÆ|_»¤ =ÚMÏÅÃÑ· ã¨Ow «̀ =~°¬O!

áê@ÖÏQÍ<Õ, =∞$ «̀∞º=Ù ‰õÄ_®
pHõ\’¡Oz T_ç Ñ̈_»=K«∞Û!
Wã¨∞HõÃÑ· Ñ¨_ç# QÆ∞_ç¤"å_ç HõÅÖÏ!
„Ñ¨=∂ Œ̂"Õ∞g∞ ÖË̂ Œx
ÃÑ#∞ JÅÅ Ñ¨Hȭ # HõÅÅ∞ HõO@∞#fl P_»Ñ≤Å¡ t~À*ÏÖÏ¡
ã¨~°ÊO ^•QÆ∞#flKÀ@ P"≥∞ ÃÑ_»∞Î#fl =Ú Œ̂∞ÌÖÏ¡!

-  W™êH± ~ÀÃã<£|~üæ (Isaac Rosenberg)

(Returning we hear the larks)
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23. "åà◊√¡

a+¨Ñπ =∂`À K≥|∞ «̀∞<åfl_»∞-

''P g~°Ñ¨Ù„ «̀∞Å∞ uiy =KÕÛÑ¨Ê\˜H˜
"≥#Hõ\˜ Ü«Ú=‰õΩÖÏ¡ LO_»~°∞†
"åà◊√¡ <åºÜ«∞O HÀã¨O áÈ~å_®~°∞.
Ãã·̀ å#∞ÃÑ· ã¨=∞~°O KÕ™ê~°∞.
"åà◊¡ ã¨Ç¨ÏK«~°∞Å ~°HõÎO`À
#∂ «̀# =∂#= ≥̀QÆ‰õΩ JO‰õΩ~å~°Ê}O KÕ™ê~°∞.
=∞$ «̀∞º=Ù#∞ =ÚMÏ=Úv Z Œ̂∞~˘¯#fl g~°∞Å∞ "å~°∞——

uiy =zÛ# P Ü«Ú=‰õΩÅ∞ J<åfl~°∞-
''"Õ∞O =Ú#∞Ñ¨\˜ Ü«Ú=‰õΩÅO HÍ Œ̂∞†
'*Ïi˚— Ô~O_»∞ HÍà◊¥¡ áÈÜ«∂~Ú,
'aÖò— Ñ¨ÓiÎQÍ JO è̂Œ∞_»Ü«∂º_»∞.
'l"£∞— TÑ≤iu «̀∞ÎÖ’¡ |∞Ö¡̌\ò
~°O„ è̂ŒO KÕã≤Ok - |Ç¨ïâß K«zÛáÈ`å_»∞.
'Éˇ~üì—‰õΩ ã≤Ñ¶≤eãπ - ã¨∞Y~ÀQÆ=∞O@∞‰õΩOk.

"≥o¡# „Ñ¨u"å_çÖ’#∂ U^À XHõ =∂~°∞Ê =zÛOk.
x["Õ∞! "Õ∞O =∞#∞Ñ¨\˜ Ü«Ú=‰õΩÅO HÍ Œ̂∞!——

a+¨Ñπ J<åfl_»∞- '' Õ̂=Ùx áÈHõ_»Å∞ qz„ «̀"≥∞ÿ#q——
'The ways of God are strange'

-  ã‘Q∑„ÃÑ¶·_£ ã¨ã¨∂û<£ (Siegfried Sassoon)

(They)
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24. ÉËãπ

<åˆH QÆ#Hõ ÉèíÜ«∞OHõ~°"≥∞ÿ# Q˘O «̀∂, |@ì̀ «ÖÏ, PÜ«∂ã¨O
LO_ç LO>Ë Ç¨~ÚQÍ ÉËãπHÍºOÑ¨ÙÖ’ LO_Õ"å_çx.
Ç‘Ï~ÀÅ∞QÍ | «̀HÍÅ#∞‰õΩ<Õ ‰õΩ„~åà◊¡#∞
=∞$ «̀∞º=Ù <À\’¡H˜ =~°ã¨QÍ Ñ¨O¿Ñ"å_çx.

Laƒ# |∞QÆæÅ∂, T|HÍÜ«∞O,
=∞O Œ̂∂ qO Œ̂∞`À =∂Ozè Ç̈ÏŸ@ÖòÖ’ ‰õÄ~°∞Ûx
J=∞~°g~°∞Å ¿Ñ~°∞¡ K«̂ Œ∞=Ù «̀∂ 'áêÑ¨O— Jx x@∂ì̂~Û "å_çx!

'J «̀QÍ_ç «̀O„_ç <å‰õΩ ≥̀Å∞ã¨∞. J=Ù#∞!
KåÖÏ #+̈ìáÈÜ«∂=Ú D PYi áÈ~å@OÖ’!—
Jx HõsÛÑ¶π̀ À ÖËx Hõhflà◊√¡ «̀∞_»∞K«∞‰õΩ<Õ"å_çx.

Ü«Ú Œ̂úO J~ÚáÈÜ«∂Hõ, Ü«Ú=‰õΩÅO`å =∞~°}̃OKåHõ
ˆH∆=∞OQÍ WO\˜H˜ KÕ~°∞‰õΩx Ç¨~ÚQÍ Hõ#∞=¸™êÎ#∞-
Ñ¨@∞ì Ñ¨~°∞Ñ¨ÙÅ∞#fl =∞OK«O g∞ Œ̂!

-  ã‘Q∑„ÃÑ¶·_£ ã¨ã¨∂û<£ (Siegfried Sassoon)

(Base Details)
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25. ™ê=¸Ç≤ÏHõ QÍ#O

XHȭ ™êiQÍ JO Œ̂~°∂ Q˘O ≥̀uÎ áê_®~°∞.
<å =∞#ã̈∞ P#O Œ̂O`À Ñ̈ÙÅH̃OzáÈ~ÚOk.
Ñ¨O[~°OÖ’x Ñ¨‰õ∆ΩÅ‰õΩ ¿ãfiK«Ûù ÅaèOK«QÍ

≥̀Å¡\˜ `À@Ö’, P‰õΩÑ¨K«Ûx "≥∞ÿ̂ •<åÅ g∞ Œ̂∞QÍ, Ñ¨‰õ∆ΩÅ∞,
qK«ÛÅq_çQÍ ZQÆ∞~°∂Î, Hõ#∞K«∂Ñ¨Ù‰õΩ JO Œ̂‰õΩO_® ZyiáÈÜ«∂~Ú.

XHȭ ™êiQÍ JO Œ̂~°∂ Q˘O ≥̀uÎ áê_®~°∞
Jã̈Î=∞Ü«∞ ã̈∂~°ºaO|Ñ̈Ù JO Œ̂O Jxfl k‰õΩ¯ÖÏ JÅ∞=Ú‰õΩ#flk.
Hõhflà◊¡̀ À <å Ç¨Ï$ Œ̂Ü«∞O Hõ̂ ŒeáÈ~ÚOk.
cèÉèí̀ «û Œ̂$âßºÅ∞ `˘ÅyáÈÜ«∂~Ú.
FÇπÏ! WÑ¨C_»∞ „Ñ¨u XHȭ ~°∂ áê@áê_Õ Ñ¨̂H∆!
P áê@Ö’ =∂@Å∞ ÖË=Ù!
QÍ#O WHõ qxÑ≤OK«̂ Œ∞.

-  ã‘Q∑„ÃÑ¶·_£ ã¨ã¨∂û<£  (Siegfried Sassoon)

(Everyone Song)
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26. "åà◊√¡ =∞~°}˜OK«É’`«∞<åfl~°∞

Ñ¨â◊√=ÙÖÏ¡ =∞~°}˜OKÕ gà◊¡‰õΩ
qxÑ≤OKÕk U Ñ¶̈∞O\˜HõÅ â◊ÉÏÌÅ∞?
=∞~° Ñ¶≤~°OQÆ∞Å P„QÆÇ¨Ï QÆ~°̊#Å∞-

«̀∞áêH˜ QÆ∞à◊¡ @Ñ¨@Ñ¨ â◊ÉÏÌÅ∞-
=∞$ «̀∞º #$ «̀ºOÖ’ áê@HõKÕi!

ZuÎá⁄_»∞Ñ¨ÙÅ∂, „áê~°÷#Å∂, QÆO@Å∂ HÍ Œ̂∞
ã¨O`åÑ¨ ã¨fi~åÖËg áê@#∞ HÍáê_»ÖË=Ù
~Àkã¨∞Î#fl |∞Ö¡̌@¡ Q˘O «̀∞Å∞ H©K«∞=∞O@∞<åfl~Ú.
Ü«Ú Œ̂úÉÏHÍÅ∞ U_»∞ÊQ˘@∞ì |∞~°∞AÅg∞ Œ̂ ˆHHõÖˇ_»∞Î<åfl~Ú.

g\˜x "Õy~° ÃÑ@ì_®xH˜, U H˘"˘fi «̀∞ÎÅ∞ "≥eyOKåe?
ÉÏÅ∞~° KÕ̀ «∞Ö’¡ HÍ Œ̂∞, "åà◊¡ Hõ#∞áêÑ¨Ö’¡
"≥ÅQÍe Ñ̈q„ «̀"≥∞ÿ# g_À¯Å∞ HÍO «̀∞Å∞!

Ü«Ú= «̀∞Å áêeáÈ~Ú# Hõ#∞ÉÁ=∞Å∞ ã̈=∂ è̂Œ∞Ö̌·
ã¨Ç¨Ï#=Ú#fl =∞#ã¨∞Å ã¨∞xfl «̀̀ «fiO Ñ¨ÙëêÊÖ·̌
Hõ∆}ÏÅ∞ Ü«ÚQÍÅ∞QÍ QÆ_çKÕ „Ñ̈u ™êÜ«∞OHÍÅ=¸
x~åâ◊̀ À =¸Ü«∞|_»∞Î#fl H˜\˜H© «̀Å∞Ñ¨ÙÖ·̌!

-  qÖò„ÃÑ¶_£ F"≥<£  (Wilfred Owen)

(Anthem for Doomed Youth)



29

27. J`«_ç ~°HõÎ=~°‚Ñ¨Ù <À~°∞...

Ñ¨_çáÈ «̀∞#flÑ¨Ù_»∞, J «̀_ç QÆ∞O„_»Ñ¨Ù <À~°∞
=∞iO «̀ Z„~°|_çOk.

PHÍâ◊Ñ¨Ù JOK«∞Å = Œ̂Ì JãÎ̈=∞Ü«∞ ã¨∂~°ºaO|O!

g_À¯Å∞ Œ̂$â◊ºO J Œ̂∞ƒù̀ «OQÍ Hõ#∞=∞~°∞QÆ=Ù «̀∞#flk
qëê Œ̂Ñ¨Ù =∞|∞ƒÅ∞, ã¨QÆO pHõ\˜, ã¨QÆO HÍOu

JÑ¨Ù~°∂Ñ¨ ã¨fi~°æ ™œO Œ̂~°ºO PY~°∞™êiQÍ
J «̀x |∞QÆæÅÃÑ·, Hõà◊¡Ö’ „Ñ¨uÑ¶̈eOzOk.

j «̀Å #Hõ∆„`åÅ∞, Ñ¨Ù~å «̀#"≥∞ÿ#q, q∞}∞‰õΩ q∞}∞‰õΩ=∞O@∂
qq è̂Œ PHÍâßÖ’¡ "≥Å∞QÆ∞ xã¨∞Î<åfl~Ú.

-  qÖò„ÃÑ¶_£ F"≥<£  (Wilfred Owen)

(I saw his round mouth's crimson...)
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28. =∂Oã¨Ñ¨Ù =Ú^ŒÌ

J «̀_»∞ <ÕÅÃÑ·# Œ̂|∞ƒ# Ñ¨_®¤_»∞-
ÃÑ Œ̂Ì 'HÍ_£— KÕÑ¨ÖÏ, =∂Oã¨Ñ¨Ù =Ú Œ̂ÌÖÏ,
=∂=Å¡ HÍÖË̂ Œ∞ "å}‚̃ ÖËÑ≤ #_çÑ≤OK«_»O!

QÆ∞_»∞¡ q∞@HõiOz K«∂™ê_»∞ <å i"åÅfi~ü "ÕÑ¨Ù
Ü«Ú Œ̂úO [~°∞QÆ∞ «̀∞#fl@∞¡ ‰õÄ_® "å_çH˜ QÆ∞~°∞Î ÖË̂ Œ∞

cèÉèí̀ «ûOQÍ L#fl HõO Œ̂Hõ=¸ HõxÑ≤ã¨∞Î#fl@∞¡ ÖË̂ Œ∞
'"åà◊¡#∞ K«O¿Ñ™êÎ#∞!— - J «̀_»∞ =¸eQÍ_»∞.

'<å D K≥~Úº ÉÏQÆ∞O>Ë KåÅ∞, K«O¿Ñ™êÎ#∞ "åà◊¡x!—

Z=~À J<åfl~°∞ Ö’Q˘O «̀∞Hõ̀ À-
'|Ç¨ïâß,
|∞„~° K≥_ç LO@∞Ok. g_ç DHõÖˇ=_À Ñ‘̂H™ê_»∞,
WOHÍ |u‰õΩ#fl g~°∞Å QÆ∞iOz HõÅÅ∞ QÆO@∞<åfl_»∞.
Ñ̈Ó*Ï~°∞ÖÏ¡ z~°∞#=ÙfiÅ`À J «̀_ç =∂=∞Å∞,
ÉèÏ~°º aKå}Ï Z Õ̀Îã≤ LO@∞Ok.
JO Õ̀HÍx, D â◊"åÅ =Å¡ g_çH˜ Ñ≤K≥ÛHȭ ÖË̂ Œ∞—

"≥Ú`åÎxH˜ "å_çx =∂‰õΩ Œ̂∂~°OQÍ Ñ¨OÑ≤OKå=Ú-
„ÃãìK«~ü "≥∂¿ã"åà◊¡<åfl~°∞ - <å@Hõ=∂? U"≥∂!

=∞~°∞ã̈\̃ ~ÀA _®Hõì~°∞ qã‘̄  #=Ùfi qxÑ≤OzOk-
''x#fl h=Ù Ñ¨OÑ≤# K≥̀ «Î "≥̂ èŒ=
"≥O@<Õ K«zÛáÈÜ«∂_»∞, ≥̀Å∞™ê!——

-  qÖò„ÃÑ¶_£ F"≥<£  (Wilfred Owen)

(The Dead - Beat)
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29. =$^è•„â◊=∞

W «̀_çx ZO_»Ö’H˜ =∂~°ÛO_ç!-
P ã¨Ê~°≈‰õΩ XHõ™êi "Õ∞Å∞‰õΩ<åfl_»̀ «_»∞ WO «̀‰õΩ=ÚO Œ̂∞
WO\˜ Œ̂QÆæ~°, ã¨QÆO quÎ# á⁄ÖÏÅ∞ QÆ∞QÆ∞ã¨ÖÏ_»∞Î<åfl~Ú.
ã¨∂~°ºH˜~°}ÏÅ∞ «̀ye Õ̀ KåÅ∞ "Õ∞Å∞‰õΩO\Ï_»∞,
z=~°‰õΩ Ñ¨~°̂ Õâ◊OÖ’<≥·<å ã¨̂~,
W"åfioì L Œ̂Ü«∞O =~°‰õΩ, D =∞OK«∞ Ñ¨_ÕO «̀ =~°‰õΩ.

J «̀_»∞ "Õ∞Å∞‰õΩO\Ï_À ÖË̂ À,
Œ̂Ü«∞QÆÅ P ã¨∂~°∞º_ç̂H ≥̀Å∞ã¨∞!

PÖ’zOK«∞!
P ZO_» q «̀Î<åÅ<≥ÖÏ "Õ∞ÖÁ¯Å∞Ê «̀∞O^À!
j «̀Å #Hõ∆„ «̀Ñ¨Ù =∞\ì̃x x„ Œ̂ÖËÑ≤Ok XHõ™êi!
WOHÍ "Õ_çQÍ, P~ÀQÆºOQÍ HõxÑ≤ã¨∞Î#fl
HÍà◊¥¡ KÕ̀ «∞Å∂, QÆ\ì̃Ñ¨_»ÖË̂ Œ∞ Hõ̂ •!
WO Œ̂∞ˆH<å =∞\ì̃ WO «̀ Z «̀∞Î ZkyOk?

D <ÕÅx„ Œ̂ =keOK«_®xH̃
ã¨∂~°ºH˜~°}ÏeOÔHO «̀ „â◊=∞Ñ¨_®Ö’?

-  qÖò„ÃÑ¶_£ F"≥<£  (Wilfred Owen)

(Futility)
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30. *ÏH±

Uq∞\̃ qâıëêÅ∞ *ÏH± QÆ∞iOz?
K≥Ñ¨Ê_®xˆHO ÖË=Ù.

ZÑ̈C_˘™êÎ_»O\Ï=Ù J «̀_»∞ uiy?
D D Œ̂∞~°∞QÍeH̃, D ã̈=Ú„ Œ̂ á⁄OQÆ∞H̃ ~åÖË_»∞.

WOÔH=~°<åfl J «̀x QÆ∞iOz q<åfl~å?
K≥Ñ¨Ê_®xˆHO ÖË̂ Œ∞.
=ÚxyáÈ~ÚOk D Œ̂ÖË̂ Œ∞.
WO «̀ D Œ̂∞~°∞QÍe, D ã¨=Ú„ Œ̂Ñ¨Ù á⁄OQÆ∞Ö’ ~åÖË̂ Œ∞.

JÜ≥∂º, Õ̂=Ù_®! <Õ<ÕO K≥Ü«∂ºe!
K≥Ñ¨Ê_®xˆHO ÖË̂ Œ∞
K≥Ñ¨Ê_®xˆHO LO_»̂ Œ∞
J «̀_»∞ «̀# "åà◊¡̂HO J==∂#O Õ̀ÖË̂ Œ∞
WO «̀ D Œ̂∞~°∞QÍe, D ã̈=Ú„ Œ̂Ñ̈Ù á⁄OQÆ∞Ö’ ‰õÄ_®!

J~Ú Õ̀, h=Ù QÆ~°fiOQÍ «̀ÅÃÑ·ÔH «̀Î=K«∞Û
WÑ¨C_»∂ K≥ÉÏÎ#∞
ZÑ¨C_»∂ K≥ÉÏÎ#∞
J «̀_»∞ hHõ#fl H˘_»∞ˆH
h=Ù P D Œ̂∞~°∞QÍeH˜, ã¨=Ú„ Œ̂Ñ¨Ù á⁄OQÆ∞‰õΩ WKÕÛã≤#"å_Õ!

-  ~°∞_®º~ü¤ H˜Ñ≤¡OQ∑  (Rudyard Kipling)

(Jack)
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31. "å#

"å#, J~°ú~å„u "å#, ‰õΩO_»áÈ «̀QÍ [_ç"å#
D "≥Åã≤áÈ~Ú# QÆ∞_çÃã g∞ Œ̂, XO@i «̀#O g∞ Œ̂, <å g∞ Œ̂!
<Õ#∞ K«zÛáÈ`å#x =∞~°Å QÆ∞~°∞Î‰õΩ ≥̀K«∞Û‰õΩx
D "å#xHõ q#ÖË#x, ##∞fl â◊√„ÉèíOQÍ Hõ_çy#O Œ̂∞‰õΩ
Hõhã¨O Hõ$ «̀[˝̀ «Å∞ ‰õÄ_® K≥Ñ¨ÊÖË#x - U^À ÉÏ è̂Œ!
D XO@i «̀#OÖ’ ##∞fl J_çyOn, Hõ_çyOn "å<Õ Hõ̂ •!

K«xáÈ~Ú# "åiÃÑ· ‰õΩiã≤# "å# è̂Œ#º «̀ K≥O Œ̂∞#∞.
<Õ#∞ „¿Ñq∞Oz# "åÔ~=fi~°∂ D ~å„u K«xáÈ~å Œ̂x
<åÖÏ "≥∞Å‰õΩ=QÍ LO_»‰õÄ_»̂ Œx WÑ¨C_»∞ <Õ#∞ „áêi÷ã¨∞Î<åfl#∞.

XO@iQÍ, "å# â◊ÉÏÌxfl qO@∂...

ÉÏ è̂ŒÖ’ HÍx, *ÏeÖ’ HÍx
=∞$ «̀∞ÅÖ’ HÍx, r=#∞ÅÖ’HÍx Jã̈Ç̈Ü«ÚÖ̌·# "å~°∞,
Ô~Å∞¡QÆ_ç¤ =∞ è̂Œº =∞OK«∞h\˜Ö’,
qiy# "ÕÖÏk Ô~Å∞¡=ÚHȭ Å∞ xâ◊ÛÅOQÍ, Hõiî#OQÍ <åÖÏ,
D [_ç"å# HõiyOK«ÖËx „¿Ñ=∞ UnÖË̂ Œ∞
<å = Œ̂Ì, XHȭ  =∞$ «̀∞º„¿Ñ=∞ q∞#Ç¨...

„¿Ñ=∞ Ñ¨iÑ¨Ó~°‚̀ « "ÕÑ¨Ù „Ñ¨Ü«∞}˜ã¨∞ÎO^•?
D «̀∞á¶ê#∞ K≥|∞ «̀∞#flk,-

'Jk PâßÉèíOQÆO KÕÜ«∞ Œ̂∞—
-  Z_»fi~ü¤ ä̂•=∞ãπ  (Edward Thomas)

(Rain)
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32. Ãã·xHõ ^Œà◊O

h‰õΩ J~°̊O@∞QÍ ™êÔ~˚O@∞ HÍ"åÖÏ,
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞, ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞†
h‰õΩ JÔ~˚O@∞QÍ ™êÔ~˚O@∞ HÍ"åÖÏ,
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞:
HÍºO\©<£ <ÕÅg∞ Œ̂ Ñ¨_çáÈÜ«Ú<åfl_»∞,
<Õ# «̀xfl K«∂™ê#∞, <Õ# «̀xfl K«∂™ê#∞.
HÍºO\©<£ <ÕÅg∞ Œ̂ Ñ¨_çáÈÜ«Ú<åfl_»∞.
<Õ# «̀xfl K«∂™ê#∞,
HÍºO\©<£ <ÕÅ g∞ Œ̂!

h‰õΩ HÍfi~°ì~ü-É’¡‰õΩ ZHȭ _»∞<åfl_À K≥Ñ¨Ê<å,
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞, ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞†
h‰õΩ HÍfi~°ì~ü-É’¡‰õΩ ZHȭ _»∞<åfl_À K≥Ñ¨Ê<å,
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞
Ü«Ú Œ̂ú"≥∞ÿ̂ •<åxH˜ "≥∞ÿà◊¡, "≥∞ÿà◊¡ Œ̂∂~°OÖ’
<Õ# «̀xfl K«∂™ê#∞, <Õ# «̀xfl K«∂™ê#∞
Ü«Ú Œ̂ú "≥∞ÿ̂ •<åxH˜ "≥∞ÿà◊¡"≥∞ÿà◊¡ Œ̂∂~°OÖ’
<Õ# «̀xfl K«∂™ê#∞,
"≥∞ÿà◊¡ "≥∞ÿà◊¡ Œ̂∂~°OÖ’!

™êÔ~˚O@∞ "Õ∞[~°∞ ZHȭ _»∞<åfl_À h‰õΩ K≥Ñ¨Ê<å,
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞, ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞†
™êÔ~˚O@∞ "Õ∞[~ü ZHȭ _»∞<åfl_À h‰õΩ K≥Ñ¨Ê<å
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞†
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„ÃÑ·"Õ@¡ ~°=Ú‡ JO`å ™êfiÇ¨ KÕã¨∞Î<åfl_»∞,
<Õ# «̀xfl K«∂™ê#∞, <Õ# «̀xfl K«∂™ê#∞†
„ÃÑ·"Õ@¡ ~°=Ú‡ JO`å ™êfiÇ¨ KÕã¨∞Î<åfl_»∞.
<Õ# «̀xfl K«∂™ê#∞,
~°=Ú‡ ™êfiÇ¨ KÕã¨∞Î<åfl_»∞.

h‰õΩ Hõ=∂O_çOQ∑ PÑ¶‘ã¨~ü ZHȭ _»∞<åfl_À K≥Ñ¨Ê<å,
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞, ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞†
h‰õΩ Hõ=∂O_çOQ∑ PÑ¶‘ã¨~ü ZHȭ _»∞<åfl_À K≥Ñ¨Ê<å,
ZHȭ _»∞<åfl_À <å‰õΩ ≥̀Å∞ã¨∞†
<ÕÅ=∂oQÆÖ’# ^•‰õΩ¯x L<åfl_»∞.
<Õ# «̀xfl K«∂™ê#∞, <Õ# «̀xfl K«∂™ê#∞,
<ÕÅ=∂oQÆÖ’# ^•‰õΩ¯x L<åfl_»∞
<Õ# «̀xfl K«∂™ê#∞,
^•‰õΩ¯x L<åfl_»∞.

h‰õΩ Ãã·x‰õΩÖˇHȭ _»∞<åfl~À K≥Ñ¨Ê=∞O\Ï"å
ZHȭ _»∞<åfl~À <å‰õΩ ≥̀Å∞ã¨∞, ZHȭ _»∞<åfl~À <å‰õΩ ≥̀Å∞ã¨∞†
h‰õΩ Ãã·x‰õΩÖˇHȭ _»∞<åfl~À K≥Ñ¨Ê=∞O\Ï"å
ZHȭ _»∞<åfl~À <å‰õΩ ≥̀Å∞ã¨∞.
"åà◊√¡ =Úà◊¡HõOK≥‰õΩ "ÕàÏ¡_»∞Î<åfl~°∞,
<Õ#∞ "åà◊¡x K«∂™ê#∞, <Õ#∞ "åà◊¡x K«∂™ê#∞.
=Úà◊¡HõOK≥‰õΩ "ÕàÏ¡_»∞Î<åfl~°∞
<Õ#∞ "åà◊¡#∞ K«∂™ê#∞†
"ÕàÏ¡_»∞Î<åfl~°∞.

-  J*Ï˝̀ « Hõq  (Anonymous)

(The Old Batallion)



36

33.                                   -1914

ZQÆ∞_»∞ kQÆ∞_»∞QÍ L#fl á⁄_»∞QÍ\˜ =~°∞ã¨Å∞
áê~°∞¯Å |Ü«∞@ FÑ≤QÍæ "Õz=Ù#fl@∞¡ [#O
\’Ñ‘Å ÃÑ·ÉèÏQÍÅ∞, hÔ~O_», z~°∞#=ÙfiÅ∞

=¸ «̀|_ç# ëêÑ̈ÙÅ∞, "≥eã≤# ~°OQÆ∞Å∞
~°Hõ~°HÍÅ "å}˜[º „Ñ¨Hõ@#Å∞, ~À[ÖÏ¡

≥̀~°z LOz# Ñ̈|∞ƒÅ∞, p@¡ ¿ÑHõ P_Õ Ñ≤Å¡Å∞

Ñ¨Ö¡̌Å∂ JO Õ̀! Wà◊¡g∞ Œ̂ QÆ_ç¤ "≥ÚezOk.
QÀ è̂Œ∞=∞ á⁄ÖÏÅ xâ◊≈|ÌÑ¨Ù JÅ[_ç
JO «̀ºk#Ñ̈Ù #Å¡\̃ h_»Å KåiHõÅ∞

ÃÑ Œ̂Ì Wà◊¡Ö’¡x zxflQÆ̂ Œ∞Ö’¡ LO_Õ ¿ã=‰õΩÅ∞
e"≥∂ã≤<£ HÍ~°¡ "≥#Hõ ¿Ñ~°∞‰õΩ#fl Œ̂∞=Ú‡
WO «̀‰õΩ =ÚO ≥̂#fl_»∂ Z~°∞QÆx áêÑ¨~åÇ≤Ï «̀ºO

XHȭ  =∂@ ÖË‰õΩO_® JO`å QÆ̀ «HÍÅ"≥∞ÿOk-
`À@Åhfl JO Œ̂OQÍ JÅOHõiOK«|_®¤~Ú
"ÕÖÏk ÃÑo¡à◊√¡ WOHÍãÎ̈ Z‰õΩ¯= HÍÅO xÅ∞™êÎ~Ú
g@xfl\˜h =ke "åà◊√¡ "≥à◊√Î<åfl~°∞-
=∞~°ÖÏ, J@∞=O\˜ áêÑ¨~°Ç≤Ï «̀HÍÅO ~å Œ̂∞.

-  Ñ¶≤eÑπ ÖÏi¯<£  (Philip Larkins)

(Menyir)
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34. Ô~O_»∞ á¶È\’„QÍÑ¶¨ÙÅ∞

P~°∞QÆ∞~°∞ Ü«Ú=‰õΩÅ∞ P á¶È\’„QÍÑ¶̈ÙÖ’¡,
JO Œ̂iH© Ñ¨iz «̀"≥∞ÿ# "åà◊√¡ P ~ÀAÖ’¡-
<åÅ∞QÆ∞ Œ̂âßÉÏÌÅ∞ QÆ_»z á¶È\’ ~°OQÆ∞=∂i<å
"åà◊¡ "≥ÚÇ¨Å∞, KÕ̀ «∞Ö’¡ =Ú_»̀ «Å∞ ~åÖË̂ Œ∞.
P \’Ñ‘Å∞ WÑ¨C_»∞ á¶ê+¨<£ HÍ Œ̂∞, |∂@∞¡ "≥∞~°∞ã¨∞Î<åfl~Ú.
z~°∞#=Ùfi`À XHõ_»∞, QÆ_ç¤Ñ¨~°Hõ #=ÚÅ∂Î WOH˘Hõ_»∞
Hõà◊√¡ kOK«∞‰õΩx XHõ_»∞, QÆ~°fiOQÍ «̀ÅÃÑ·ÔHuÎ =∞~˘Hõ_»∞, «̀Ö’~°HõOQÍ-
D á¶È\’ ky# PÔ~flÅ¡‰õΩ, JO Œ̂~°∂ K«zÛáÈÜ«∂~°∞.

Pk"å~°O +≤HÍ~°∞, U\˜ X_»∞¤, ÃÑ Œ̂Ì K≥@∞ì, #Å¡\˜QÀ_»
WÑ¨Ê\˜H© "å\˜Ö’¡ ÃÑ Œ̂Ì =∂~°∞Ê ÖË̂ Œ∞
JHȭ _» #∞Oz h=Ù, U_»∞ HÍÅ=Å hà◊¡ Ç̈ÏŸ~°∞ q#=K«∞Û
Ñ¨ÙHÍ~°¡#∞ "≥∂ã¨∞‰õΩO@∂ QÍe P‰õΩÅ Ö’Ü«∞ #∞Oz áÈ «̀∞O@∞Ok
P â◊ÉÏÌÅÖ’#∂ =∂~°∞ÊÖË̂ Œ∞.
<åÅ∞QÆ∞ Œ̂âßÉÏÌÅ∞QÍ =∞\ì̃ J_»∞QÆ∞# L#fl "åà◊¡ "≥ÚÇ¨eÑ¨C_»∞ ÖË=Ù.

W «̀_çH˜ |∞Ö¡̌\ò «̀yeOk, W «̀_ç Éˇãπì„ÃÑ¶O_£ W «̀_çx
HÍáê_»É’~Ú HÍÅÛ|_ç<å_»∞, =∞O Œ̂∞áê «̀~° ¿Ñe W «̀_»∞,
q∞QÆ̀ å "åà‹¡ÖÏ K«xáÈÜ«∂~À Z=iH© ≥̀b Œ̂∞.
Õ̂x HÀã¨"≥∞ÿ̀ Õ "åà◊√¡ "≥àÏ¡~À, ^•xHÀã¨"Õ∞ "åà◊√¡ =∞~°}˜OKå~°∞.

Wk WOH˘Hõ =ºHÎ̃ á¶È\’„QÍÑ¶̈Ù
ZÑ¨C_»∂ #=Ùfi «̀∂<Õ LO_Õ"å_»∞, Ü«Ú Œ̂ú~°OQÆO #∞Oz
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=∂ã¨O =Ú Œ̂ÌÖÏ L#fl J «̀xfl "≥∂ã¨∞‰õΩ=KåÛ~°∞.
|Ç¨ïâß WO «̀ Ñ¶̈∞’~°"≥∞ÿ#á¶È\’ =∞#O K«∂_»É’"Õ∞"≥∂!
#ÅÉè̌· Uà◊√¡QÍ W «̀_»∞ |uˆH L<åfl_»∞.
HÍx W «̀_»∞ ã¨iQÍ =∂\Ï¡_»ÖË_»∞, K«∂_»ÖË_»∞.
¿+H±Ç¨ºO_£ W=fi_®xH˜ KÕ̀ «∞Å∂ ÖË=Ù.

|u‰õΩ#fl"å_ç á¶È\’ K«zÛ#@∞¡Ok.
K«xáÈ~Ú# "åà◊¡ á¶È\’ ã¨r=OQÍ L#fl@∞¡Ok.
WO «̀ q~°∞ Œ̂ú"≥∞ÿ# ã¨OÑ¶̈∞@#eÖÏ<Õ HõxÑ≤™êÎÜ«∂?

XHõ ÔH"Õ∞~å á¶ê¡+πÖ’ z~°∞#=Ùfi "≥Å∞QÆ∞ «̀∞Ok!
XHõ QÆ#∞fl á¶ê¡+πÖ’ t~°ã¨∞û ZyiáÈ «̀∞Ok!

-  >ˇ_£ Ç¨ïºÃÑ¶∞ãπ  (Ted Hughes)

(Six Young men)
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35. ã¨Okè

XHõi Œ̂Ì~°∞ Ãã·x‰õΩÅ`À Wk "≥Ú Œ̂Å=Ù «̀∞Ok
XHõi Œ̂Ì~°∞ "åix J#∞ã¨i™êÎ~°∞
Éèí∞*ÏÅ g∞ Œ̂ PÇ¨~°O, Ñ¨à◊¡|∞@ì,
|Ç¨ïâß J_»qÖ’ Ñ≤@ìÅ "Õ@ Hõ#∞‰õΩO\Ï!

=∞~À „H˜+ì̈=∞ãπ ~ÀAHõ#fl@∞¡
=_ç=_çQÍ J_»∞QÆ∞ "Õã¨∞ÎO\Ï~°∞
UO KÕÜ«∂Ö’ Z=iH© ≥̀b Œ̂∞
XHõ~°∞ Py Õ̀ JO Œ̂~°∂ PyáÈ`å~°∞.

z Œ̂∞‰õΩÅ =∞O@ ~å*Ë™êÎ~°∞, H˘O Œ̂~°∞
"åà◊¡ HÀ@∞ K˘HÍ¯Å#∞ <ÕÅÃÑ· Ñ¨~°∞™êÎ~°∞.
"À_®¯, Ñ¨à◊¥¡ Ñ¶̈ÖÏÅ∂, ~˘>ì̌Å∞
JO Œ̂~°∂ Jhfl Ñ¨OK«∞‰õΩO\Ï~°∞.

áê «̀ *Ï#Ñ¨̂ Œ ã¨Ow «̀O „Ñ¨=Ç≤Ïã¨∞ÎOk
Fiq∞ QÆ∞iOz# ~°Ç̈Ï™êºÅ∞, ~°∂Å∞û
KåÖÏ¿ãÑ¨Ù K«iÛ™êÎ~°∞, "å Œ̂∞ÖÏ_»∞`å~°∞
PYi ã≤QÆÔ~@¡#∞ z=~°HõO\Ï `åQÆ∞`å~°∞.

â◊√„Hõ"å~°O ~å„u „¿Ñq∞‰õΩÖÏ¡QÍ
Ñ¨<≥·áÈ~Ú<åHõ, Ñ¨~°∞Ñ¨ÙÅ g∞Oz ÖËz
XHõi<˘Hõ~°∞ Jaè#OkOK«∞‰õΩO\Ï~°∞
¿Ñ~°∂, J„_»ãπ, á¶È<£ <≥O|~°∞¡ „"åã¨∞‰õΩO\Ï~°∞.

-  áêÖò =∞Öò_»∂<£  (Paul Maldoon)

(Truce)
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36. Ü«Ú Œ̂úO - Hõq

Ãã·xHõ Hõ=ÙÅ Õ̂Ç¨Å g∞ Œ̂ „Ñ῭ ÕºHõ QÆ∞~°∞ÎÖËg∞ ÖË=Ù

|∞Ö̌¡\ò =ÚHȭ  |∞„~°#∞ `˘ez «̀Å∞Ñ̈Ù ≥̀izOk

ÉÏq  J_»∞QÆ∞#, =_»QÆà◊¡~å~Ú Hõiy h\˜Ö’ HõÅ∞ã¨∞Î#fl@∞¡,

ÃÑ Œ̂q g∞ Œ̂ ^À=∞ «̀# h_»#∞ xÅHõ_»QÍ KÕã¨∞Î#fl@∞¡.

f„=OQÍ gz# QÍÅ∞Å∞ âßfiã̈#∞ fã̈∞‰õΩáÈÜ«∂~Ú,

K«@∞‰õΩ¯# H˜\˜H© ≥̀~°Å∞ Ñ¨Hȭ ‰õΩ ÖÏy#@∞¡.

z#fl QÆkÖ’H˜ pHõ\˜ K˘K«∞Û‰õΩ =zÛ#@∞¡†

„Ñ¨u XHȭ ~°∂ Ü«Ú Œ̂úÑ¨Ù =ÚyOÑ¨Ù QÆ∞iOKÕ =∂\Ï¡_»∞Î<åfl~°∞.

„Ñ¨u™ês Jk Ü«Ú Œ̂úÑ¨Ù =ÚyOÑ¨Ù"å~°"Õ∞!

-  "≥∞ÿMËÖò ÖÏOQ∑ b  (Michael Long Lee)
(The Warpoets)
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37. á¶ê¡O_»~üû Ñ¶‘Öò¤û

tÅ∞=Å =∞ è̂Œº# zxflzxfl =~°∞ã̈Å∞QÍ
á¶ê¡O_»~üû ˆH∆„`åÖ’¡ FÑ≤Ü«∞O Ñ¨ÓÅ∞.
<ÕÅÃÑ· xOyÃÑ· =∂Hõq zÇ¨flÅ∞!

«̀∞áêH˜ QÆ~°̊#Å∞ K≥q «̀∂@∞¡ á⁄_»=QÍ
Éèí~°̀ « Ñ¨‰õ∆ΩÅ∞ áê@ J~°∞^•Ü≥∞<åKÀ@!

=∞$ «̀g~°∞ÅO "Õ∞=Ú.
x#fl"≥Ú#fl\˜ =~°‰õΩ
P_®=Ú, áê_®=Ú,
™êÜ«∞Oã¨O è̂ŒºÖ’ ã¨∂~°∞º}‚̃ K«∂™ê=Ú
„¿Ñ=∞xKåÛ=Ú, „¿Ñq∞OK«|_ç<å=Ú.
WÑ¨C_ô á¶ê¡O_»~üû ˆH∆„`åÖ’¡ WÖÏ Ñ¨_ç=Ù<åfl=Ú.

â◊„ «̀∞=ÙÃÑ· ã¨=∞~åxfl g∞~°∞ ™êyOK«O_ç,
=∂ Ç̈Ï™êÎÅ *Ï̂~ D HÍQÆ_®Å#∞
JO Œ̂∞‰õΩx g∞~°∞ =ÚO Œ̂∞‰õΩ #_»=O_ç!

=∂ #=∞‡HÍxfl g∞~°∞ ==Ú‡ KÕ™ê~å,
á¶ê¡O_»~üû ˆH∆„`åÖ’¡ 'áêÑ‘—Å∞ Ñ¨Ó™êÎ~Ú.
K«xáÈ «̀∞#fl "Õ∞=Ú x„ Œ̂ áÈÖË=Ú.

-  *Ï<£ "≥∞H±„H©  (John Mc Crae)

(The Flanders fields)
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38. `≥Å¡"å_ç ÉèÏ~°O

Éèí*ÏxÔH «̀∞ÎHÀ ≥̀Å¡"å_ç |~°∞=Ù-
h ã¨O`å#OÖ’ „Ñ¨â◊ãÎ̈"≥∞ÿ# "åà◊¡x Ñ¨OÑ¨Ù!-
h=Ù M·̌̂ Œ∞ KÕã≤# "åà◊¡ J=ã¨~åefl f~°Û_®xH˜
h H˘_»∞‰õΩefl Õ̂â◊O |Ü«∞@‰õΩ <≥@∞ì!
|~°∞"≥·# Hõ=KåÅ∞, `˘_»∞QÆ∞Å∞ `˘_»∞H˘¯x
J<åQÆiHõ J_»q [#O =∞ è̂Œº JÅ¡ÖÏ¡_»h!
h=Ù H˘ «̀ÎQÍ Ñ̈@∞ì‰õΩ#fl [<åÅ
ã¨QÆO ≥̂Ü«∞ºO ã¨QÆO =∞x+≤ ã¨O`å#O`À ã῭ «=∞ «̀O HÍh!

Éèí∞*ÏxÔH «̀∞ÎHÀ ≥̀Å¡"å_ç |~°∞=Ù-
"ÕzK«∂KÕ FÑ≤Hõ, ã¨Ç¨Ï#O ÖËHõ,
ÉèíÜ«∞O ÉˇkiOÑ¨ÙÃÑ· =Úã¨∞QÆ∞ HõÑ¨Ê_®xH˜,
á⁄QÆ~°∞ „Ñ¨̂ Œ~°≈#‰õΩ J_»∞¤ K≥Ñ¨Ê_®xH˜,
|Ç≤Ï~°OQÆ „Ñ¨Hõ@#Å∞, Õ̀eÔH·# =∂@Å∞-
=O Œ̂Å "ÕÅ™ê~°∞¡ "ÕkHõÅÃÑ· „Ñ¨ã¨OQÍÅ∞,
Z=i ÖÏÉèÏ<Àfl HÀ~°∞‰õΩO@∞#fl@∞¡,
Z=i ˆH∆=∞O HÀã¨"≥∂ Ñ¨xKÕã¨∞Î#fl@∞¡.

Éèí∞*ÏxÔH «̀∞ÎHÀ ≥̀Å¡"å_ç |~°∞=Ù-
âßOu HÀã̈O KÕ¿ã D J<åQÆiHõ Ü«Ú Œ̂úO
Hõ~°∞=Ù <À\˜x Ñ¨ÓiÎQÍ xOÑ¨Ù «̀∞Ok,
~ÀQÍefl Œ̂QÆæ~°‰õΩ ~å‰õΩO_® PÑ¨Ù «̀∞Ok.
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W «̀~°∞Å JO «̀O h JOu=∞ÅHõ∆ºO HÍ|\̃ì
Jk Œ̂QÆæ~° Ñ¨_»QÍ<Õ PyáÈ!
™È=∞iáÈ «̀∞Å∞, P «̀‡qHÍã¨O ÖËx"åà◊√¡
h Pâ◊efl P_çÜ«∂ã¨Å∞ KÕÜ«∞_»O QÆ=∞xOK«∞.

Éèí∞*ÏxÔH «̀∞ÎHÀ  ≥̀Å¡"å_ç |~°∞=Ù-
~å[iHõO "ÕÑ¨Ù HÍ Œ̂∞ hK«∂Ñ¨Ù-
x~°∞¿Ñ Œ̂Å, „âßq∞‰õΩÅ HÍÜ«∞Hõ+ì̈O "ÕÑ¨Ù.
™ê è̂•~°} q+¨Ü«∂Å Hõ̂ äÕ Hõ̂ • Wk-
h=Ù "≥à◊¡ÖËx Ñ¨_»=Å KÕ=ÙÅ∂
h=Ù #_»=ÖËx ~°Ç¨Ï^•~°∞Å∂
h | «̀∞‰õΩÅ`À "å\˜H˜ ¿Ñ~°∞ ÃÑ@∞ì
h Kå=ÙÅ`À "å\˜H˜ QÆ∞~°∞ÎÅ∞ ÃÑ@∞ì.

Éèí∞*ÏxÔH «̀∞ÎHÀ ≥̀Å¡"å_ç |~°∞=Ù
J<åQÆiHõ *ÏuH˜ h"Õ P è̂Œ~°∞=Ù.

-  ~°∞_®º~ü¤ H˜Ñ≤¡OQ∑  (Rudyard Kipling)

(Whiteman's burden)
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39. Q˘_»=

<Õ#∞ <å ™È Œ̂~°∞_ç̀ À Q˘_»=Ñ¨_®¤#∞-
Õ̂x QÆ∞iOKÀ QÆ∞~°∞ÎÖË̂ Œ∞.

XHõ =∂@ =∞~À =∂@‰õΩ ^•ifã≤Ok-
"Õ∞q∞ Œ̂Ì~°O HÀÑ¨OQÍ q_çáÈÜ«∂O.

"≥Ú Œ̂Ö·̌Ok zxfl Jaè„áêÜ«∞ ÉË̂ èŒO`À,
JO «̀"≥∞ÿOk ÃÑ Œ̂Ì JQÍ è̂ŒO`À.
J «̀_»<åfl_»∞ «̀# Õ̂ ãÔ̈~·# Œ̂x,
<å‰õΩ ≥̀Å∞ã̈∞ Jk HÍ Œ̂x.

q∞@ì=∞ è̂•ºÇ¨ÏflO pHõ\˜ xO_çOk-
JHõ™ê‡ «̀∞ÎQÍ =zÛ# <å ™È Œ̂~°∞_»∞
<å gÑ¨Ùg∞ Œ̂ "≥∞e¡QÍ «̀\ì̃<å_»∞-
J<åfl_»∞- ''F! Hõ=∂<£!
W\Ï¡ ~å„ «̀O`å =∞ø#OQÍ LO_»ÖËO!
<å Õ̂ «̀Ñ¨CÖË! XÑ¨C‰õΩ<åflQÍ!——-
J=Ù#∞, J «̀x =∂>Ë ã̈Ô~·#k!

-  ZÖˇ<å~ü á¶êi˚Ü«∂<£  (Eleanor Fargeon)
 (Argument)
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40. J#∞Éèí=A˝_»∞

J «̀_»∞ ZO_»Ö’ ‰õÄ~°∞Ûx U^À PÖ’zã¨∞Î#flÑ¨Ù_»∞
"Õ∞=Ú J@∞QÍ =zÛ =ÚO Œ̂∞‰õΩ "≥àÏ¡=Ú.
Ü«Ú Œ̂úOÖ’ Hõà◊√¡ áÈQ˘@∞ì‰õΩ#fl J «̀_ç Œ̂QÆæ~°∞#fl
Ü«Ú= Ãã·x‰õΩÅ∞ H˘O Œ̂~°∞ Ü«Ú Œ̂ú~°OQÆO QÆ∞iOz J_çQÍ~°∞.

J «̀_»∞ J<ÕHõ Hõ̂ äŒÅ∞ J#O «̀OQÍ K≥áêÊ_»∞,
"åà◊¡ MÏm |∞„~°Ö’¡Oz Ñ‘_»HõÅÅ∞ ZyiáÈÜÕ∞ÖÏ!
DÖ’QÍ =∂ J_»∞QÆ∞Å K«Ñ¨C_»∞ q#fl@∞ì<åfl_»∞,
-'z#flÑ≤Å¡Å∞, "åà◊¡̂HO ≥̀Å∞ã¨∞ Ü«Ú Œ̂ú=∞O>Ë!—

"åà◊√¡ "≥o¡áÈÜ«∂Hõ J «̀_»∞ J~°∞QÆ∞ÃÑ· ‰õÄ~°∞Û<åfl_»∞
Hõà◊√¡ ÖËx QÆ∞O@ÅÃÑ· Ô~Ñ¨ÊÅ «̀Å∞Ñ¨ÙÅ∞ HõkÖÏ~Ú.
Jq =∂"ÕÑ¨Ù uiy#Ñ¨C_»∞ =∂Ö’ XHõ_»∞ J_çQÍ_»∞- 'h =Ü«∞ÃãO «̀?—
'"Õ∞ =¸_»∞‰õΩ Ñ¨O ä̂̆ q∞‡k— J<åfl_»̀ «_»∞!

-  =∂~°æÔ~\ò áÈãπì̂Q\ò HÀe (Margaret Postgate Coli)
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41. g_À¯Å∞

pHõ\˜ Hõ=Ú‡‰õΩO@∞#fl g è̂Œ∞Å QÆ∞O_®

Ü«Ú Œ̂úQÍ<åefl KÕã¨∂Î "åà◊√¡, ZHȭ =Åã≤# „>ÿ̌#∞

Œ̂QÆæ~°‰õΩ Z‰õΩ¯ÃÑ\ì̃# ÉÏ}ÏÖÏ¡ "≥à◊√Î<åfl~°∞-

Œ̂@ìOQÍ ‰õΩ~°∞ã¨∞Î#fl =∞OK«∞ "åà◊¡ KèåfÅÃÑ·

=∞$ «̀∞Å g∞ Œ̂ JÅOHõiOz#

Ñ¨Ù+¨ÊQÆ∞KåÛùÖÏ¡ ≥̀Å¡QÍ "≥∞~°∞ã¨∞Î#flk-

H˘kÌ=∞Ok Ñ¨x"åà◊√¡, XHõ Ñ¨xÖËx"å_»∞

"åà◊¡"Õá⁄Hõ™êi "å_çQÍ K«∂ã≤

"Õ_ç x@∂ì~°∞ÊÅ∞ =kÖÏ~°∞-

Hõ̂ ŒÅx ã≤QÆflÖòû HÍO «̀∞Å∞ =∂i

«̀ÅÅ∂áê~Ú, XHõ nÑ̈O

QÍ~°∞¤‰õΩ Hõ#∞flH˘\ì̃Ok.

HõÑ≤Ê ÃÑ\ì̃# «̀Ñ¨CÖÏ¡ "åà◊√¡ xâ◊≈|ÌOQÍ "≥o¡áÈÜ«∂~°∞.

"åà◊√¡ =∞# "åà◊¥¡ HÍ Œ̂∞,

Z@∞áÈÜ«∂~À Z=fiiH© ≥̀b Œ̂∞.
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"åà◊¡‰õΩ g_À¯Å∞ K≥¿ÑÊO Œ̂∞‰õΩ "åà◊¡ ¢ã‘ÎÖˇ=fi~°∂ ÖË~°∞.

ÃÑ Œ̂ÌÃÑ Œ̂Ì QÆO@Å∞ "≥∂QÆ∞ «̀∞O>Ë „>ˇ~Ú#¡xO_®,-

=™êÎ~å "åà◊√¡ uiy?

q[Ü«∞ è̂•fi<åÅ =∞ è̂Œº H˘kÌ=∞Ok, KåÖÏ H˘kÌ=∞Ok!

|Ç¨ïâß, áê‰õΩ «̀∂, ‰õΩO@∞ «̀∂ =ã¨∞ÎO_ç LO\Ï~°∞,

xâ◊≈|ÌOQÍ, Ti ÉÏ=ÙÅ Œ̂QÆæ~°‰õΩ,

ã¨QÆO ≥̀eã≤# ~°Ç¨Ï^•~°∞Å g∞ Œ̂‰õΩ-

-  qÖò„ÃÑ¶_£ F"≥<£ (Wilfred Owen)
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42. XO@i «̀#O

=∞#∞+¨µÅ∞ =$ Œ̂∞úÖ·̌<åHõ, "åà◊¡ ¿ãflÇ≤Ï «̀∞Å∞
=∞~°}˜Oz#Ñ¨C_»∞ =∞s JO «̀ ÉÏ è̂ŒÑ¨_»~°∞.
ZO Œ̂∞HõO>Ë "åi „¿Ñ=∞ <≥=∞‡kQÍ „Ñ̈=Ç≤Ïã̈∞ÎO@∞Ok.
Ñ¨ÙO_»∞ÃÑ· KÕ~ÚÑ¨_ç#O «̀ f„=OQÍ ÉÏ è̂Œ LO_»̂ Œ∞,
QÆ̀ « *Ï˝Ñ¨HÍÅ∞ JÅÖ·̌ ~åQÍ "å\˜Ö’ fÑ≤x P™êfik™êÎ~°∞.
XO@i «̀#O HÍ¿ãÑ̈\’¡ J Œ̂$â◊º=∞=Ù «̀∞Ok.

HÍx, "Õ∞O z#fl"åà◊¡O, =∂ ¿ãflÇ≤Ï «̀∞Å∞
=∞~°}˜¿ãÎ, =∂ „¿Ñ=∞ K«@∞‰õΩ¯# Ô~O_»∞QÍ peáÈ «̀∞Ok.
ZO Œ̂∞‰õÄ H˘~°QÍx Pâ◊ÖÏ¡, =∂ *Ï˝Ñ¨HÍÅ∞ ÉÏkè™êÎ~Ú
=$ Œ̂∞úÖÏ¡ "Õ∞=¸ XO@i"åà◊¡"Õ∞ J~Ú<å
"Õ∞=¸ K«xáÈ`å=Ú, HÍx,
ã̈O= «̀û~åÅÃÑ· ã̈O= «̀û~åÅ∞ "Õ∞=Ú WOHÍ

Ü«Ú=‰õΩÅ∞QÍ LO\Ï=Ú...
XO@iQÍ-

-  =∂~°æÔ~\ò áÈãπì̂Q\ò H˘e (Margaret Postgate Coli)
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43. x„̂ •~°}ºO

<ÕxÑ¨C_»∞ x„^•~°}ºÑ¨Ù ã¨iÇ¨Ï Œ̂∞ÌÅ Œ̂QÆæ~°‰õΩ =KåÛ#∞,
D J_»qÖ’ JO Œ̂~°∂ ^•i «̀áêÊeûO Õ̂!
ã¨∂\˜QÍ =Ù<åfl, =OÑ¨ÙÅ∞QÍ =Ù<åfl
=ÚO^À, "≥#HÀ,
^•i Z#∞flHÀ=_»O "åi KÕ̀ «∞Ö’¡ ÖË̂ Œ∞.

"Õ‰õΩ=*Ï=Ú `˘e H̃~°}O #∞Op
Z<Àfl ^•~°∞Å∞, Z<Àfl „`À=Å∞
J_»q z=~°‰õΩ "≥à◊√Î#fl@∞¡
"≥∂ã¨O KÕ™êÎ~Ú ÉÏ@™ê~°∞Å#∞,
JHõ™ê‡ «̀∞ÎQÍ JO`å pHõ\̃
^•O\’¡ "åà◊√¡ =ÚxyáÈ`å~°∞.

WHȭ _» „¿Ñ=∞ JO «̀=∞=Ù «̀∞Ok-
x~åâ◊, "åOKè«eHȭ _» xezáÈ`å~Ú
ã¨∞Y Œ̂∞óMÏÅ∂, fÑ≤ KÕ̂ Œ∂
Jhfl- J Œ̂$â◊º"≥∞ÿ Jxfl\˜Hõ<åfl
=∞ è̂Œ∞~°"≥∞ÿ# x„ Œ̂ =ÚOK«∞H˘ã¨∞ÎOk.

U âßG „QÆO ä̂•Å∂, „¿Ñ=∞ ã¨∞QÆO è̂•Å∂
<åHõHȭ ~°ÖË̂ Œ∞, P J*Ï˝̀ « ã÷̈ÖÏxfl Œ̂i≈OK«_®xH˜
XO@iQÍ „Ñ¨"ÕtOz "≥o¡áÈ"åe
HÍx, ZÖÏQÀ <å‰õΩ ≥̀b Œ̂∞.
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Z ≥̀ÎÂ# Ñ¨~°fi «̀ tY~åÅ∞
"å\˜ÃÑ·x P‰õΩÑ¨K«Û =∞|∞ƒÅ∞
J~°Å∞ J~°Å∞QÍ, "å\˜ xâ◊≈ÉÏÌxfl
qO@∂, t~°™ê=Ç≤Ïã¨∂Î
<å ^•ix HÀÖ’Ê`å#∞
##∞fl ‰õÄ_®!

-  Z_»fi~ü¤ ä̂•=∞ãπ (Edward Thomas)
(Lights out)
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44. Ô~O_»∞ áê@Å∞

I

h P «̀‡#∞ ™ê è̂Œ∞=ÙÅ∞ P"ÕtOKå~°∞,
h H©iÎ=ÚO Œ̂∞ Hõ=ÙÅ∞ q#„=ÚÅÜ«∂º~°∞.
h =∂~°æOÖ’ #_çKÕO Œ̂∞‰õΩ xÅ|_ç =Ù#fl
ÅHõ∆ÖÏk =∞Ok =∞ è̂Œº <Õ#∂ L<åfl#∞.

WÑ¨C_çO «̀ Œ̂QÆæ~°QÍ HõxÑ≤ã¨∞Î#fl x#∞fl
XHõÑ¨C_»∞ h=Ù ÖË#>Ë¡ „Ñ¨=iÎOKå=Ú.
D<å_»∞ „Ñ¨u ~°Ç¨Ï^•iÖ’#∂, ^•i Ñ¨Hȭ <å
h *Ï˝Ñ¨Hõ zÇ¨flÖË xÅ|_ç L<åfl~Ú.

II

J Õ̂, J Õ̂ =∞$ «̀∞º=Ù: ÔQÅ∞Ñ¨Ó HÍ Œ̂∞, F@g∞ HÍ Œ̂∞†
MÏm áê„ «̀† â◊√„ÉèíOQÍ «̀∞_çz# Ñ¨ÅHõ.
QÆ̀ åxfl Œ̂Ü«∞`À, *Ï„QÆ̀ «ÎQÍ |Ü«∞@‰õΩ Ñ¨OÑ¨_»O.

Wk =∞#‰õΩ ≥̀Å∞ã̈∞. =∞$ «̀∞º=O>Ë JÅã≤áÈ~Ú#
rq «̀O HÍ Œ̂∞, #ey# rq «̀O, Ñ¨ye# Ñ¨à‹¡O†
J<ÕHõ J Œ̂∞ƒù̀ « q+¨Ü«∂Å∞ K«∂ã≤# =∞#‰õΩ ≥̀Å∞ã¨∞
JÑ¨C_Õ JO «̀O HÍ Œ̂x-

q*Ë̀ «, Ñ¨~ål «̀∞_»∞ ã¨=∂#∞ÖË =∞$ «̀∞º=Ù‰õΩ.
™êÇ¨Ïã≤, Ñ≤iH˜"å_»∞† q∞„ «̀∞_»∞, â◊„ «̀∞=Ù - Õ̀_®ÖË̂ Œ∞.
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Œ̂Ü«∂ºÅ∞ „Ñ¨tflOK«=Ù-
'TÑ≤i Ñ‘eÛ#Ñ̈C_»∞ h K«i„ «̀ Uq∞\̃?— -Jx

„Ñ¨u~ÀE XHõ Jã¨OÑ¨Ó~°‚ =∞~°Hõ ^•‰õΩ¯O@∞Ok.
h „Ñ¨HÍâ◊=O «̀"≥∞ÿ# "åQÍÌ#O, KåÖÏ HÍÅ"≥∞ÿ "å_çáÈ~Ú áêiáÈ~Ú<å,
Jk ã¨Ê$tOK«|_ç, JÅ[_≥·, L è̂Œ$ «̀"≥∞ÿ, ÃÑiy
qHõã≤Oz uÜ«∞ºx q~°∞efl q~°|∂ã¨∞ÎOk,
h=Ù K«xáÈÜ«∂Hõ-
Jk h"Õ!

-  KèåÔ~¡ãπ Ç¨q∞Åì<£ ™⁄s¡ (Charles Hamilton Sorley)
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45. Ãã<˘\ÏÑ¶π (ÃãÃÑìO|~°∞ 1919)

(XHõ =ºHÎ̃ Õ̂Ç¨xfl Y##O KÕã≤# KÀ@∞# HÍ‰õΩO_®
"Õ̂~KÀ@ Hõ\ì̃# ã¨=∂kè.)

x#fl, P Ü«Ú=‰õΩÅ "Õ_ç ~°HõÎO zOk# á⁄ÖÏÖ’¡
WOHÍ Ñ¨K«Û Œ̂#O "åºÑ≤OK«ÖË̂ Œ∞.
P ã¨=∂kèÖ’x =∞\ì̃ ~°HõÎÑ¨Ù =∞~°Hõefl "≥∂ã¨∂Î<Õ LO@∞Ok.
=∞#O P <ÕÅÃÑ· QÆ~°fiOQÍ #_»∞™êÎO, "åà◊¡
g~° QÍ è̂Œefl QÍ#O KÕ™êÎO.

WHȭ _», XO@i ‰õΩOÑ¨@¡ Œ̂QÆæ~° ‰õÄ~°∞Û#fl
"åà◊¡ QÆ∞O_≥Ö’¡H˜ Œ̂∂ã¨∞‰õΩáÈ~Ú#
JO «̀óY_»æ QÍÜ«∞O #∞Oz
~°HõÎO <≥=∞‡kQÍ „ã¨qã¨∞Î#flk.

=∞#O WHȭ _» ã¨=∂kè xi‡^•ÌO!
ãÎ̈OÉèÏÅÃÑ·#q[Ü«∞O, âßOu Ô~Hȭ Å∞flOK«∞^•O!

"≥∞@¡g∞ Œ̂, áê^•Å = Œ̂Ì ~°OQÆ∞~°OQÆ∞Å Ñ¨ÓÅ∞ Ñ¨~°∞^•ÌO!
=Ü≥ÚÖ̌@∞¡, QÆ∞ÖÏcÅ∞, ÖÏÔ~ÖòÑ̈ÓÅ∞. WOHÍ Z<Àfl
=ã¨O «̀ â’Éèíefl q~°l"Õ∞‡"å\˜x
zxflzxfl „Ñ¨̂ ÕâßÖ’¡x
zxflzxfl `À@Ö’¡ Ñ¨Ù\ì̃ ÃÑiy# z<åfl~°∞Å QÆ∞~°∞ÎQÍ!
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"ÕÖÏk =∞Ok ™È Œ̂~°∞Å`À áê@∞
J «̀_»∂ QÍ_è»x„ Œ̂Ö’L<åfl_»∞ JHȭ _≥Hȭ _À!
ã¨O «̀ ‰õÄ_»eÖ’ ã¨=∂kè Ñ¨Ó~°Î~ÚºOk.
ÉË~°™ê~åÅ∞ KÕ¿ã "Õâ◊ºÅ∞, zÅ¡~° "åºáê~°ã¨∞ÎÅ∞
"åà◊¡ =ÚMÏÖ’¡H˜ K«∂¿ã =ÚY"Õ∞.
K«OÑ¨|_ç, *ÏeQ˘Å∞Ê «̀∞#fl Ü«Ú=‰õΩ_ç =ÚYOÖ’H©
K«∂ã¨∞ÎOk - Õ̂=Ù_ç =ÚYO J Õ̂!

-  Kèå~ ¡̆\ì̃ =¸º (Charlottee Mew)
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46. ™⁄~°OQÆOÖ’ J`«_»∞

™⁄~°OQÆOÖ’ «̀_»∞=Ú‰õΩO@∂, XH˘¯Hȭ "≥∞@∂ì
Z‰õΩ¯ «̀∂, kQÆ∞ «̀∂, KÕuÖ’x \ÏiÛÖ̌·@∞#∞
Ñ¨Hȭ Å‰õΩ áÈxã¨∂Î, U^À Œ̂∞~åfiã¨# Ñ¨ã≤Hõ\Ïì_»∞.

\˜#∞flÅ∞, ÃÑ>ì̌Å∞, ã‘™êÅ∞, ~°Hõ~°HÍÅ PHÍ~åÅ =ã¨∞Î=ÙÅ∞,
Ñ¨ye# J Œ̂ÌO, H˜O Œ̂Ñ¨_Õã≤# Ñ¨~°∞Ñ¨Ù,
J «̀xH˜ Ü«∂Éè̌· J_»∞QÆ∞ÅÃÑ·# Ü«Ú Œ̂ú cèÉèí̀ «ûO.

*Ïi Ñ¨_»É’~Ú, QÀ_»#∞ Ñ¨@∞ì‰õΩ<åfl_»∞ QÆ\ì̃QÍ,
J «̀x HÍà◊¡‰õΩ Œ̂QÆæ~À¡ Œ̂∞Ñ¨Ê\˜Ö’ F =ºHÎ̃-
K«@∞‰õΩ¯# =Oy J «̀_ç Éèí∞*Ïxfl ‰õΩ Œ̂∞Ñ¨Ù «̀∂ JiKå_»∞,
''ÖË! |Ü«∞@ Ñ¨_Õ ^•i K≥Ñ¨C!Z@∞ ÃÇÏ_£HÍfi~°ì~üû?——

â◊"åÅ∞ =∂\Ï¡_»=Ù. \ÏiÛÖ̌·@∞ "≥Å∞QÆ∞Ö’
K«xáÈ~Ú# =ºHÎ̃ "≥ÚÇ¨# ÉÏ è̂Œ J «̀∞‰õΩ¯<Õ LOk.
J «̀x KÕu"Õà◊√¡ #Å¡x QÍÜ«∂xfl ^•ã¨∞Î<åfl~Ú.

«̀∂Å∞‰õΩO@∂ J «̀_»∞ ™⁄~°OQÆO P=e"ÕÑ¨Ù KÕ~å_»∞.
Œ̂∂~°OQÍ z#fl HõO «̀Ö’Oz ‰õÄã≤O «̀ "≥Å∞QÆ∞

JÑ¨C_»Ñ¨C_»∂ Œ̂∂ã¨∞‰õΩáÈ «̀∞#fl «̀∞áêH˜ QÆ∞à◊¡ â◊ÉÏÌÅ∞
"≥O„_»∞HõÅ z=~° ÉèíÜ«∞O, Jã¨Ç¨ÏºO xÅ|_ç LO_»QÍ<Õ
Hõ\̃Hõ pHõ\̃Ö’Oz ™êÜ«∞OHÍÅÑ̈Ù QÍeÖ’H̃ =KåÛ_»∞,

«̀# „Ñ¨u J_»∞QÆ∞ "≥#HÍ, #~°HÍxfl =keÃÑ_»∞ «̀∂!

-  ã‘Q∑„ÃÑ¶·_£ ã¨ã¨∂û<£  (Seigfried Sassoon)
(The Rear - Guard)
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47. Q˘Ñ¨Ê Ü«Ú Œ̂úO

Ü«Ú Œ̂úO =∂>ˇuÎ#Ñ¨C_»ÖÏ¡, <å‰õΩ
P Q˘Ñ¨ÊÜ«Ú Œ̂ú"Õ∞ QÆ∞~°∞Î‰õΩ =ã¨∞ÎOk.
Hõ"å «̀∞ KÕã¨∞Î#fl Ãã·#ºO-ÖˇÑ¶πì, Ô~·\ò, ÖˇÑ¶πì, Ô~·\ò
qiyáÈ~Ú# K≥@∞ì, ÉÏO|∞Å â◊HõÖÏÅ∞
á⁄QÆ, xÑ¨C,K≥=ÙÅ∞ | Œ̂ÌÅÜÕ∞º â◊ÉÏÌÅ∞
Œ̂∞=Ú‡, è̂Œ∂m, HÀ «̀ HõuÎ, W#∞Ñ¨ =Úà◊¡HõOK≥Å∞-

~å„u PHÍâ◊OÖ’ Ç̈Ï «̀ºÅÇ̈ÏiqÅ∞¡Å∞
=Úà◊¡fÔQÅ g∞ Œ̂ â◊"åÅ âßOu ã¨fiáêflÅ∞
ã¨=∞Ü«∞O Œ̂QÆæ~° Ñ¨_ÕÑ¨C_»∞ ÉèíÜ«∞O xÑ¨C~°=fiÅ∞
W=hfl Z Œ̂Ö’ Œ̂∂ã¨∞‰õΩáÈÜÕ∞ =º è̂ŒÖ’¡ ÉèÏQÍÅ∞.

HõO Œ̂HÍÅ∞, "≥∞@∞¡, ™⁄~°OQÍÅ∞, Wã¨∞Hõ ã¨OK«∞Å∞, K≥Hȭ Å∂
H˘"˘fi «̀∞ÎÅ∞, JÅ∂ºq∞xÜ«∞O \’Ñ‘Å∞, =∞\©ì, ZÅ∞HõÅ∂
JÑ¨C_»Ñ¨C_»∂ ~å„u Ñ¨Ç¨Ï~å Œ̂àÏÖÏ¡ U"À ã¨fi~åÅ∞-
ã¨Ow «̀O, ™êÇ≤Ï «̀ºO, g\˜H˜ =O «̀áê_ÕÜ«Ú Œ̂úÑ¨Ù \ÏO‰õΩÅ∞.

ZÑ¨C_≥·<å #=O|~°∞ <≥ÖÏHÍâ◊OÖ’
'Ü«Ú Œ̂úÉÏHÍ— qxÑ≤¿ãÎ PÖ’K«# =∞ã̈HõÉÏi
tÅ∞=Å∞, =∞O@Å∞, "≥·~°∂¡, <ÕÖÏ
<ÕÅÃÑ· Ñ¨_ç=Ù#fl Z„~°\˜ Ñ¨ÙëêÊÅ∂-

<å‰õΩ QÆ∞~°∞Î‰õΩ =KÕÛk <Õ#∞ áêÖÁæ#fl Ü«Ú Œ̂úO HÍ Œ̂∞.
<Õ#∞ Ñ¨Ù@ì_®xH˜ <åÅ∞ˆQà◊¡ =ÚO Œ̂∞
#Å¡x #=O|~°∞Ö’ JO «̀"≥∞ÿ# Ü«Ú Œ̂úO.
HÍx, =∞#"Õ∞O <Õ~°∞Û‰õΩ<åflO?

-  "≥~åfl<£ ™ê¯<≥Öò (Vernon Scannel)
(The Great War)
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48. ÃÑ Œ̂Ì Ü«Ú^•úÅ∞

`À@Ö’x QÆ∞O„_®à◊¡ÃÑ· =∂ «̀O„_ç #_»∞ã¨∞Î#flÑ¨Ù_»∞
Waãπ H˘OQÆ hà◊¡Ö’x QÆ∞ÅHõ~åà◊¡ÃÑ· ÔQO «̀∞ «̀∞#fl@∞¡O_ç
"Õ∞=Ú QÆÅQÆÖÏ #"Õfi"åà◊¡O, Ü«Ú Œ̂ú<ÒHõÅ *ˇO_®Å Ô~ÑÔ̈~Ñ¨ÖÏ¡!

ã¨=Ú„ Œ̂Ñ¨Ù hà◊¡Ö’ K«Hȭ QÍ ã≤÷~°Ñ¨_ç Ü«Ú Œ̂ú<ÒHõÅ∞,
"å\˜H˜ Ü«Ú Œ̂ú"≥∞ÿ<å, =Ú#QÆ_»"≥∞ÿ<å XHõ>Ë!
<ÒHõ =ÚO Œ̂∞‰õΩ Hõke#Ñ¨C_»∞, JÅÅ∞ =Ú_»∞K«∞‰õΩO\Ï~Ú.
JOu=∞ Ü«∂„ «̀Ö’ ã¨O`åÑ¨ ã¨O Õ̂â◊OÖÏ.

Ü«Ú Œ̂úO J<Õk ÉèÏs «̀∞áê‰õΩÅ ÅHõ∆ºKèÕ̂ Œ#O
Ü«Ú Œ̂úO J<Õk x~°¡Hõ∆Ñ¨Ù P~ÀQÆºO,
Ü«Ú^•úxH˜, Ü«Ú^•úxH˜ =∞ è̂Œº# ™È=∞i «̀#Ñ¨Ù Ç¨Ï$ Œ̂Ü«∞ ã¨ÊO Œ̂#

J Õ̂ =∂ «̀O„_çx h\̃Ñ̈H̃∆QÍ =∂iÛOk.
Ü«Ú^•úxfl XHõÑ¨C_»∞ '\©=∞QÆ∞æ—Ö’ `åy#"å_»∞,
WÑ¨C_»∞ á⁄_»"å\˜ =Ú‰õΩ¯#fl H˘OQÆÖÏ,
#_»∞O =Oy, «̀_»|_»∞ «̀∂ J_»∞QÆ∞ÖËã¨∞Î<åfl_»∞.

H˜\˜H©Ö’Oz K«∂ã¨∂Î, J «̀_ç H˘_»∞‰õΩÖˇO Œ̂∞‰õΩ
#"åfi~À "åà◊¡̂H ≥̀eÜ«∞ Œ̂∞.
P #=ÙfiÅ∞ QÆ∞~°∞Î‰õΩ =zÛ#Ñ¨C_»ÖÏ¡ - *Ï˝Ñ¨HÍÅ JÅÅ∞ -
"åà◊√¡ U_»"åÅ#∞‰õΩ<åfl~°∞ JO Œ̂iÖÏ<Õ
ÃÑ Œ̂Ì Ü«Ú^•úÅ∞ JO «̀=∞Ü«∂ºHõ ~ÀkOz#@∞¡.

Ñ¨xH˜=∂e# ÃÑ Œ̂Ì Ü«Ú^•úÅ∞
J~°÷O ÖËx U_»∞Ñ¨ÙÅ∞.

-  >ˇ_£ Ç¨ïºÃÑ¶∞ãπ (Ted Hughes)
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49. QÀs g∞ Œ̂ ~å «̀Å∞

I

A - ''<åHõhfl L<åfl~Ú——. B - ''<åˆHg∞ ÖË=Ù——
W Œ̂Ì~°∂ - hqzÛ# Õ̂q∞\˜? <Õ#∞ W=fix Õ̂q∞\˜?

II

Ü«Ú Œ̂úO "≥Ú Œ̂Ö·̌#Ñ¨Ê\˜ #∞Oz, W Œ̂Ì~°O XHȭ KÀ>Ë L<åfl=Ú.
J «̀_»∞ <å ¿ã=‰õΩ_»∞. HÍx, <åHõ<åfl "≥∞~°∞ÔQ·# =∂#=Ù_»∞.

III

<å «̀e¡x «̀Ñ¨Ê <Õ<≥=sfl K«OÑ¨ÖË̂ Œ∞.
<å =∞~°}ÏxH˜ Œ̂∞ódã¨∂Î P"≥∞ K«xáÈ~ÚOk.

VI

=∂=Å¡ JO Œ̂~°∂ ÅaÌ á⁄O^•~°∞.
XHȭ ~°∂ U_»fiÖË̂ Œ∞, Z=fi~°∂ á⁄QÆ_»ÖË̂ Œ∞
QÆ̀ «OÖ’H˜ "≥àÏ¡#∞ ZO Œ̂∞H˜ÖÏ [iyO Œ̂x-
=∞$ «̀∞º=Ù HÍ Œ̂∞, ÉèíÜ«∞O =∞=∞‡efl K«OÑ≤Ok.

V

<å ¿Ñ~°∞, <å =∂@, ##∞fl <Õ<Õ =∞~°záÈÜ«∂#∞.
<å ÉèÏ~åºÑ≤Å¡Å∂ =KåÛ~°∞ - <Õ#∞ QÆ∞iÎOK«ÖË̂ Œ∞.
<Õ#∞ K«xáÈÜ«∂#∞, <å «̀e¡ ##∞fl J#∞ã̈iOzOk.
P"≥∞ Ñ≤Å∞Ñ¨Ù`À, P"≥∞ KÕ̀ «∞Ö’¡ <åHõhfl [˝Ñ≤ÎH˜ =KåÛ~Ú.

-  ~°∞_®º~ü¤ H˜Ñ≤¡OQ∑ (Rudyard Kipling)
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50. Ü«Ú^•úÖˇO Œ̂∞‰õΩ?

HÍ~°}O U ≥̂·<å HÍh, gà◊√¡ áÈ\Ï¡_»̀ å~°∞,
#q∞‡H˘O Œ̂~°∞, #=∞‡Hõ H˘O Œ̂~°∞, Õ̂â◊ÉèíHÎ̃̀ À H˘O Œ̂~°∞,
HÍ~°}O U ≥̂·<å HÍh...

ã¨~°̂ •H˜ H˘O Œ̂~°∞, ™êÇ¨Ï™êxH˜ H˘O Œ̂~°∞,
Ñ≤iHõ"å_»x „Ñ¨[ÅO\Ï~°x H˘O Œ̂~°∞,
"≥e"ÕÜ«∞|_®Î=∞x =∞iH˘O Œ̂~°∞,
TÇ¨ÏÖ’¡ TK«HÀ «̀#∞ W+ì̈Ñ¨_ç#"åà◊√¡ WOH˘O Œ̂~°∞,
<Õ~°∞Û‰õΩx...
ÉèíÜ«∞O`À, =∂~°}HÍO_»ÃÑ· „¿Ñ=∞`À

H˘O Œ̂~°∞ =∞~°}˜™êÎ~°∞....
Õ̂â◊ÉèíHÎ̃̀ À H˘O Œ̂~°∞, Éèí∞HÎ̃ H˘~°‰õΩ H˘O Œ̂~°∞...

#~°HõOÖ’ "≥∂HÍà◊¡Ö’ «̀∞ =Úxy, Hõà◊¡Ö’ «̀∞ #_çz,
=Úã̈e"åà◊¡ J|^•úÅ#∞ #q∞‡, u~°ã̈¯iOz
J|^•ÌÅ`À WO\˜H˜ KÕ~åÎ~°∞.

H˘ «̀Î J|^•ÌÅ∞, H˘ «̀Î "≥∂™êÅ∞, H˘ «̀Î JÑ¨H©~°∞ÎÅ∞
=_ô¤ "åºáê~åÅ∞, HÀ~°∞ìÖ’ ™êH∆ÍºÅ∞...

™êÇ¨Ïã¨O, ≥̀QÆ∞=, Ü«Ú=~°HõÎO, L~°∞‰õΩÖˇ̀ ÕÎ ~°HõÎO
è̂≥·~°ºO, =Ú‰õΩ¯ã¨∂\˜̀ «#O, L<å‡ Œ̂O, „ÉèÏOu

HõO Œ̂HÍÖ’¡ HÍÑ¨Ù~åÅ∞, K«zÛ#"åà◊¡g∞ Œ̂ Kè«Ö’‰õΩÎÅ∞...

Jã¨OMÏºHõ =∞~°}ÏÅ =∞ è̂Œº #tã¨∞ÎOk XHõ <åQÆiHõÜ«ÚQÆO.
PHõ~°¬}, #=Ùfi, Hõà◊¥¡ =∞\ì̃Ö’ HõÑ¨Ê|_®Î~Ú Z=iHÀã¨O?

F =O Œ̂ qiy# q„QÆÇ̈Å HÀã̈O!
F "Õ~Ú ziy# Ñ̈Ùã̈ÎHÍÅ HÀã̈O!!

-  Z„*Ï áœO_£ (Ezra Pound)
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LÑ¨ã¨OÇ¨Ï~°}

I

QÆ~°∞‰õΩ <ÕÅÃÑ· Ñ¨ÅHõÅ∞#fl u#fl\˜ ^•i,
ã¨∞O Œ̂~° #QÆ~åefl Hõe¿Ñ K«Hȭ \˜ ~°Ç¨Ï^•i,
Ô~O_»∞ "ÕÑ¨ÙÖÏ á⁄_»∞QÍ\˜ K≥@∞¡, ã¨#fl\˜ ÖË̀ « =$H∆ÍÅ∞.
P‰õΩÑ¨K«Ûx "≥∞ÿ̂ •<åÅ∞, Ñ¨ÓÅ=<åÅ∞, #Å¡\˜ HÍÅ∞=Å∞

II

~°Ç¨Ï^•i K«Hȭ QÍ "Õ™ê~°∞.
Z Œ̂∞ÌÅ, QÆ∞„~åÅ HÍà◊¡ "ÕQÍxH˜ «̀@∞ì‰õΩ<ÕO «̀ Œ̂$_è»OQÍ,
"≥ÚHȭ *Á#fl HõO‰õΩefl "≥∂ã¨∞‰õΩ=ã¨∞Î#fl |à◊¡ |~°∞=Ù#∞ ÉèíiOKÕÖÏ!
Ñ¨x"åà◊√¡ H˘kÌ=∞O Õ̂ =Ù<åfl~°∞-
"åà◊¥¡, "åà◊¡ Z_»∂¡
XHõ Ñ¨Hȭ ‰õΩ `˘ey xâ◊≈|ÌOQÍ "Õz K«∂ã¨∞Î<åfl~Ú.

P ~À_»∞¤ á⁄_»∞QÆ∞<å, Ü«Ú Œ̂ú â◊Hõ\ÏÅ∞, Ñ¶≤~°OQÆ∞Å∞
«̀∞áê‰õΩÅ∞, Ãã·xHõ ã¨=¸Ç¨ÏÑ¨Ù |∂@¡ K«Ñ¨Cà◊√§,

Ü«Ú Œ̂ú~°OQÆOÖ’H˜ Ãã·x‰õΩÅ Hõ"å «̀∞ â◊ÉÏÌÅ∞-
P «̀̂ Œ∞Ñ¨i "≥ÚHȭ *Á#flÅ |à◊√¡ "≥o¡# "Õ¿Ñ
JO|∞Öˇ#∞ûÅ∞ ~°HõÎ"≥∂_»∞ã¨∂Î "≥∂ã¨∞‰õΩáÈ «̀∞<åfl~Ú.

á⁄ÖÏÅ∞flOp D™êi Z~°∞Ñ¨Ù, ≥̀Å∞Ñ¨Ù è̂•#ºO Ñ¨O_çOk.

III

JO «̀ K«Hȭ \˜ ~°Ç¨Ï^•i Œ̂∞=Ú‡ Œ̂∞"≥∞ÿ‡Ok.
≥̀Å¡\˜ è̂Œ∂o"Õ∞Ñ¶̈∞O.
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Œ̂àÏÅ∞ Œ̂àÏÅ∞QÍ "≥#H˜̄  «̀QÆ∞æ̀ «∞#fl Ãã·x‰õΩÅÃÑ·
XHõ J_»∞QÆ∞ Z «̀∞Î Œ̂∞=Ú‡ Hõ=Ú‡‰õΩ#flk.
Ô~·Ñ¶≤Öòû "≥#H˜̄  K«∂ã¨∞ÎO_»QÍ, #Å¡x ã¨O`åÑ¨ Œ̂∞ã¨∞ÎÖ’¡
"åà◊¡ ™ê=∂„w, Ç¨Ï_®=Ù_ô ÖË̂ Œ∞, QÆ~°fiOQÍ LÑ¨ã¨OÇ¨Ï~°}.

"ÕQÆOQÍ "≥à◊√Î#fl Ô~_£„HÍãπ JO|∞Öˇ#∞ûÅ#∞ K«∂ã≤#Ñ¨C_»∞
"åà◊¡ ÃÑ^•ÅÃÑ· z~°∞#=ÙfiÅ Ñ¨ÓÅ∞ Ñ¨Óã¨∞Î#flq.
(Ñ¨ÖÏÜ«∞#O z «̀Îyã¨∞Î#fl Ãã·#ºÑ¨Ù z~°∞#=ÙfiÅ Ö’ «̀∞
K«∂ã≤# "åà◊¡̂H ≥̀Å∞ã¨∞ÎOk)

"åà◊√¡ "≥o¡áÈÜ«∂~°∞† „Ñ¨=∂ Œ̂O "åà◊¡ "≥#ˆH "≥à◊√ÎOk
"åà◊¡̀ Àáê>Ë =∞#O ™êÜ«∞OHÍÅO á⁄ÖÏÖ’¡ Ñ¨O_çOK«∞
‰õΩ#fl P#O Œ̂O ‰õÄ_®!
Œ̂_»̂ Œ_® H˘@∞ì‰õΩO@∞#fl QÆ∞O_≥ÃÑ·

„¿Ñ=∞ ≥̀eÜ«∞x Ç¨ÏãÎ̈ã¨Ê~°≈ÖÏ
=∞# ~°Hõ∆}ÏÉèÏ~°O =ÚxyáÈ «̀∞Ok.

~°Hõ∆} Hõiî#"≥∞ÿ#k, qO ≥̀·#k.
JO «̀Hõ<åfl Hõiî#"≥∞ÿ#k.
Œ̂àÏÅ "≥#Hõ Œ̂àÏÅ∞ =∞~°}˜ã¨∂Î

= Œ̂e "≥o¡# JO Œ̂"≥∞ÿ# XO@i<ÕÅ, Jk
"ÕQÆOQÍ "≥à◊√Î#fl JO|∞Öˇ#∞û Ö’Oz H˜O Œ̂‰õΩ Ñ¨_çOk
Ñ¨q„ «̀"≥∞ÿ#, ÉÏ è̂•Ñ¨Ói «̀"≥∞ÿ# ~°Ç¨Ï^•iÃÑ·.

-  "Õ∞ ã≤OÔH¡~Ú~ü (May Sinclaire)

(Field ambulance in Retreat)
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War
(Wiki Notes)

War is an organized and often prolonged conflict that is
carried out by states and/or non-state actors. It is characterized by
extreme violence, social disruption, and economic destruction. War
should be understood as an actual, intentional and widespread armed
conflict between political communities, and therefore is defined as a
form of political violence or intervention. The set of techniques used
by a group to carry out war is known as warfare. An absence of war
is usually called peace.

In 2003, Nobel Laureate Richard E. Smalley identified war
as the sixth (of ten) biggest problem facing the society of mankind
for the next fifty years. In the 1832 treatise On War, Prussian military
general and theoretician Carl von Clausewitz defined war as follows:
“War is thus an act of force to compel our enemy to do our will.”

A war poet is a poet writing in time of and on the subject of
war. The term, which is applied especially to those in military service
during World War I, was documented as early as 1848 in reference to
German revolutionary poet, Georg Herwegh.

Poets of the First World War

On 11 November 1985 in Poets’ Corner Ted Hughes, Poet
Laureate, unveiled a memorial stone commemorating poets of the
First World War. Sixteen are mentioned by name:

✧ Richard Aldington (1892-1962) who served in the trenches
and achieved success with his novel Death of a Hero based on
his war experiences;

✧ Laurence Binyon (1869-1943) whose words ‘They shall grow
not old, as we that are left grow old…’, from his war poem ‘For
the Fallen’, are heard each year on Remembrance Sunday. He
was buried at Aldworth in Berkshire.;

✧ Edmund Blunden (1896-1974) who fought at Ypres and the
Somme and later became Professor of Poetry at Oxford and
wrote poems on rural life as well as the war. He is buried at
Long Melford in Suffolk.;
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✧ Rupert Brooke (1887-1915) ‘the handsomest young man in

England’ died en route to the Dardanelles and is buried on the
Greek island of Skyros. His War Sonnets included ‘The Soldier’
with the famous lines ‘If I should die, think only this of me:
That there’s some corner of a foreign field that is for ever
England’;

✧ Wilfred Gibson (1878-1962) of Northumberland whose poetry
also dealt with rural themes;

✧ Robert Graves (1895-1985) was badly wounded on the Somme
but was the only one of the poets still living at the time of the
unveiling. He was professor of poetry at Oxford and his novels
include I,Claudius;

✧ Julian Grenfell (1888-1915) whose celebrated poem ‘Into
Battle’ appeared in the same year that he was killed at Ypres;

✧ Ivor Gurney (1890-1937) was gassed during the war and never
fully recovered, being taken into care for the last years of his
life. He also composed many songs;

✧ David Jones (1895-1974) had a Welsh father but was born in
Kent and served throughout the Great War. His epic work was
In Parenthesis on the subject of war;

✧ Robert Nichols (1893-1944) had early success with his poem
Invocation in 1915 but he later turned to writing plays;

✧ Wilfred Owen (1893-1918), from whose Collected Poems the
quote on the stone is taken, won the Military Cross and was
killed just a week before the Armistice;

✧ Sir Herbert Read (1893-1968) had a distinguished war record
and was poet, critic and writer on fine art, being knighted in
1953;

✧ Isaac Rosenberg (1890-1918) was killed in action. The
publication in 1937 of his Collected Works confirmed his
importance as a writer of realistic war poetry;

✧ Siegfried Sassoon (1886-1967) won the Military Cross and was
invalided out. His volume of bleak anti-war poems, Counter
Attack, was published in 1918 but his reputation became
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established in the following decade. He was buried at Mells in
Somerset.;

✧ Charles Sorley (1895-1915) was killed at the battle of Loos
aged only 20 so left comparatively few complete poems but
was well regarded by his contemporary poets;

✧ Edward Thomas (1878-1917) was encouraged to write by the
American poet Robert Frost and was killed at Arras and his
work is now highly regarded.

None of the poets are actually buried in the Abbey. The stone
is of Westmoreland slate, cut by Harry Meadows. The inscription in
red lettering around the names reads “My subject is War, and the pity
of War. The Poetry is in the pity”, with the date 1914+1918 at the
base.

The idea for this memorial came from the Dean of
Westminster, Edward Carpenter, who initially thought that five or
seven poets could be chosen to represent all the poets of the Great
War. He consulted with eminent historians and authors to ask for
their suggestions. From those suggestions a final list of sixteen
representative poets was drawn up and funding was obtained. The
oration at the service was given by Professor Michael Howard, Regius
Professor of Modern History and Fellow of Oriel College, Oxford.
The readings were by Jill Balcon, Ted Hughes, Stephen Lushington
and Richard Pasco. They read from Aldington’s ‘On the march’,
Binyon’s ‘They went with songs to the battle’, Brooke’s ‘The Soldier’
and ‘The Dead’, Gibson’s ‘A Lament’, Gurney’s ‘To the poet before
battle’, Grenfell’s ‘Into Battle’, Nichols’ ‘By the wood’, Owen’s
‘Anthem for doomed youth’ and ‘Futility’, Rosenberg’s ‘Break of
day in the trenches’, Read’s ‘The refugees’, Sassoon’s ‘The Hero’
and ‘Reconciliation’, Sorley’s ‘All the hills and vales along’, Graves’
‘Two Fusiliers’ and Thomas’ ‘Lights Out’ and In ‘Memoriam-Easter
1915’.

A photograph of the stone can be purchased from Westminster
Abbey Library.

In England

For the first time, a substantial number of important English
poets were soldiers, writing about their experiences of war. A number
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of them died on the battlefield, most famously Rupert Brooke, Edward
Thomas, Isaac Rosenberg, Wilfred Owen, and Charles Sorley. Others
including Ivor Gurney and Siegfried Sassoon survived but were
scarred by their experiences, and this was reflected in their poetry.
Robert H. Ross  characterised the English “war poets” as a subgroup
of the Georgian Poetry writers.

Many poems by British war poets were published in
newspapers and then collected into anthologies. Several of these early
anthologies were published during the war and were very popular,
though the tone of the poetry changed as the war progressed. One of
the wartime anthologies was The Muse in Arms, published in 1917.
Several anthologies were also published in the years after the war
had ended.

In other countries

Canadian war poets of this period included John McCrae,
who wrote In Flanders Fields, and Robert W. Service who worked
as an ambulance driver for the Canadian Red Cross and was a war
correspondent for the Canadian government.

Russia also produced a number of significant war poets
including Nikolay Gumilyov (whose war poems were assembled in
the collection The Quiver (1916)), Alexander Blok, Ilya Ehrenburg
(who published war poems in his book “On the Eve”), and Nikolay
Semenovich Tikhonov (who published the book Orda (The horde) in
1922).

The Spanish Civil War

The Spanish Civil War produced a substantial volume of
poetry in English (as well as in Spanish). There were English-speaking
poets serving in the Spanish Civil War on both sides. Among those
fighting with the Republicans as volunteers in the International
Brigades were Clive Branson, John Cornford, Charles Donnelly, Alex
McDade and Tom Wintringham. On the Nationalist side, the most
famous English language poet of the Spanish Civil War remains
Anglo-African bard Roy Campbell.



66
World War II

In England

By World War II the role of “war poet” was so well-
established in the public mind that “Where are the war poets?” became
a topic of discussion.]. Robert Graves gave a radio talk ‘Why has this
War produced no War Poets?’ in October 1941 and Stephen Spender
also addressed the question at about the same time (as did T. S. Eliot
a year later). Alun Lewis and Keith Douglas are the standard critical
choices amongst British war poets of this time.

In America

The American poet Karl Shapiro made a reputation based on
poetry that he wrote during the war and published in his debut book
of verse, V-Letter and Other Poems (1945). His book won the Pulitzer
Prize that same year. Also, while serving in the U.S. Army, the
American poet Randall Jarrell published his second book of poems,
Little Friend, Little Friend (1945) based on his wartime experiences.
The book includes one of Jarrell’s best known war poems, “The Death
of the Ball Turret Gunner.” In his follow-up book, Losses (1948), he
also focused on the war. The poet Robert Lowell stated publicly that
he thought Jarrell had written “the best poetry in English about the
Second World War.”

Later American war poets

The Korean War produced the American war poets Rolando
Hinojosa and William Wantling.

The Vietnam war produced a number of war poets, including
Michael Casey whose début collection, Obscenities, drew on his work
as military police officer in Vietnam’s Quang Nga province. The book
won the 1972 Yale Younger Poets Award. Other prominent Vietnam
War poets include W. D. Ehrhart, Yusef Komunyakaa, and Bruce
Weigl.

Most recently, the Iraq War has produced some notable war
poets including Brian Turner whose début collection, Here, Bullet, is
based on his experience as an infantry team leader with the 3rd Stryker
Brigade Combat Team from November 2003 until November 2004
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in Iraq. The book won numerous awards including the 2005 Beatrice
Hawley Award, the 2006 Maine Literary Award in Poetry, and the
2006 Northern California Book Award in Poetry. The book also was
an Editor’s Choice in The New York Times and received significant
attention from the press including reviews and notices on NPR and
in The New Yorker, The Global and Mail, and the Library Journal. In
The New Yorker, Dana Goodyear wrote that, “As a war poet, [Brian
Turner] sidesteps the classic distinction between romance and irony,
opting instead for the surreal.”

  Deaths     Date                              War
(millions)

108 1939–1945 World War II

60 13th century Mongol Conquests

40 1850–1864 Taiping Rebellion

39 1914–1918 World War I

36 755–763 An Shi Rebellion (number exaggerated
based on census system, but not
considering the territorial shrink and
inefficient census system after war)

20 1937–1945 Second Sino-Japanese War

20 1370–1405 Conquests of Tamerlane

16 1862–1877 Dungan revolt

5–9 1917–1922 Russian Civil War and Foreign Intervention

RUPERT CHAWNER BROOKE, 1887-1915.

Georgian poet. Born at Rugby. Educated at Rugby School
and King’s College, Cambridge. He was an atheist and active Socialist.
He was a friend of Edward Marsh and worked with him to prepare
and promote the first Georgian Anthology of poetry.  After travelling
in Germany, and, following his nervous breakdown he went on a
long tour to recuperate, taking in the USA, Canada, Honolulu, Samoa,
Fiji, New Zealand, and Tahiti.  After hesitation about what course of
action to take at the start of the First World War he joined the navy.
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He was a witness at the siege of Antwerp before writing his famous
set of five sonnets called 1914. Though he had seen the devastation
and suffering created by the war he kept it all at an emotional distance
from himself, denying the realities of war. He had a deeply confused
personality - given to both ecstatic enthusiasm and suicidal doubt.

Following a mosquito bite he died of acute blood poisoning
on board ship on his way to Gallipoli, and was buried on the Greek
Island of Skyros.

Minds at War and Out in the Dark contain all five of Brooke’s
1914 war sonnets, plus his sombre and realistic last poem, Soon to
Die. Minds at War contains a further thirteen and a half pages of
discussion of Brooke’s ideas, and extracts from his letters which reveal
something of the way his mind worked, and the origins of some of
the ideas in his sonnets.

ELEANOR FARJEON, 1881-1965.

Born in London. Well known as an author of children’s
stories.

She was a close personal friend of Helen and Edward Thomas
in the last few years of his life. She loved Edward, but knew that
expressing her feelings to him would mean the immediate end of
their friendship. They often visited each other and went on long
country walks together. She typed his poems for him and submitted
them, on his behalf, under the pseudonym of Edward Eastaway, to
various publications.

Helen was aware of Eleanor’s feelings towards Edward and
was perfectly content with the situation, believing that it might help
to make Edward a little happier.

There are two of her poems in Minds at War and one in Out
in the Dark. The poem that is common to both books is “Now that
you, too” which is a moving poem about saying goodbye to Edward
Thomas for the last time.

JULIAN GRENFELL, 1888-1915.

Educated at Eton, and Balliol College, Oxford. He joined
the army in 1910. He seemed to take a psychopathic joy in killing
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people. His poem Into Battle is said to be the most anthologised poem
of the First World War.

He died of wounds on 30th April, 1915, a few days after
sending his poem to The Times.

Into Battle appears in both Minds at War and Out in the Dark.

IVOR GURNEY, 1890-1937.

Born in Gloucester. Educated at King’s School Gloucester
and the Royal College of Music. He wrote poetry and music from
before the war.

He volunteered to fight and was initially turned down because
of his poor eyesight. He was gassed and wounded and returned to
Britain.

Mental illness developed. He was diagnosed as a paranoid
schizophrenic in 1922. He was committed to mental hospital where
he continued to write poetry and compose - sometimes believing that
he was still taking part in the war. He died of tuberculosis.

Three of his poems appear in Minds at War and two in Out in
the Dark.

RUDYARD KIPLING, 1865-1936.

Born in Bombay. As a small child he was sent to England
(Southsea) to be educated. He was desperately miserable for some
years. He was principally educated at the United Services College,
Westward Ho!

Before the war he favoured re-armament. He was vigorous
in his opposition to Germany. After his only son was killed in the
Battle of the Loos,in September 1915, Kipling’s confident and simple
verse faltered briefly.

He is best known for his classic children’s books - especially
the Jungle Books (1894, 1895). He was awarded the Nobel Prize for
Literature in 1907.

During the First World War he was Director of Propaganda
to the British Colonies.
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In Minds at War there are six of his war poems, plus an extract

from A Song of the English. In Out in the Dark there are four full
poems and two extracts.

HENRY NEWBOLT, SIR, 1862-1924.

Born in Bilston, Staffordshire. Educated at Clifton College,
Bristol and Corpus Christi College, Oxford. Barrister, then
professional poet.

Keenly interested in naval matters he wrote the official British
naval history of the war. Best selling imperialist poet. Establishment
literary figure.

There are seven examples of his fighting verse in Minds at
War and five in Out in the Dark.

WILFRED EDWARD SALTER OWEN, 1893 - 1918.

Born Oswestry, Shropshire. Educated at Birkenhead Institute
and Shrewsbury Technical College.

From the age of nineteen Owen wanted to be a poet and
immersed himself in poetry, being especially impressed by Keats and
Shelley. He wrote almost no poetry of importance until he saw action
in France in 1917.

He was deeply attached to his mother to whom most of his
664 letters are addressed. (She saved every one.) He was a committed
Christian and became lay assistant to the vicar of Dunsden near
Reading 1911-1913 - teaching Bible classes and leading prayer
meetings - as well as visiting parishioners and helping in other ways.

From 1913 to 1915 he worked as a language tutor in France.

He felt pressured by the propaganda to become a soldier and
volunteered on 21st October 1915. He spent the last day of 1916 in a
tent in France joining the Second Manchesters. He was full of boyish
high spirits at being a soldier.

Within a week he had been transported to the front line in a
cattle wagon and was “sleeping” 70 or 80 yards from a heavy gun
which fired every minute or so. He was soon wading miles along
trenches two feet deep in water. Within a few days he was experiencing
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gas attacks and was horrified by the stench of the rotting dead; his
sentry was blinded, his company then slept out in deep snow and
intense frost till the end of January. That month was a profound shock
for him: he now understood the meaning of war. “The people of
England needn’t hope. They must agitate,” he wrote home.

He escaped bullets until the last week of the war, but he saw
a good deal of front-line action: he was blown up, concussed and
suffered shell-shock. At Craiglockhart, the psychiatric hospital in
Edinburgh, he met Siegfried Sassoon who inspired him to develop
his war poetry.

He was sent back to the trenches in September, 1918 and in
October won the Military Cross by seizing a German machine-gun
and using it to kill a number of Germans.

On 4th November he was shot and killed near the village of
Ors. The news of his death reached his parents home as the Armistice
bells were ringing on 11 November.

Owen is widely accepted as the greatest writer of war poetry
in the English language.

There are 27 of his war poems in Minds at War and 19 in Out
in the Dark. Both anthologies contain additional information,
comment, and extracts from his letters.

OWEN SEAMAN, SIR, 1861-1936

Educated at Shrewsbury and Clare College, Cambridge.
Professor of Literature at Newcastle (1890). Editor of Punch (1906-
1932).

He was encouraged to write for the war effort by the
Government’s Secret Bureau for Propaganda. His verse is a clear,
competent call to support official Government policy.

Four of his poems are included in Minds at War.

SIEGFRIED LORRAINE SASSOON, 1886-1967

Born in Kent. Educated at Marlborough, and Clare College,
Cambridge. He was a keen sportsman, loving cricket and foxhunting.
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He was the first war poet to volunteer - 3 August 1914.

Disillusion set in slowly. His first critical poem, In the Pink, was
written in February 1916. He was the only English disillusioned First
World War poet who made an effort to be politically effective.

As a captain in the Royal Welch Fusiliers he met and became
a friend of Robert Graves. He became wildly angry at the death of
one of his friends and fought recklessly, winning the Military Cross.
He was wounded in the shoulder and later was shot in the head
accidentally by one of his own men. The wound was a graze, but
serious enough to put him out of the action for good from July 1918.

It was when convalescing from his shoulder wound in the
summer of 1917 that he made his famous protest about the war. As a
result of this he was sent to Craiglockhart War Hospital in Edinburgh.
There he met and encouraged Wilfred Owen with his poetry.

He began to feel guilty about not fighting alongside his old
comrades and returned to active service in November 1917.

After the war he became literary editor of the Herald, returned
to his country pursuits and wrote a number of autobiographical books.
He married and had one son. He became a Roman Catholic in 1957.

Second only to Owen as a war poet, he recorded the war and
his developing responses with uncompromising honesty.

Thirty three of his war poems are to be found in Minds at
War, twenty-seven in Out in the Dark.

There are seven pages of additional information and extracts
from his diaries in Out in the Dark.

In Minds at War there are twelve additional pages about
Sassoon, including Arnold Bennet’s response to Sassoon’s defiance
of military authority.

Both anthologies include Sassoon’s famous statement, In
Defiance of Military Authority.

EDWARD THOMAS, 1878-1917

He was born in London and educated at St Paul’s School,
and Lincoln College, Oxford.
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His first book was published when he was eighteen and in

the next eighteen years he wrote over 30 books and thousands of
articles and reviews. In spite of his output he was treated meanly by
publishers and was often troubled by a shortage of money.

He was a friend of Gordon Bottomley, Walter de la Mare,
Lascelles Abercrombie, Harold Monro, Eleanor Farjeon, the Meynells
and friend and spokesman for the American poet, Robert Frost.

It was Frost who encouraged Thomas to write poetry. Starting
in December 1914 and finishing in December 1916 Thomas wrote
144 poems - mainly about the English countryside, weather, the
seasons - all of them written in England, in a straight, unadorned
style - a number of them darkly influenced by the war.

His poetry was rejected as fast as it was submitted to
newspapers and periodicals, using his pseudonym, Edward Eastaway.

He was a shy, self -effacing man who suffered from depression
and came close to suicide. Having volunteered for the front, after
eighteen months training, he went to France with the Royal Garrison
Artillery at the end of January 1917. He was killed ten weeks later,
on 9th April, leaving a wife and three children.

The gentleness, subtle melancholy, plainness and direct
honesty of Thomas’s verse is both moving and impressive.

There are ten of his poems in Minds at War and thirteen in
Out in the Dark.

VERA MARY BRITTAIN, 1893-1970.

Born in Newcastle under Lyme, Staffordshire, and grew up
in Macclesfield and Buxton.

Her Testament of Youth is one of the outstanding biographies
of the First World War.

She felt compelled to play a part, and worked as a VAD nurse
in England, France (where her first task was looking after wounded
German prisoners) and Malta. She was moved to the verge of a nervous
breakdown by her experiences in the war and the loss of a close
friend, her fiancé and brother.
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She wrote her Testament of Youth to record the effect of the

war on her generation. Her interest in politics sprang from a desire to
understand the causes of the war which, in turn, she hoped might
help to prevent a recurrence of such a human catastrophe. She
continued her biography in Testament of Experience.

As a pacifist, supporter of the League of Nations, and feminist
she wrote prolifically and lectured in Britain, the USA and Canada.

There are five of Vera Brittain’s war poems in Minds at War
and two in Out in the Dark.

There are brief extracts from Vera Brittain’s biography,
Testament of Youth in both books.

GILBERT FRANKAU, 1884-1952.

Educated at Eton. Worked in the family tobacco business.
Best-selling novelist (World Without End, 1943).

Volunteered at the start of the war. He fought at Loos, Ypres
and on the Somme. In spite of the bitter tone of some of his poetry he
was an intense patriot and supporter of the war throughout. - At his
own request, perhaps realising that he could not suppress the trauma
much longer, he was transferred from the front line to staff work at
the end of 1916 - propaganda in Italy.

His brother, Jack, was killed in November 1917. He was
invalided out of the war in February 1918 with shell-shock.

He served in the RAF as a Squadron Leader in World War II.
He married three times.

There are three full poems by Frankau and one extract from
a poem in Minds at War, and one of his poems in Out in the Dark.

ROBERT VON RANKE GRAVES, 1895-1985.

Born in London. Educated at Charterhouse. His mother was
German. As a child he spent five summer holidays at his grandfather’s
home in Germany.

Went straight from school into the Royal Welch Fusiliers at
the age of nineteen. He became a friend of Sassoon, Nichols and
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Owen. In July 1916 shrapnel from an exploding shell pierced his
lungs and he was invalided out of the front line with major injuries
and shell-shock.

His autobiography Goodbye to All That (1929) is the most
racily readable personal account of the First World War.

Highly regarded as a love poet. During his second marriage
(to his loving and long-suffering wife Beryl) and as he grew older, he
developed amorous, but doomed relationships with a series of
attractive young women. He was generous to a fault and commercially
naive.

Oxford Professor of Poetry 1961-1966. His historical novels
I Claudius and Claudius the God were best sellers.

He lived most of his life in Majorca. During his life he
suppressed most of his war poems, probably because he was not happy
with the quality of them.

There are ten of his poems in Minds at War. Several have not
been in print for over half a century.

THOMAS HARDY, 1840-1928.

Born at Higher-Bockhampton near Dorchester. Educated at
a private school in Dorchester.

His pre-war poetry was admired by Sassoon. Wessex Poems
(1898), Poems of Past and Present (1901), Times Laughing Stock
(1909) and the dramatic epic of the Napoleonic Wars, The Dynasts
(1904 - 1908).

Best known as a classic novelist. His novels include Far from
the Madding Crowd (1874), The Mayor of Casterbridge (1886), Tess
of the D’Urbervilles (1891).

He staunchly supported the war until it was over. A member
of the Fight for Right Movement and the Secret Bureau for
Propaganda.

Nine of Hardy’s war poems are to be found in both Minds at
War and Out in the Dark.
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JOHN McCRAE, 1872-1918.

Born in Canada. Educated at McGill University. Although a
doctor originally he fought on the Western Front in the artillery. In
Flanders Field, one of the most famous poems of the war, was written
during the Second Battle of Ypres.

He was put in charge of the No 3 General Hospital at
Boulogne before being appointed Medical consultant to all the British
Armies in France. He died of pneumonia, on 28th January, 1918,
before taking up the appointment.

In Flanders Fields appears in both Minds at War and Out in
the Dark.

ROBERT NICHOLS, 1893-1944.

Educated Winchester and Oxford. He was in the trenches for
only a few weeks before being invalided out with shell-shock and
syphilis in 1915, never to return. Worked for Ministries of Labour
and Information.

He was a friend of Brooke and Sassoon. Georgian poet.

Nichols’ intense poem, Noon, is in both anthologies.

JOHN OXENHAM, 1852-1941

Popular novelist and poet. During the First World War his
poetry sold over a million volumes, showing him to be the most
popular poet at that time. His hymn, For the Men at the Front, is
reputed to have sold eight million copies.

Oxenham’s support for the war is expressed in terms of
Christian idealism and total faith in God’s Divine Love and Purpose.
Every soldier was sure of his place in Heaven.

For the Men at the Front is in both anthologies.

There are three further poems and two extracts in Minds at
War, and one more Oxenham poem and an extract in Out in the Dark

JESSIE POPE, 1868- 1941

Born in Leicester. Educated at Craven House, Leicester and
North London Collegiate School. Popular journalist and versifier.
Regular contributor to Punch, The Daily Mail, and The Daily Express.
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Owen originally addressed Dulce et Decorum Est to her.

Two of her poems appear in Minds at War and one in Out in
the Dark.

HERBERT READ, SIR, 1893-1968

Born in Kirbymoorside, Yorkshire, the son of a farmer.
Educated at Leeds University.

Before the war he was a Socialist, and internationalist, yet
he volunteered in January 1915, joining the Yorkshire Regiment.
Promoted to rank of captain. He was a natural leader and derived
great satisfaction from his role. He was courageous, and daring.
Awarded the Military Cross, and the DSO - an award just short of the
Victoria Cross.

His 21-year-old brother, Charles, was killed in France in
October, 1918.

He married the girl he had loved since before the war, in
1919. Leading art critic. Anarchist theorist. Distinguished academic
career. - A complex and brilliant man.- Knighted 1953.

His moving poem about a deserter, The Execution of
Cornelius Vane, and four other war poems are to be found in Minds
at War.

ISAAC ROSENBERG, 1890-1918

Born in Bristol, educated in London’s East End and Slade
School of Art. He was an artist and engraver as well as a poet, but
finding no work he volunteered in October 1915.

Killed 1 April 1918. His war poetry is increasingly admired
and was praised by Sassoon.

There are nine of his poems in Minds at War, and ten in Out
in the Dark, plus a little further background material.

ALAN SEEGER, 1888-1916

Born in New York. Educated at Harvard. After graduating he
lived in Greenwich Village for two years by sponging off his friends.
He was aimless, anti-social and scruffy. His parents sent him to
continue his studies in Paris.
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He saw the war as a liberation from the dullness of everyday

life. On its outbreak he rushed to join the French Foreign Legion. He
dreamed of leading heroic charges in the thick of battle.

He was killed at Belloy-en-Santerre on the fourth day of the
Battle of the Somme, 4 July, 1916.

His deservedly famous and moving poem, Rendezvous, is
included in both anthologies.

CHARLES HAMILTON SORLEY, 1895-1915

Born in Aberdeen. Educated at Marlborough, University
College, Oxford, and for six months in Germany at Schwerin and
Jena.

He loved Germany and hated the idea of the war and fighting
for England. Consciously yielding to psychological pressure he
enlisted in 1914, joining the Suffolk Regiment. He was promoted to
Captain in August 1915 and killed in the Battle of Loos, 13 October
1915, at the age of twenty.

Robert Graves was very impressed by Sorley’s poetry.

Five of his poems in both anthologies.

MURIEL STUART, ? -1967

Born in London. Thomas Hardy described her poetry as
“superlatively good.”

Her poem, Forgotten Dead, I salute You, is to be found in
Minds at War.

KATHARINE TYNAN, 1861 - 1931

Born in Clondalkin, County Dublin. Educated Siena Convent,
Drogheda. During the war she had a son serving in Palestine and
another in France. Friend of W B Yeats.

Both anthologies contain her poem, Joining the Colours.

ARTHUR GRAEME WEST, 1891-1917

Educated at Blundell’s and Oxford. Enlisted with the Public
School’s Battalion in February 1915.
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He grew to hate the war, and lost his faith in God. He was

convinced he should protest or desert but could not find the courage
to do so.

He was killed by a sniper’s bullet, 3 April, 1917 at Bapaume.
His war diary, The Diary of a Dead Officer, which contained his
poetry, was published in 1919.

West wrote two particularly powerful war poems: God, How
I Hate You, and Night Patrol. The full texts of both appear in both
anthologies.

WAR POETRY
The First World War was one of mankind’s greatest tragedies

- and the poets were those most gifted to express the experience of
those traumatic years. Then, brave men rushed to fight for what they
saw as a great and honourable cause, only to find themselves in a
quagmire of mass murder. The world became suddenly more
uncertain, more out-of-control, more dangerous, more godless than
it had ever seemed before; and at the centre of the problem was modern
man himself, unleashing power and destruction which he could neither
understand nor handle.

The experience of the front line war poets was more
overwhelming, more prolonged and more intense than for any previous
generation of soldiers. Few can be unimpressed by their suffering,
their endurance, by the appalling tragedy which was their lot. Yet, in
spite of the extremity of their experience, it was permeated by
universal emotions and problems which have faced everyone
throughout time. Each one of us must sooner or later cope with
conflicting duties, psychological pressures, moral dilemmas, guilt,
tests of courage, suffering, loss of friends, bereavement, the dead -
face death itself, and contemplate the meaning of life.

But the poets spoke of new, peculiarly twentieth century
things, too. Men found themselves to be driven cogs in vast,
insensitive, impersonal machines, stripped of will, morality, and
dignity. They were victims of the grossest abuses by the countries
which they served and so often loved.

Paradoxically, many, in finding themselves to be players in
highly motivated teams, found a greater sense of comradeship and
purpose than they ever found in a world at peace. Even protesting
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poets with pacifist beliefs were, at times, whole-hearted members of
a fighting brotherhood, willing, not only to make the supreme
sacrifice, but also willing to commit the supreme crime. Of course,
most of the poets showed no grasp of power politics, the relentless
pressure of arms industry economics and propaganda, no
understanding of causes or cures for the war. They spoke simply as
human beings caught up in bewildering and shocking events. As
human beings they recorded their experiences and moral responses.
They spoke of the problems of modern warfare conducted by
“advanced” and “civilised” nations.

The poets’ words are a warning, unheeded and unanswered.
Since their time warfare has “progressed,” becoming more
technological, more cruel, more destructive. A man on a battlefield
at the end of the twentieth century counts for even less than the soldier
of World War One. He is merely the software of battle. (John Keegan’s
expression.)

Some poets wrote their poetry partly out of an anger with the
press and the distorted, cosy pictures the press created of the soldiers’
lot. Sassoon condemned the Northcliffe press and in his poem, Fight
to the Finish, fantasized about returning soldiers bayonetting the
“Yellow-Pressmen.” Owen’s plea for the truth was probably a reaction
against “press-lies”, and his poem, Smile, Smile, Smile, was written
in direct response to an article in the Daily Mail.

A desire to respond to what the poets believed were the
attitudes of civilians, was another stimulus to their poetry - evident,
for example, in the bitter didacticism of Owen’s Dulce et Decorum
Est and Apologia pro Poemate Meo. “Cursed are dullards whom no
cannon stuns,” he moans in the last verse of Insensibility. Sassoon
rails against, “the callous complacency of those at home,” and the
“smug-faced crowds.”

The war poets, as all poets, brought, to everything they wrote,
their education, their life experience, their character .  .   .    They
wrote in the context of momentous events and intense national
feelings. But more importantly, poets wrote mainly in response to
personal experiences,

*****
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World War I (WWI) was a global war centred in Europe

that began on 28 July 1914 and lasted until 11 November 1918. It
was predominantly called the World War or the Great War from its
occurrence until the start of World War II in 1939, and the First
World War or World War I thereafter. It involved all the world’s
great powers, which were assembled in two opposing alliances: the
Allies (based on the Triple Entente of the United Kingdom, France
and Russia) and the Central Powers (originally the Triple Alliance of
Germany, Austria-Hungary and Italy; Italy did not enter into the war,
as Austria–Hungary had taken the offensive against the terms of the
alliance). These alliances were both reorganised and expanded as
more nations entered the war: Italy, Japan and the United States joined
the Allies, and the Ottoman Empire and Bulgaria the Central Powers.
Ultimately, more than 70 million military personnel, including 60
million Europeans, were mobilised in one of the largest wars in
history.[7][8] More than 9 million combatants were killed, largely
because of technological advancements that led to enormous increases
in the lethality of weapons without corresponding improvements in
protection or mobility, causing both sides to resort to large-scale
human wave attacks, which proved extremely costly in terms of
casualties. It was the fifth-deadliest conflict in world history,
subsequently paving the way for various political changes, such as
revolutions in many of the nations involved.

One of the long-term causes of the war was the resurgence
of imperialism in the foreign policies of the great powers of Europe.
More immediately, the assassination of Archduke Franz Ferdinand
of Austria, the heir to the throne of Austria-Hungary, on 28 June
1914 by Yugoslav nationalist Gavrilo Princip in Sarajevo triggered a
diplomatic crisis when Austria-Hungary subsequently delivered an
ultimatum to the Kingdom of Serbia. Several alliances formed over
the previous decades were invoked. Within weeks, the major powers
were at war and, via their colonies, the conflict soon spread around
the world.

On 28 July, the Austro-Hungarians fired the first shots of the
war as preparation for the invasion of Serbia. While the Russians
mobilised, the Germans invaded neutral Belgium and Luxembourg
on the way to France, providing a casus belli for Britain’s declaration
of war against Germany. After the German march on Paris was brought
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to a halt—the so-called Miracle of the Marne—the Western Front
settled into a static battle of attrition with a trench line that changed
little until 1917. On the Eastern Front, the Russian army was
successful against the Austro-Hungarians, but was stopped in its
invasion of East Prussia by the Germans. In November the Ottoman
Empire joined the war, opening up fronts in the Caucasus,
Mesopotamia and the Sinai. Italy and Bulgaria went to war in 1915
and Romania in 1916. In Russia, the tsar’s government collapsed in
March 1917 and a subsequent revolution in November brought the
Russians to terms with the Central Powers. After a 1918 German
offensive along the western front, the Allies drove back the Germans
in a series of successful offensives and American forces began entering
the trenches. Germany, which had its own trouble with revolutionaries,
agreed to an armistice on 11 November 1918. The war ended in victory
for the Allies.

Events on the home fronts were as tumultuous as on the battle
fronts, as the participants tried to mobilize their manpower and
economic resources to fight a total war. By the end of the war, four
major imperial powers—the German, Russian, Austro-Hungarian and
Ottoman empires—ceased to exist. The successor states of the former
two lost a great amount of territory, while the latter two were
dismantled entirely. The map of central Europe was redrawn into
several smaller states. The League of Nations was formed in the hope
of preventing another such conflict. The European nationalism
spawned by the war, weak new nations, and the humiliation of
Germany’s defeat were factors contributing to the rise of the Nazis
and the start of World War II.

World War I’s Legacy

World War I took the life of more than 9 million soldiers; 21
million more were wounded. Civilian casualties caused indirectly by
the war numbered close to 10 million. The two nations most affected
were Germany and France, each of which sent some 80 percent of
their male populations between the ages of 15 and 49 into battle. The
war also marked the fall of four imperial dynasties—Germany,
Austria-Hungary, Russia and Turkey.

At the peace conference in Paris in 1919, Allied leaders would
state their desire to build a post-war world that would safeguard itself
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against future conflicts of such devastating scale. The Versailles
Treaty, signed on June 28, 1919, would not achieve this objective.
Saddled with war guilt and heavy reparations and denied entrance
into the League of Nations, Germany felt tricked into signing the
treaty, having believed any peace would be a “peace without victory”
as put forward by Wilson in his famous Fourteen Points speech of
January 1918. As the years passed, hatred of the Versailles treaty and
its authors settled into a smoldering resentment in Germany that
would, two decades later, be counted among the causes of World
War II.

What Was World War I?

World War I was an extremely bloody war that engulfed
Europe from 1914 to 1919, with huge losses of life and little ground
lost or won. Fought mostly by soldiers in trenches, World War I saw
an estimated 10 million military deaths and another 20 million
wounded. While many hoped that World War I would be “the war to
end all wars,” in actuality, the concluding peace treaty set the stage
for World War II.

Dates: 1914-1919

Also Known As: The Great War, WWI, the First World War

The Start of World War I

The spark that started World War I was the assassination of
Austria’s Archduke Franz Ferdinand and his wife Sophie. The
assassination occurred on June 28, 1914 while Ferdinand was visiting
the city of Sarajevo in the Austro-Hungarian province of Bosnia-
Herzegovina.

Although Archduke Franz Ferdinand, the nephew of Austria’s
emperor and heir-apparent to the throne, was not very well liked by
most, his assassination by a Serb nationalist was viewed as a great
excuse to attack Austria-Hungary’s troublesome neighbor, Serbia.

However, instead of reacting quickly to the incident, Austria-
Hungary made sure they had the backing of Germany, with whom
they had a treaty, before they proceeded. This gave Serbia time to get
the backing of Russia, with whom they had a treaty.
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The calls for back-up didn’t end there. Russia also had a

treaty with France and Britain.

This meant that by the time Austria-Hungary officially
declared war on Serbia on July 28, 1914, an entire month after the
assassination, much of Europe had already become entangled in the
dispute.

At the start of the war, these were the major players (more
countries joined the war later):

✦ Allied Forces (a.k.a. the Allies): France, the United
Kingdom, Russia

✦ Central Powers: Germany and Austria-Hungary

Schlieffen Plan vs. Plan XVII

Germany didn’t want to fight both Russia in the east and
France in the west, so they enacted their long-standing Schlieffen
Plan. The Schlieffen Plan was created by Alfred Graf von Schlieffen,
who was the chief of the German general staff from 1891 to 1905.

Schlieffen believed that it would take about six weeks for
Russia to mobilize their troops and supplies. So, if Germany placed a
nominal number of soldiers in the east, the majority of Germany’s
soldiers and supplies could be used for a quick attack in the west.

Since Germany was facing this exact scenario of a two-front
war at the beginning of World War I, Germany decided to enact the
Schlieffen Plan. While Russia continued to mobilize, Germany
decided to attack France by going through neutral Belgium. Since
Britain had a treaty with Belgium, the attack on Belgium officially
brought Britain into the war.

While Germany was enacting its Schlieffen Plan, the French
enacted their own prepared plan, called Plan XVII. This plan was
created in 1913 and called for quick mobilization in response to a
German attack through Belgium.

As German troops moved south into France and the French
and British troops moved north to meet them, the massive armies
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met each other in a stalemate. By September 1914, neither side could
force the other to move, so each side began to dig trenches. For the
next four years, the troops would fight from these trenches.

A War of Attrition

From 1914 to 1917, soldiers on each side of the line fought
from their trenches. They fired artillery onto the enemy’s position
and lobbed grenades. However, each time military leaders ordered a
full-fledged attack, the soldiers were forced to leave the “safety” of
their trenches.

The only way to overtake the other side’s trench was for the
soldiers to cross “No Man’s Land,” the area between the trenches, on
foot. Out in the open, thousands of soldiers raced across this barren
land in the hopes of reaching the other side. Often, most were hewn
down by machine-gun fire and artillery before they even got close.

Because of the nature of trench warfare, millions of young
men were slaughtered in the battles of World War I. The war quickly
became one of attrition, which meant that with so many soldiers being
killed daily, eventually the side with the most men would win the
war.

By 1917, the Allies were starting to run low on young men.

U.S. Enters the War and Russia Gets Out

The Allies needed help and they were hoping that the United
States, with its vast resources of men and materials, would join on
their side. However, for years, the U.S. had clung to their idea of
isolationism. Plus, the U.S. just didn’t want to be involved in a war
that seemed so far away and that didn’t seem to affect them in any
great way.

However, there were two major events that changed American
public opinion about the war. The first occurred in 1915, when a
German U-boat (submarine) sunk the British ocean liner RMS
Lusitania. Considered by Americans to be a neutral ship that carried
mostly passengers, Americans were furious when the Germans sank
it, especially since 159 of the passengers were Americans.
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The second was the Zimmermann Telegram. In early 1917,

Germany sent Mexico a coded message promising portions of U.S.
land in return for Mexico joining World War I against the United
States. The message was intercepted by Britain, translated, and shown
to the United States. This brought the war to U.S. soil, giving the
U.S. a real reason to enter the war on the side of the Allies.

On April 6, 1917, the United States officially declared war
on Germany.

As the United States was entering World War I, Russia was
getting ready to get out.

In 1917, Russia became swept up in an internal revolution
that removed the czar from power. The new communist government,
wanting to focus on internal troubles, sought a way to remove Russia
from World War I. Negotiating separately from the rest of the Allies,
Russia signed the Brest-Litovsk peace treaty with Germany on March
3, 1918.

With the war in the east ended, Germany was able to divert
those troops to the west in order to face the new American soldiers.

Armistice and the Versailles Treaty

The fighting in the west continued for another year. Millions
more soldiers died, while little land was gained. However, the
freshness of the American troops made a huge difference. While the
European troops were tired from years of war, the Americans remained
enthusiastic. Soon the Germans were retreating and the Allies were
advancing. The end of the war was near.

At the end of 1918, an armistice was finally agreed upon.
The fighting was to end on the 11th hour of 11th day of 11th month
(i.e. 11 am on Nov. 11, 1918).

For the next several months, diplomats argued and
compromised together in order to come up with the Versailles Treaty.
The Versailles Treaty was the peace treaty that ended World War I;
however, a number of its terms were so controversial that it also set
the stage for World War II.

The carnage left behind by the end of World War I was
staggering. By the end of the war, an estimated 10 million soldiers



87
were killed. That averages to about 6,500 deaths a day, every day.
Plus, millions of civilians were also killed. World War I is especially
remembered for its slaughter for it was one of the bloodiest wars in
history.

(WWI) was sparked by the assassination of Archduke Franz
Ferdinand in 1914 and ended with the Treaty of Versailles in 1919.
Find out what happened in between these momentous events in this
WWI timeline.

1914

• June 28 - Archduke Franz Ferdinand, heir to Austria-Hungary’s
throne, and his wife, Sophie, are assassinated by Serbian
nationalist Gavrilo Princip while the couple were visiting
Sarajevo.

• July 28 - Austria-Hungary declares war on Serbia.

• August 1 - Germany declares war on Russia.

• August 3 - Germany declares war on France.

• August 4 - The United Kingdom declares war on Germany, after
Germany invades Belgium.

• August 6 - Austria-Hungary declares war on Russia and Serbia
declares war on Germany.

• August 26 - The Battle of Tannenberg begins.

• August 19 - U.S. President Woodrow Wilson announces the U.S.
will remain neutral.

• September 5 - The First Battle of the Marne begins. Trench
warfare begins as soldiers on both sides dig in.

• October 19 - Battle of Ypres begins.

• November 3 - The United Kingdom announces that the North
Sea is a military area, effectively creating a blockade of goods
into Germany.

• December 24 The unofficial Christmas truce is declared.
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1915

• February 4 - Germany declares a “war zone” around Great
Britain, essentially effecting a submarine blockade where even
neutral merchant vessels were to be potential targets.

• February 19 - The Dardanelles Campaign begins.

• April 22 - The Second Battle of Ypres begins. It is during this
battle that the Germans first use poison gas.

• April 25 - The Battle of Gallipoli begins.

• May 7 - The British ocean liner RMS Lusitania is sunk by
German U-boat, U-20

• September 5 - Tsar Nicholas II takes personal control over
Russia’s armies.

1916

• February 21 - The Battle of Verdun begins. The Battle of Verdun
was the longest battle of World War I and was one of the
bloodiest.

• May 31 - The Battle of Jutland, the major naval battle of the
war, begins.

• July 1 - The Battle of the Somme begins. During the Battle of
the Somme, tanks are first introduced into battle.

1917

• January 19 - Germany sends the secret Zimmerman Telegram
to Mexico in an effort to entice Mexico to join the war. The
British intercept and decipher the coded message.

• March 15 - Russian Tsar Nicholas II abdicates.

• April 6 - The United States declares war on Germany.

• July 31 - The Battle of Passchendaele (also known as the Third
Battle of Ypres) begins.

• November 7 - The Bolsheviks successfully overthrow the
Russian government.

• December 17 - The armistice agreed upon between the new
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Russian government and the Central Powers goes into effect.

1918

• January 8 - U.S. President Woodrow Wilson issues his Fourteen
Points to peace.

• March 3 - Russia signs the Treaty of Brest Litovsk, which is a
peace treaty between Russia and the Central Powers.

• March 21 - Germany launches the Spring Offensive.

• April 21 - German flying ace, Baron Manfred von Richthofen
(more commonly known as the Red Baron), is shot down.

• July 15 - The Second Battle of the Marne begins.

• November 9 - German Kaiser Wilhelm II abdicates and flees
Germany.

• November 11 - Germany signs the armistice at Compiegne,
France. Fighting ends on the 11th hour of the 11th day of the
11th month (i.e. 11 a.m. on November 11).

1919

• June 28 - The Treaty of Versailles officially ends WWI.
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A war poet is chained to an abnormal

historical event.
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Dr. LANKA SIVA RAMA PRASAD
M.B.B.S; M.S (General Surgery);
M.Ch (Cardio Thoracic & Vascular Surgery)
FIVS (Fellow in Vascular Surgery)
Post Graduate Diplomate in Human Rights
Post Graduate Diplomate in Television Production
Web Engineer- Web Designer
Member of Indo- Asian Poetry Society
Founder of Writer's Corner / Srijana Lokam
Columnist - Andhra Jyothi (Nivedana)
Cell Animation Artist (Heart Animation Acadamy - Hyderabad)
Computer Animation Specialist (Pentafour- Chennai)
Founder of Waves (Warangal Aids Voluntary Educational Society)
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10. The Twilight Zone (Poetry - English) is about the final scene of a life's

drama.

11. ã̈fiÑ̈flâßGO ( ≥̀Å∞QÆ∞) : ã̈fiáêflÅÃÑ·, ã̈fiÑ̈fl qâı¡+̈}Ö’ ̀ ≥Å∞QÆ∞Ö’ =zÛ# UÔH·Hõ ™êkèHÍ~°Hõ
„QÆO ä̂ŒO. ("å~°Î)

12. In Search of Truth (English Novel) : What is the ultimate Truth? a

book about Death with subliminal Message.

13. «̀OˆQ\˜ A#∞fl (Hõq «̀fiO) : fÜ«∞QÍ, ã¨fiK«ÛùOQÍ „Ñ¨=Ç≤ÏOz# Hõq`å[Å è̂•~°.

14. Soundarya Lahari (Poetry-English) : Highly acclaimed book reached

many places. (Sankaracharya's mystic poems explained and translated

in Modern perspective)

15. Bhagavatam (Poetry-English) : An abridged Version of Potana's

Bhagavatam into simple, lucid English. The second revised edition with

commentery is released.

16. =¸_»∞ ã̈fiáêflÅ∞ XHõ "≥∞Å‰õΩ= (Hõq «̀fiO) : =ÚQÆ∞æ~°∞ Hõ=ÙÅ∞ (á⁄@¡Ñ̈e¡ Nx"åã̈~å=Ù,
~å=∂ K«O„ Œ̂=∞øo, ÅOHÍ t=~å=∞„Ñ¨™ê £̂Å Hõq «̀fi~°≠∞i).

17. ã¨∞„Ñ¨ã¨<åflKå~°º '™êOÑ¨~åÜ«∞O— - WOw¡+¨µ J#∞"å Œ̂O.

18. ~å=∂ K«O„ Œ̂=∞øo 'Fire & Ice' - WOw¡+¨µ J#∞"å Œ̂O

|Ç¨ïà◊ „Ñ¨*Ï Œ̂~°} á⁄Ok# ã¨ÑÎ̈ J#∞"å Œ̂ HÍ"åºÅ∞:

19. WeÜ«∂_£ ( ≥̀Å∞QÆ∞) : Ç̈ÏŸ=∞~ü „Ñ̈MÏº «̀ ~°K«# ̀ ˘e™êiQÍ ̀ ≥Å∞QÆ∞Ö’ JO Œ̂i =∞#fl#Å#∞
á⁄Ok# =∞Ç¨HÍ=ºO. (PO„ è̂Œ*’ºu)

20. X_≥ã‘û ( ≥̀Å∞QÆ∞): Ç̈ÏŸ=∞~ü ~°zOz# X_≥ã‘û – =∞Ç̈ÉèÏ~°̀ « HÍ=ºOÖÏ ã̈O„Éèí=∂â◊Û~åºÅ`À
=ÚOK≥̀ ÕÎ Hõ̂ äŒÖ’Î ™êˆQ =∞Ç¨HÍ=ºO. (WO_çÜ«∂@∞_Õ)

21. ZÑ≤H± Ãã·HÖ̃ò (WuÇ̈ã̈K«„HõO– ≥̀Å∞QÆ∞) : „w‰õΩ"åV‡Ü«∞OÖ’ =¸_»= ÉèÏQÆOQÍ "≥Å∞=_ç
Z<Àfl qâıëêÅ#∞ ≥̀eÜ«∞*ˇ¿ÑÊ HÍ=ºO. (k Ç≤ÏO Œ̂∂)

22. Dh_£ (Aeneid) : =i˚Öò =∞Ç¨ Œ̂∞ƒù̀ « ~°K«# - ≥̀Å∞QÆ∞ J#∞"å Œ̂O

23. f~°÷Ü«∂„u‰õΩx „Ñ¨QÆu (The Pilgrim's Progress) : *Ï<£ |∞#º<£ „Ñ¨ã≤̂ Œú ~°K«#‰õΩ
≥̀Å∞QÆ∞ J#∞"å Œ̂O.

24. _®O>Ë ~°K«# _ç"≥·<£ HÍ"≥∞_ô - Dante's Divine Comedy  - ≥̀Å∞QÆ∞ J#∞"å Œ̂O.

25. *Ï<£ q∞Åì<£ „Ñ¨ã≤̂ Œú ~°K«# - Paradise Lost - Paradise Regained (áê~°_≥·*ò
ÖÏãπì - áê~°_≥·*ò iÔQ·<£¤) - ≥̀Å∞QÆ∞ J#∞"å Œ̂O.
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26. HõuÎ JOK«∞ÃÑ·...  - ̀ ≥Å∞QÆ∞ ™êÇ≤Ï «̀º K«i„ «̀Ö’ "≥Å∞=_ç# ̀ ˘e Noir (Black-

pHõ\˜) xjkè Hõ̂ äŒÅ ã̈OÑ̈Ù\.̃

27. nÑ¨ x~åfi}QÆO^èŒO - =∞$`«∞º=Ù QÆ∞iOz q=iOKÕ J<ÕHõ J™ê^è•~°}
ã̈OÑ¶̈∞@#Å∞, Hõq`åfiÅ∞, #g# âßG qâı¡+̈}Å`À ‰õÄ_ç# Ñ̈iâ’ è̂Œ<å „QÆO ä̂ŒO.

28. JHõ∆~å~°Û# - PO„ è̂Œ*’ºu x"Õ̂ Œ#Ö’ ̂ è•~å"åÇ≤ÏHõOQÍ „Ñ̈K«∞iOK«|_ç# "Õ̂ •O «̀
q+̈Ü«∂Å Hõ̂ ŒO|O.

29. „H©ã¨∞Î J^Œ∞ƒù`«w`åÅ∞ - Hõ~°∞}, J Œ̂∞ƒù̀ « ~°™êÅ`À xO_ç# Hõ=∞hÜ«∞ Hõq «̀fi
ã̈OÑ̈Ù\.̃  „Ñ̈Ñ̈OK« „Ñ̈ã≤̂ Œú Hõ=ÙÅ ~°K«#Å∞ „H©ã̈∞Î rq «̀ K«i„ «̀.

30. `«q∞à◊ ã¨~°ã¨fiu JO^≥Å ~°=o - ã̈OQÆO HÍÅO <å\ ̃J Œ̂∞ƒù̀ « Hõq`å ã̈OÑ̈ Œ̂
- g~°, â◊$OQÍ~° ~°ã̈"åÇ≤Ïx.

31. <å=∞^Õ"˘ ^èŒ™êÖò Hõq`«fiO - D<å\ ̃#∞Oz Z=~°∂ Hõq`åfixfl Jã̈Ê+̈ìOQÍ
~åÜ«∞= Œ̂∞Ì— Jx âßã≤Oz# =∞~åiî Hõq è̂Œ™êÖò Hõq «̀fiO.

32. âßOu Ü«Ú Œ̂úO - "≥Ú Œ̂\ ̃„Ñ̈Ñ̈OK« Ü«Ú Œ̂úÑ̈Ù Ñ¶∞̈\Ïìefl, „Ñ̈[ÅÃÑ· ̂ •x „Ñ̈ÉèÏ"åxfl
Hõ=ÙÅ =∂@Ö’¡ q=iOKÕ Hõq «̀Å ã̈OHõÅ#O.

33. _»|∞ƒ-=∞x-+≤ - Ç̈ã̈º~°ã̈ „Ñ̈ è̂•#OQÍ „Ñ̈Ñ̈OK« Hõ=ÙÅ Hõq «̀Å‰õΩ ≥̀Å∞QÆ∞
J#∞"å Œ̂ ã̈OÑ̈Ù\.̃

34. qeÜ«∞O ÉË¡H± Hõq`«fiO - «̀# =∂i‡Hõ Hõq «̀fiO, z„ «̀ ~°K«#Å`À „Ñ̈Ñ̈OKåxfl
J|∞ƒ~°Ñ̈~°z# ÉË¡H± Hõq «̀fi xkè.

35. á¶êãπì-ˆQ^äÕ ~°K«# - [~°‡<£ ™êÇ≤Ï «̀ºOÖ’ «̀Å=∂xHõ"≥∞ÿ J «̀ºkèHõ „áêK«∞~åºxfl
á⁄Ok# qëê^•O «̀ <å@HõO. 'P «̀‡#∞ Ãã·̀ å#∞‰õΩ Jq∞‡# =∂#=Ù_çQÍ— ̀ ≥Å∞QÆ∞Ö’
"≥Å∞=_»∞Î#flk.

`«fi~°Ö’...
36. =¸_»∞ „áêp# „w‰õΩ <å@HÍÅ∞ - W_çÑ̈ãπ Ô~H±û, UO\Q̃˘x, „\’[<£ =Ù"≥∞<£ -

„Ñ̈Ñ̈OK« „Ñ̈ã≤kúÔHH̃¯# qëê^•O «̀ <å@HÍÅ∞ - ≥̀Å∞QÆ∞Ö’.

37. „Ñ¨Ñ¨OK« „Ñ¨ã≤^Œú Hõ^äŒÅ∞ - qâ◊fiqMÏº «̀ Hõ̂ äŒ‰õΩÅ „Ñ̈ã≤̂ Œú Hõ̂ äŒÅ∞.

38. HõÅÅ∞-qâı¡+¨} - ã¨fiÑ¨flâßGO Ô~O_»=ÉèÏQÆO

39. tÅÑ¨ÊkHÍ~°O - HÍe JOkÜ«∞ Hõ̂ äŒ. «̀q∞à◊ =∞Ç̈HÍ"åºxH̃ n>̌ÿ# ≥̀Å∞QÆ∞
J#∞"å Œ̂ HÍ=ºO.

40. „H©ã¨∞Î #_»z# ^•i - Hõ~°∞}Ï=∞Ü«Ú_ç Ñ̈ Œ̂=Ú„ Œ̂ÅÃÑ· Hõ=ÙÅ Hõq`åaèx"Õâ◊O.

✤✤✤✤✤




